


 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

Abstract  

The personal house of an architect often reveals the architectural and aesthetic position of its 

designer, as he is not restricted by the desiderata of an external client. For this unique condition, 

the architect’s house as a particular housing type is recently gaining attention in Brussels. The 

Brussels Faculty of Engineering of the Vrije Universiteit Brussel started its first research on the topic 

in 2016, through the master thesis of Linsy Raaffels. By pursuing her research through a PhD, which 

is still ongoing, Raaffels was able to identify 325 architects’ houses in the Brussels Capital Region. 

This exhaustive register on architects’ houses was the first to be established for the Region. Due 

to the scope of the subject, the faculty continues to stimulate new research. This master thesis 

research on architects’ houses in Ukkel originated in this context. The specific decision to 

investigate Ukkel was taken as a result to the vast housing stock on architects’ houses present in 

this municipality.  

The first objective of the research consisted in the establishment of a register on architects’ houses 

in Ukkel. The final register of 42 houses includes, for one part, cases detected by Raaffels that 

were verified, and, for another part, newly identified cases. In a second part of the research, the 

housing stock on architects’ houses was analysed on several criteria which allowed to categorize 

the houses and make deductions. The geographical analysis allowed to comprehend the 

distribution of houses in the municipality which appeared to be connected with the building 

typology and the presence of an architecture studio. The third objective was to document a 

selected number of houses on their current heritage value. Based on a number of criteria, four 

residences were picked out to be studied: the personal houses of Pierre Humblet (1961, de 

Foestraetslaan 63) and Robert Puttemans (1929, Camille Lemonnierstraat 112) and the 

apartments of Josse Franssen (1952, Coghenlaan 244) and Simone Guillissen Hoa (1962, 

Langeveldstraat 21). Investigation fiches were established for each of them, researching for one 

part their situation in the architect’s total oeuvre and specific oeuvre in Ukkel, and for another 

part the volumetry, spatial layout and materiality of the original building. Besides, the evolution of 

the building until today was outlined, allowing, by comparison, to assess the building on its current 

architectural value. This in-depth analysis can support future valorisation projects for, eventually, 

preserving the houses.  

 

Keywords: architect’s house, Ukkel, register, investigation fiches, Franssen, Guillissen-Hoa, 

Humblet, Puttemans,  
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Figure 1: Personal residence of Lucien 
Jacques Baucher (1965). Image: 
Marylise Parein, 2018. 

 



 

2 Introduction 

The architect’s house, a definition 
The architect’s house, or the house designed by the architect for himself, as defined by the theorist 

Adriano Cornoldi (1942-2009) in his paper Le Case degli architetti,1 is a very specific housing type. 

Those houses reputed nowadays by the broad public, mostly because of the fame of their designer, 

have already been studied extensively. One can think of the personal residence of Frank Lloyd Wright 

in Illinois, or, nearer to home, the one of Victor Horta in Sint-Gillis, both converted into museums.2 

The particularity which differentiates these residences from the other residential housing lays in the 

dual role of the architect: he is both client and designer. This entails that he is no longer subjected to 

the requirements of a second party, and can shape his house according to his own and, eventually, 

his family’s desideratum. It goes without saying that additional attention is often paid to the quality 

of life inside the house. The architect aspires to design a house that reflects his way of living. The 

dwelling can therefore not be considered as an artistic object solely.3 

The Norwegian architect and theorist Christian Norberg-Schulz (1926-2000) defined the house in 

general as ‘an instrument with which a man can perceive and order the world around him’.4 

Consequently, by strolling through a house an architect designed for himself, one will have more 

insight on the architect’s perception and how he translated this perception into architectural 

language. Therefore, an architect’s residence can be apprehended as a biographical entity about the 

architect.5 

Through these international publications, various interpretations of the term ‘architect’s house’ were 

encountered, resulting in a diversity of definitions. Also from the national point of view, different 

definitions can be observed, resulting from the division of Belgium in its three regions, with each its 

own department for heritage management. The Flemish Heritage Agency defines an architect’s 

personal residence as ‘a residential building inhabited by the master builder or architect who designed 

it, usually including the atelier’,6 while the Walloon Heritage Agency does not yet make a specific 

distinction for this housing type in its inventory.7 In Brussels, the Direction of Cultural Heritage, which 

is one of the operational units of Brussels Regional Public Service Urbanism and Heritage, emphasizes 

in its definition the importance of the presence of the atelier on the house plot: the architect’s house 

as ‘the place the architect designed to live, and work in.’8 

Taking into account these different interpretations, the PhD researcher Linsy Raaffels formulated 

during her master thesis research on the Vrije Universiteit Brussel (VUB) in 2016 her own definition 

which was used to establish a register containing all the architects’ houses in the Brussels Capital 

Region. The definition was the following: ‘An architect’s house is designed by an architect who 

occupied the considered house for a reasonable amount of time as his personal dwelling.’9  

                                                                 

1 Adriano Cornoldi, ‘Le Case Degli Architetti’ (One Hundred Houses for One Hundred European Architects of the 20th Century, 
Milan Triennale, 2001). 

2 The Iconic Houses Organization, ‘IH - Iconic Houses’, accessed 3 May 2019, https://www.iconichouses.org/.  
3 Gennaro Postiglione et al., One Hundred Houses for One Hundred European Architects of the XX Century (Milano: Politecnico 

di Milano, 2001), 13. 
4 Vera Kotaji, “Home Sweet Home”, ed. Association des Amis de l’Unesco, Les Nouvelles Du Patrimoine, no. 112, Les Maisons 

Personnelles d’Architectes, (avril-mai-juin 2006): 6. 
5 Postiglione et al., One Hundred Houses for One Hundred European Architects of the XX Century, 7-8. 
6 Flanders Heritage Agency, ‘Thesaurus Onroerend Erfgoed’, Erfgoedtypes, 2016-2017, 

https://thesaurus.onroerenderfgoed.be/.  
“Een architectenwoning is een woonhuis bewoond door de bouwmeester of architect die het ontwierp, meestal met atelier” 
7 Jean-Nicolas Lethé, Direction of the Operational Zone ‘Centre Inventory’ of the Walloon Heritage Agency (l’AWaP), mail 

exchange on the term ‘architect’s house’ and on the current state of the Inventory of Walloon Built Heritage, 06/05/2019. 
8 Linsy Raaffels, ‘Architects’ Houses (and Ateliers) in Brussels: Late 18th until the 20th Century’ (Vrije Universiteit Brussel, 2016), 

12. 
9 Ibid. 

https://thesaurus.onroerenderfgoed.be/


 

3 For this master thesis on architects’ houses in Ukkel the definition of Linsy Raaffels was used as base. 

It includes various aspects, some of which have been followed, others have been reinterpreted. As a 

result, the term ‘architect’s house’ was reformulated as: 

‘The residence designed or significantly transformed by a person exercising the profession of an 

architect with the intention to live in it.’  

A first aspect discussed in Raaffels’ definition, that was applied to this master thesis research, is the 

distinction between an artist’s and an architect’s house.10 As the profession of architect is only 

recognized since 1939 in Belgium,11 any carpenter, painter, contractor, etc. could have built his own 

house before that, if he adhered to the regulations imposed by the municipality. Often the terms 

‘artist’ and ‘architect’ were used interchangeably in literature and consequently, it is not always clear 

whether the designer was an artist or architect. This research therefore includes the personal houses 

of all those who have practiced the profession of architect, regardless of the fact they have obtained 

their degree in architecture. Villa Bloemenwerf in Ukkel (1895, Vanderaeylaan 102), for instance, was 

included in this research although its creator, Henry van de Velde (1863-1957), never attended 

academic courses in architecture. His residence launched his career as an architect and, since then, 

he has often been referred to as an architect in biographies or architectural publications.  

Another aspect that appeared in Raaffels’ definition is the building typology. The typology of a building 

does not impact the architect in his intentions and the way to express them by means of his 

architectural language, and was therefore part of the new definition too. The categorisation 

established by Linsy Raaffels into detached, semi-detached, terraced houses and apartment buildings 

was equally adopted for this master thesis research. 

It could happen that an architect decided not to build on a vacant plot but, instead, to bring 

modifications to an existing construction. If this building was reshaped in a way to represent the 

architect’s aesthetical and ethical values and make it that way unique and personal, the renovated 

building was considered as being interesting enough to comply with both definitions. An encountered 

example for Ukkel was the residence along the Crabbegatweg that some publications12 identified as 

being the personal house of Joseph Diongre. The first building permit dating from 1928 did not 

mention Diongre nor as the architect nor as the owner. Only on the building permit of 1941, he 

appeared to be both of them. The corresponding plans revealed the new annexation of a kitchen 

adjacent to the existing part.13 This was the only transformation he carried out and it was so 

insignificant that the house was not considered as the personal house of Joseph Diongre. 

Unlike the Direction of Cultural Heritage of Brussels Urbanism and Heritage which emphasizes the 

importance of the presence of the architect’s workspace on the plot, the definition of Raaffels and 

the adapted definition for this research are not just limited to these few cases. Although the architect 

may be tempted to impress his (future) clients with the house in which he receives, limiting the cases 

to these houses only would imply that the excluded ones are not valuable enough, while these can 

just as well be the subject of technical prowess or a pronounced architectural style. 

According to the definition given by the Flemish Heritage Agency, an architect’s house can only be 

considered as such if the designer has lived in it. Raaffels’ definition is similar in saying that ‘the 

architect has to occupy his house for a reasonable amount of time’. For this research though, all the 

personal houses designed by architects were taken into account, whether they actually resided in it 

or not. The personal house of the architect Robert Puttemans (1902-1978) in the Camille 

                                                                 

10 Raaffels, ‘Architects’ Houses (and Ateliers) in Brussels: Late 18th until the 20th Century’, 9-10. 
11 Vlaamse Raad, Orde van Architecten, “Wetgeving: Juridische Teksten,” Wet op de Bescherming van de Titel en het Beroep 

van Architect, accessed June 21, 2019, https://www.architect.be/nl/juridisch/wetteksten-aanbevelingen/wet-van-20-
februari-1939-op-de-bescherming-van-de-titel-en-van-het-beroep-van-architect/. 

12 Anne Van Loo, Francis Strauven, and Natascha Langerman, Repertorium van de Architectuur in België van 1830 Tot Heden 
(Antwerpen: Mercatorfonds, 2003). 

An Devroe, ‘De verborgen parels van architect Diongre’, Bruzz, 29 March 2013, https://www.bruzz.be/news/de-verborgen-
parels-van-architect-diongre-2013-03-29. 

13 “DIONGRE J. Crabbegatweg 45 Habitation particulière,” n.d. 16-4018-1928|16-12016-1941. Urbanism Ukkel. Accessed 
August 8, 2018. 

https://www.architect.be/nl/juridisch/wetteksten-aanbevelingen/wet-van-20-februari-1939-op-de-bescherming-van-de-titel-en-van-het-beroep-van-architect/
https://www.architect.be/nl/juridisch/wetteksten-aanbevelingen/wet-van-20-februari-1939-op-de-bescherming-van-de-titel-en-van-het-beroep-van-architect/
https://www.bruzz.be/news/de-verborgen-parels-van-architect-diongre-2013-03-29
https://www.bruzz.be/news/de-verborgen-parels-van-architect-diongre-2013-03-29


 

4 Lemonnierstraat, for instance, was only inhabited three or four years by its architect, which was 

forced to leave even before all the construction works were finished. Even though it is interesting to 

see how an architect adapted his residence to his changing wishes and needs over time, the house 

can, in the state in which the architect initially conceived it, inform us about his intentions. Some 

architects tried to use their house as a manifestation of their technological superiority or their ability 

in expressing a certain architectural style, while others paid more attention to comfort and the way 

people would occupy the spaces.14 

By integrating for one part aspects discussed in Raaffels’ definition, and on the other part adapting 

some, a definition was established that could be applied to this research. The clarity on what the term 

‘architect’s house’ covers was necessary in order to be able to identify architects’ houses in the 

municipality of Ukkel, which was one of the first steps to be undertaken in this research. The definition 

offers a justification to the cases that are (and are not) discussed in this research. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                 

14 Postiglione et al., One Hundred Houses for One Hundred European Architects of the XX Century, 11. 



 

5  

 

 

 

 

  

 

 

 

 

Figure 2: Personal residence of 
Henry van de Velde (1895). Image: 
Marylise Parein, 2019. 

 



 

6 Motivation for the topic 

The architect’s house is a housing type that began to arouse curiosity in latest decades, hence the 

growth of publications on the subject. One hundred houses for one hundred European architects of 

the twentieth century15 edited by the architect Gennaro Postiglione is one of the most significant 

publications on the international level on this topic. It showcases the residences of some of the most 

representative European architects of the twentieth century. However, only two Brussels architects’ 

houses are represented: the houses of Victor Horta (1898-1901, Sint-Gillis) and Henry van de Velde 

(1895, Ukkel). In addition, the international platform Iconic Houses16 reveals several housing types 

throughout the world, ranging from artists’ houses to architects’ houses, all converted into museums. 

For the Brussels Capital Region, the residences of Louis Herman de Koninck (1924, Ukkel) and Victor 

Horta are included. Therefore, even if the theme of ‘architect’s house’ is gaining attention, the few 

Brussels residences discussed are only those designed by internationally renowned architects.  

As on national level there exists no historical overview of the Belgian, and therefore also the Brussels, 

architects’ houses, it is on regional scale that the search must be carried out. PhD researcher Linsy 

Raaffels established an inventory containing an overview of the architects’ houses built between 1870 

and 1970 in the Brussels Capital Region. So far, this inventory contains 325 cases, which exceeds the 

amount of 227 cases comprised in the official Inventory of Built Heritage, managed by the Brussels 

Regional Public Service Urbanism and Heritage. The official inventory includes, alongside the 

particular type of the ‘architect’s house’, all the architectural heritage of the Brussels Capital Region. 

As detecting and listing all these artefacts represents a huge operation, the Service organized an 

investigation per municipality. To date, only six of the nineteen municipalities (Brussels historic centre, 

Ixelles, Etterbeek, Schaerbeek, Sint-Joost-ten-Node and Sint-Gillis)  have been studied extensively, 

which explains the limited number of architects’ houses present in the official inventory. As a result, 

a considerable number of architects’ houses, possibly architectural marvels, are not known by the 

broad public and perhaps even their owners are unaware of the architectural value of their property. 

Of course, the inclusion of an architect’s house in the official inventory does not guarantee the 

preservation of the house in its original state. The owners may still be planning to bring major 

transformations to their property or even to demolish it entirely. The demolishing of existing buildings 

to erect new ones is a common phenomenon in a municipality as Ukkel, where the cost of the land is 

higher than the cost of the houses, which, for the most, are post-war buildings in inexpensive 

materials like concrete.17 The personal residence of Robert Puttemans (1902-1978) in the 

Langeveldstraat (1957, Ukkel), for example, was bought from Pierre Puttemans, the son of Robert 

Puttemans, and demolished to the load-bearing structure in 2017.18 All the elements characterising 

the original architect’s house going from the façade materials to the interior space decoration are 

lacking today. Only the buildings figuring as monuments in the Register of Listed Heritage19 of the 

Brussels Capital Region are certain to preserve their original condition. This implies 28 out of the 227 

cases, which represents only 12% of the total number of architects’ houses listed in the official 

register. 

In June 2018, Linsy Raaffels’ inventory comprised 252 architects’ houses, of which 42 were located in 

the municipality of Ukkel, or in other words, 16% of the listed architects’ houses were present in Ukkel. 

The attraction for this municipality can be explained, on the one hand, by its proximity to the city 

centre offering job opportunities and, on the other hand, by its tranquillity and the abundance of 

green space. As a large amount of architects’ houses were discovered in Ukkel during the overall 

                                                                 

15 Postiglione et al., One Hundred Houses for One Hundred European Architects of the XX Century. 
16 The Iconic Houses Organization, ‘IH - Iconic Houses’. 
17 Irène Lundt, Meeting on architects’ houses in Ukkel and the second personal house of Robert Puttemans in Ukkel, January 

31, 2019.  
18 Antoine Jamain, ‘Maisons personnelles d’architectes autour du bois de la Cambre, de 1950 à 1960’ (Faculté d’architecture 

La Cambre Horta. Université Libre de Bruxelles, 2017), 121-131. 
19 Directie van het Cultureel Erfgoed van Brussel, ‘Register van het gevrijwaard erfgoed’, 

http://erfgoed.brussels/nl/ontdekken/register-van-het-gevrijwaard-erfgoed, Register-Homepage, 28 August 2018, accessed 
5 May 2019. 

 

http://erfgoed.brussels/nl/ontdekken/register-van-het-gevrijwaard-erfgoed


 

7 exploration of Raaffels in the context of her PhD research and as most of these houses are not yet 

comprised in the official inventory, it is of great interest to research and document these artefacts 

before they disappear. So far, only the personal houses of Henry van de Velde (1895, Vanderaeylaan 

102), Edouard Pelseneer (1898, Winston Churchilllaan 51), Alphonse Boelens (1903,Karmelietenstraat 

177) and Paul Amaury Michel (1935, Jules Lejeunestraat 69) are listed monuments, leaving a question 

mark as to the future of all the other houses.  

 

 

 

 

 

Map 1: Geographical map of 
the Brussels Capital Region 
with indication of the 
architects’ houses (1870-
1970), drawn by Linsy 
Raaffels in the context of her 
PhD research (2019) 

 

Rounded percentage of the amount of architects’ houses per municipality over the total amount 

of architects’ houses (2019): Anderlecht 0,5%, centre of Brussels 21%, Elsene 16%, Etterbeek 

7%, Evere 0%, Ganshoren 1%, Jette 0%, Koekelberg 2%, Oudergem 1%, Schaarbeek 11%, Sint-

Agatha-Berchem 1%, Sint-Gillis 11%, Sint-Jans-Molenbeek 0,5%, Sint-Joost-ten-Node 2%, Sint-

Lambrechts-Woluwe 2%, Sint-Pieters-Woluwe 4%, Ukkel 14%, Vorst 4% and Watermaal-

Bosvoorde 2%. 
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Figure 3: Personal residence of 
Alphonse Boelens (1903). 
Image: Marylise Parein, 2019. 

 



 

9 Delimitation in time: from the 1890s to the 1970s 

The urbanization of Ukkel only started at the end of the 19th century, just as the ones of the 

municipalities of Oudergem, Molenbeek (partially), Anderlecht, Sint-Agatha-Berchem, Laeken (north), 

Evere, Ganshoren, Elsene (partially), Jette (north), Schaarbeek (partially), Watermaal-Bosvoorde, Sint-

Pieters-Woluwe and Sint-Lambrechts-Woluwe, forming to date the second crown of Brussels. With 

the construction of the first tram line in 1875, serving the Brugmannlaan, Ukkel began to populate. 

The earliest architects’ houses detected in Ukkel, however, date only from the 1890s. 

In line with the PhD research of Linsy Raaffels on architects’ houses in the Brussels Capital Region, the 

period set for the exploration of architects’ houses in the context of this thesis research ends in 1970. 

Besides, the Brussels Capital Region reached its maximum population around the year 1970.20 By 

consequence, a period of peri-urbanization followed in which municipalities such as Linkebeek and 

Sint-Genesius-Rode experienced an important population growth. Many Brussels architects followed 

the movement and settled in the Brussels periphery. Therefore, for the study of the architects’ houses 

after the 1970, a different geographical delimitation should be established. Furthermore, the 

considered period (1890-1970) experienced a succession of influential architectural currents. From 

the 1890s to the First World War, the Art Nouveau dominated, despite the presence of Eclecticism. 

During the interwar period, Art Nouveau made way for Art Deco and Modernism. This first current 

disappeared in the post-war period, as for Modernism, it continued to exist under the name of 

Functionalism until 1970. As the year 1970 represents the theoretical limit between Modernism and 

Postmodernism, this date was also selected as the limit for this master thesis research, so as not to 

cover too many different architectural styles. 

Objectives  

The master thesis is structured in three chapters, dealing each with one of the following research 

objectives.  

The first objective of this master thesis research is to document the various architects’ houses present 

in the municipality of Ukkel, as nowadays especially the personal residences of internationally 

renowned architects are receiving attention. Those interested in residential architecture have 

certainly heard of the personal house of Henry van de Velde (1895, Vanderaeylaan 102), that 

inaugurated the architectural career of its creator, and the house of Louis Herman De Koninck (1924, 

Vronerodelaan 105), that was presented during the exposition in 1929 of the Congrès internationaux 

d’architecture moderne (CIAM). However, most are not aware of the actual variety of architects’ 

houses the municipality retains. For this reason, a register was established, giving an extensive 

overview of all the architects’ houses designed between 1890 and 1970. In addition, this research can 

serve as base for the further development of the official Inventory managed by the Direction of 

Cultural Heritage, concerning the architects’ houses in Ukkel, as it is still incomplete for this 

municipality.  

The specific decision to analyse the municipality of Ukkel in this thesis research was made by reason 

of the large number of architects’ houses it contains, compared to most municipalities. The second 

objective was therefore to understand why so many architects decided to settle in Ukkel at the end 

of the 19th and in the 20th century, and if some neighbourhoods within the municipality had higher 

concentrations of architects’ houses. This analysis involves a general study of the evolution and 

urbanization of Ukkel rather than a case-by-case study, in which the personal motives of the architects 

are investigated.   

The houses listed in the register, established in the first phase of the research, do not all possess the 

same heritage value. Some houses have lost their architectural or historical particularities over time 

                                                                 

20 Claire Billen, Jean-Marie Duvosquel, and Charley Case, Bruxelles, Esprit des villes d’Europe (Anvers: Fonds Mercator, 2000). 



 

10 due to renovations or partial demolitions. In order to have a better grip on the current heritage value 

of the houses, investigation fiches were set up for a limited number of houses. The fiches include an 

analysis of the original condition of the house in terms of volumetry, composition of the façades, 

exterior and interior materials as well as an analysis of the building’s evolution, thus allowing to 

evaluate the house on its current condition 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

11 

Research methodology 

Figure 4: Personal residence 
of Louis Herman De Koninck 
(1924). Image: Marylise 
Parein, 2018 



 

12 Establishment of a register 

The establishment of a register comprising all the architects’ houses in Ukkel was realized in three 

stages. It started with an exploration of the existing inventory projects on built heritage, continued 

with the verification of the information contained therein and, finally, ended with the extension of a 

register containing all the collected data. 

Completed and ongoing inventory projects which could include architects’ houses built in Ukkel were 

consulted in a first step. The register drafted by PhD student Linsy Raaffels was first consulted. 21 This 

exhaustive register deals with architects’ personal residences in the entire Brussels Capital Region 

from the late 18th century until the 1970s. The project was initiated in the context of her master 

thesis22 and is further addressed in her ongoing PhD research.23 The inventory currently includes 325 

architects’ houses of which 43 are located in Ukkel. These houses were detected by means of an 

extensive literature study. As this was the first extensive project on architects’ houses for the Brussels 

Capital Region, the primary aim of this research was to detect the architects’ houses. During the 

second phase of the project, a selection of them is being treated in detail. As a result, the collected 

data for some cases, that were not included in the selection, remained rather limited. Yet, by virtue 

of this register, it was possible to draft a first overview of addresses concerning architects’ houses in 

Ukkel as a base for this master thesis. 

The second inventory that was examined was the online Inventory on the Built Heritage in the Brussels 

Capital Region.24 It is still being updated by the Direction of Cultural Heritage which is one of the 

operational units of Brussels Regional Public Service Urbanism and Heritage. This inventory originates 

from the list of immovable heritage drawn up for the whole Brussels Capital Region in 1975 by the 

association of the Sint-Lukasarchief. The list was made, based on a visual selection, without an 

additional study of the bibliographic and archival sources25 and therefore only designated two 

constructions in Ukkel as being architects’ houses: the personal house of Louis Herman De Koninck 

and the one of Diongre. Nevertheless, a total of twelve architects’ houses was listed, yet ten of them 

were at that time not marked as such. The list of 1975 was published in the first book of the series 

Bouwen door de eeuwen heen in Brussel in 197926 and served as pre-inventory for the later inventories 

established by the Direction of Cultural Heritage. These inventories appeared either in book form, as 

was the case for the three volumes27 about the cultural heritage in the Brussels historic centre, also 

referred to as ‘the Pentagon’, or as an online inventory.28 The Direction of Cultural Heritage has 

systematically updated its online inventory for the municipalities of Etterbeek, Sint-Joost-ten-Node, 

Sint-Gillis, Elsene, Schaarbeek and for the eastern and southern extensions of the historical centre, 

belonging to the municipality of Brussels. The new preselection was established by means of, on the 

one hand, a source and field investigation and, on the other hand, the consultation of thematic 

inventories. The investigated sources concern published, unpublished and iconographic sources and 

the fieldwork consists of photographing all buildings within a district of a considered municipality, 

allowing for an assessment of the buildings in terms of the current state of their exteriors. The 

preselection was reduced to a final selection after consultation of the municipal archives and after a 

re-evaluation within the Inventory Cell of the Direction of Cultural Heritage.  For the remaining 

municipalities, the Direction of the Cultural Heritage only carried out a visual inspection in 2015, 

mainly for checking the building’s current condition, and as such made some additions to the 

publication of 1979 and implemented this work in the online inventory. This online inventory allows 

                                                                 

21 Linsy Raaffels, “Architects’ houses in Brussels - Register”, accessed May 15, 2018, 
https://www.architectshousesbrussels.be/register (last update: August 2018). 

22 Linsy Raaffels, ‘Architects’ Houses (and Ateliers) in Brussels: Late 18th until the 20th Century’ (Vrije Universiteit Brussel, 
2016). 

23 Raaffels, “Architects’ houses in Brussels – Research.” 
24 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’, 

http://www.irismonument.be/index.php, Inventaris-Homepage, n.d., accessed 5 May 2019. 
25 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’. 
26 vzw St. -Lukasarchief, Bouwen door de eeuwen heen: urgentie-inventaris van het bouwkundig erfgoed van de Brusselse 

agglomeratie (Gent: Snoeck-Ducaju en Zoon, 1979). 
27 Bestuur voor Monumenten en Landschappen, Bouwen door de eeuwen heen in Brussel. (Liège: PMardaga, 1989-1994). 
28 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’. 

https://www.architectshousesbrussels.be/register


 

13 searching for a building taking into account several parameters such as the municipality and the 

housing type. Having done the search in April 2018 for architects’ houses in Ukkel, the inventory 

displayed nine results, which confirmed that additions had been made since the pre-inventory of the 

Sint-Lukasarchief. 

When combining the results of these two inventories in April 2018, i.e. the 41 houses present at that 

time in the register drafted by Linsy Raaffels, the 9 houses included in the official Inventory of Built 

Heritage, and by taking into account the overlapping cases, a preliminary list of 42 architects’ houses 

could be established for the municipality of Ukkel.29 It was verified whether the houses included in 

this list corresponded to the definition established in the context of this master thesis. The verification 

was accomplished by virtue of a literature study and archival research. The literature study included 

the search for specific articles about the architect’s house in architectural journals30 and for 

biographies or biographical data in repertory books about the architects31 and an investigation into 

the Trade  and Industry Almanacs of Brussels.32 These latter are the predecessors of the telephone books33 

and allow to search for residents by profession in order to see if the address matches the one found in literature. 

Regarding the archival research at this stage only the archives of the urban planning department of the 

municipality of Ukkel were explored. To determine whether the 42 houses were actually architects’ 

houses the building applications were consulted, as they contain the names of the owners and the 

architects. In some cases, the building application literally referred to a ‘personal house’ as subject, 

which removed all doubts from the question. In order to locate the building permit files, which also 

contained the building applications, the NOVA database was used. This internal instrument of the 

archives of Ukkel, allowed to search by address, architect or owner for a construction and delivered 

as result the municipal reference of the building permit file stored in the archives. Based on this 

complementary literary and archival information, five cases had to be eliminated as they proved to 

fall outside the scope of the research.34 

In a final step, the preliminary list was supplemented with five newly detected architects’ houses to 

form the final register of 42 houses.35 They were traced after an exploration through the NOVA 

database. The search was only carried out on the architects’ names that were already included in the 

preliminary list  in order to discover if they had built any other personal houses in the municipality. 

The verification and the extension of the list of architects’ houses was performed during an academic 

internship in August and October 2018 at the Department of Cultural Heritage of the Brussels Capital 

Region and under the supervision of Tom Verhofstadt, coordinator of the Inventory Cell. This cell is 

responsible for the development of the Inventory of Built Heritage in the Brussels Capital Region,36 

and for the drawing up of online documentary fiches for each recorded artefact. The ambition of this 

internship was, in conjunction with the master thesis research, to supplement the Official Inventory 

of Built Heritage with additional architects’ houses for the municipality of Ukkel and make up 

documentary fiches for each of them. These fiches are serving as the basis for the online documentary 

fiches that are uploaded by the Cell on the Inventory. At the time of the internship, 41 architects’ 

houses were detected.37 The 41 documentary fiches can be consulted, at request, at the department. 

They contain general information about the house (architect, year of the building permit, architectural 

style, listed or not, etc.), a biography about the architect, his oeuvre list, a bibliography listing the 

publications detected on the house and/ or its architect and archival and photographic material. These 

documentary fiches formed the basis of the investigation fiches, which were produced as part of this 

                                                                 

29 The added case was the personal house of Stanislas Jasinski (1931, Boetendaellaan 124). 
30 For example: La Maison and Architecture; Part I – Complete state-of-the-art 
31 For example: Repertorium van de architectuur in België van 1830 tot heden and Musée des archives d’architecture moderne 

tome I &  II; See Part I – Complete state-of-the-art 
32 The Brussels Capital Region. Les Almanachs du commerce et de l’Industrie. Bruxelles et sa banlieue.Indication des habitants classés 

par ordre alphabétique des profession. Bruxelles, n.d., https://archives.bruxelles.be/almanachs. 
33 “Gouden Gids- Homepage,” accessed June 24, 2019, https://www.goudengids.be/. 
34 A more detailed explanation about the elimination of the three cases can be found in Part I- The Register.  
35 Joseph Diongre (1924, Vanderkinderestraat 258), Joseph Van Neck (1927, Henri Pirenne 23), Maurice Houyoux (1953, 

Crabbegatweg 47) 
36 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’. 
37 The house of Joseph Van Neck (1927, Henri Pirennelaan 23) was added later on. 

https://archives.bruxelles.be/almanachs
https://www.goudengids.be/


 

14 thesis research.38 Still in the context of the extension the Official Inventory, a selection of four houses, 

defined according to the criterion of the presence of the studio and the way it was integrated to the 

house, was established. For this selection the documentary fiches were developed into more 

advanced fiches, including therefor descriptions of the built volume and the composition of the inner 

spaces, using the same redaction system as employed by the Cell for the online documentary fiches.39 

These advanced fiches would later be reorganized into online fiches and updated on the Official 

Inventory. As a result of the internship nine architects’ houses were added for Ukkel to the Official 

Inventory of Built Heritage, which only contained nine in July 2018. The documentary fiches of the 

remaining 23 houses still have to be updated to online fiches in the Offical Inventory. This update will 

be accomplished in parallel with the drawing up of the inventory for Ukkel. just as the entire inventory 

for the municipality of Ukkel.  

 

Documenting the municipality of Ukkel  

Once the register was established, the distribution of architects’ houses through Ukkel was 

investigated. By indicating them on a geographical map of the municipality, distinct clusters of houses 

were distinguished according to the period in which these houses were built. Their location is thus 

inevitably linked to the urbanization of the neighbourhood. Beside this decisive element, the personal 

ambitions or desires of the architect and his family can play a considerable role in the selection of a 

plot.   

In order to study the urbanization process of this municipality, a literature study was carried out. On 

regional scale publications such as Brussel: vijf eeuwen cartografie40, focusing by means of historical 

maps on the evolution of Brussels from the 17th until the 21st century, and Bruxelles41, a socio-

economic and historical study of the Capital’s urban growth, were among others examined. More 

specific literature about Ukkel was found in the municipal library as well as in the documentation 

centre managed by the Direction of the Cultural Heritage. In the two volumes of Une commune de 

l’agglomération bruxelloise: Uccle42 a geographical study of Ukkel is carried out focusing on the one 

hand on the physical facts influencing the geography and, on the other hand, on the demographic 

evolution which transformed its landscape. More cartographic material was retrieved from Ontdek 

Ukkel: Zijn Straten En Pleinen43. The periodical Ucclensia44 often relies on these publications as the 

authors of these writings are often also members of the redaction team of the periodical. This 

periodical of municipal scale is still published five times a year and discusses Ukkel’s origin, history 

and heritage. More precise numerical data is available through the publications released by the 

Brussels Institute of Statistics and Analysis, among which the collection of Zoom on the municipality45. 

These publications analyse for the 19 municipalities the current demographic and socio-economic 

situation. Besides, the institute manage the online tool for monitoring districts, which allows them to 

create thematic maps or tables per district or municipality. This enables to compare the districts 

within Ukkel in terms of building typology for instance. 

                                                                 

38 Development in Part III-Content of the investigation fiches 
39 The redaction system is described in : Ministerie van het Brussels Hoofdstedelijk Gewest. Directie Monumenten en 

Landschappen- Cel inventaris, “Hoofdstuk V. Redactiesysteem,” in Inventaris van het bouwkundig erfgoed van het Brussels 
Hoofdstedelijk Gewest: Methodologie (Brussel: Ministerie van het Brussels Hoofdstedelijk Gewest, February 2010), 72-160. 

40 Lisette Danckaert, Brussel: Vijf Eeuwen Cartografie (Knokke: Mappamundi, 1989). 
41 Claire Billen, Jean-Marie Duvosquel, and Charley Case, Bruxelles, Esprit des villes d’Europe (Anvers: Fonds Mercator, 2000). 
42 S. Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 

Temps Modernes, Études d’agglomérations (Bruxelles: Éditions de l’Institut de Sociologie de l’Université Libre de Bruxelles 
(ULB), 1958). 

S. Gilissen-Valschaerts et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie Humaine, Histoire 
Contemporaine, Enquête Sociographique, Étude Socio-Biométrique, Etudes d’agglomérations (Bruxelles = Brussel: Editions 
de l’Institut de Sociologie de l’Université Libre de Bruxelles (ULB), 1962). 

43 Raf Meurisse, Ontdek Ukkel: Zijn Straten En Pleinen (Brussel: Raf Meurisse, 1985). 
44 Cercle d’histoire, d’archéologie et de folklore d’Uccle et environs=Geschiedkund-en heemkundig kring van Ukkel en 

omgeving, Ucclensia, November 1966 – May 2018. 
45 The Brussels Institute of Statistics and Analysis, “publications,” statistics.brussels, accessed January 17, 2019, 

http://statistics.brussels/publications/headings/drill-down-onto-my-municipality#.XJd4XyhKiUl. 



 

15 Choosing to settle in a recently developed municipality as Ukkel, or selecting a plot over another, 

remains however a personal choice. Today, it can be difficult to find out what the motivation of the 

architect could have been, especially if there is no trace left of him (nor his relatives), and if he did not 

put his thoughts into writings. He might have seen an opportunity to develop the neighbourhood, as 

a lot of terrains were vacant. Perhaps his house stood out for its architectural style or for the technical 

finesse with which it was executed, which could have impressed the passer-by who could have 

become a client. In this case the house could have had the effect of a business card. Or perhaps the 

architect was only looking for the greenery and tranquillity that was lacking in the city centre. In order 

to study the architects’ influence on the development of the neighbourhood their oeuvre within Ukkel 

was examined. The oeuvre lists are based on those elaborated during the internship at the Direction 

of the Cultural Heritage 46. These were drawn up after having effectuated a literature study on the 

national publications Repertorium van de architectuur in België47 and Bouwen in België 1945-197048, 

and on the collections Cahiers de La Cambre and Musée Des Archives d’architecture Moderne.49 

 

Selecting case studies 

An in-depth analysis was performed on a selected number of architects’ houses. This analysis focussed 

on the positioning of the architect’s personal house within his career and oeuvre list, but also on the 

potential influence of this house on the neighbourhood. For this latter research topic, the 

geographical context at the time of the construction of the building was studied. The house could 

have been the first construction in the street, inspiring people to settle in this street as well or in its 

neighbourhood. Perhaps the architect designed himself these new buildings, and therefor would have 

had a significant influence on the urbanization of Ukkel. Furthermore, the analysis included a study of 

the materials (interior/exterior) and techniques which characterized the building in its original 

condition. Based on an investigation into the refurbishments the building underwent over time, an 

evaluation of the building, according to its current state, with regard to the preservation of these 

materials and techniques, was carried out. 

The first criterion for the selection of the case studies was the recognition of the architect’s house in 

literature. As the intention of this selection was not to analyse a house that had already been studied 

abundantly in literature, the personal houses of Louis Herman De Koninck and Henry van de Velde 

were not considered for this part of the research.  

Since most of the pre-war archival material was missing in the Archives of Ukkel, due to the less strict 

regulations concerning the preservation of the files within the concerned archives at that time, the 

pre-war architects’ houses were not chosen to be taken up in the selection for pragmatic reasons. In 

addition, the building permit files of four other houses (three inter-war, one post-war) were 

traceless.50 All these houses were by consequence not included in the selection. The presence of the 

original plans in the municipal archives is thus an additional criterion that reduced the set to a total 

of 32 houses.   

The third criterion was the presence of an office space in the house or on the plot, as it is interesting 

to see how an architect combined his private and professional life in one single place. For some 

houses, the studio was an integral part of the house, other architects tried to separate it from the 

living spaces by means of level differences or by creating separate volumes. In the investigation fiches 

a distinction was made between a front office and a private office, an individual office and shared 

                                                                 

46 For each of the 41 architects’ houses a documentary fiche was made, containing each the oeuvre list of the architect. 
47 Anne Van Loo, Francis Strauven, and Natascha Langerman, Repertorium van de Architectuur in België van 1830 Tot Heden 

(Antwerpen: Mercatorfonds, 2003). 
48 Geert Bekaert and Francis Strauven, Bouwen in België 1945-1970 (Brussel: Nationale Confederatie van het Bouwbedrijf, 

1971). 
49 Maurice Culot et al., Musée Des Archives d’architecture Moderne: Fondation Robert-L. Delevoy: Collections (Bruxelles = 

Brussel: Archives d’architecture moderne, 1986-1999). 
50 This concerns the personal residences of Jacques Obozinsky (Brugmannlaan 366), Léon Sneyers (Schepenijlaan 21), Paul-

Amaury Michel (Jules Lejeunestraat 69) and J.E. Dumont (Léo Erreralaan 63). 



 

16 office, and it was analysed whether the clients were received in these office spaces. However, this 

distinction is not part of this selection criterion. All the houses for which the certainty existed, at the 

moment of the selection, that they had accommodated an one of these types of office spaces, 

remained in the set. This was verified based on the plans for the building permits in the municipal 

archives of Ukkel. Consequently, six houses were eliminated from the selection.  

The fourth selection criterion was the building typology. This criterion was chosen to facilitate the 

comparison between the case-studies of the same period and to focus only on the innovative 

typologies per period. The building typology classification that was established for the 42 architects’ 

houses was based on the number of free façades and the number of horizontal living units above each 

other. Depending on the number of free façades, three typologies were encountered: the detached 

house, the semi-detached house and the terraced house. As far as concerns the number of horizontal 

living units above each other, each construction possessing three of more of these were considered 

as apartment buildings. After the First World War, more and more multi-family buildings were 

designed, among which the apartment building was the most popular.51 It was thus included for its 

innovative character in that period. The most observed typologies for the architects’ houses were the 

semi-detached and terraced houses in the interwar period and the detached houses and apartment 

buildings in the post-war period.52 As a result, 19 houses remained in the selection. 

An in-depth analysis of the remaining 19 houses was too extensive for the scope of this master thesis 

research. Therefore, a selection of ten houses (four inter-war and six post-war) was made, relying on 

the possibility for an on-site visit. The site visits were essential as they allowed to notice by oneself 

the current state of the building, which can differ heavily from the initial state described in literature 

or discovered on the original plans. It also provided insight into the elements that were not drawn or 

photographed. In the end, six positive replies to the postal letters that were sent to the owners, 

proposing a visit of the house, were received.  

In the timeframe of this research, four investigation fiches were set up for four of the six visited 

houses. The case study houses are those of Josse Franssen, Simone Guillissen-Hoa, Pierre Humblet 

and Robert Puttemans. Some elements from the documentary fiches, realized during the internship 

at the Direction of the Cultural Heritage, were adapted and taken over, but also new aspects were 

covered, especially the situation of the considered case study house in the oeuvre of its architect and 

its relationship with the potential other personal residences of the architect. ). The aspects derived 

from the documentary fiches, such as the comparison between the original condition of the building 

(as indicated on the building permit plans) and the actual state, with particular attention to the 

materials, were developed in more detail through additional site visits and interviews with current 

owners. The various aspects of the investigation fiches were complemented with the material found 

in architectural archives, such as the Archives d’Architecture de la Faculté La Cambre Horta and the 

Archives d’Architecture Moderne, as well as in private archives, such as the archives of Pierre Humblet. 

The investigation fiches of the four case studies are ordered chronologically by date of the building 

permit (Part III), while the concise investigation fiches of the eventual other personal houses of the 

architect, allowing to make a comparative study of the houses, are ordered chronologically by 

architect (Annex 2). In total, four concise investigation fiches were set up, as both Josse Franssen and 

Pierre Humblet appeared to have built one other (resp. in Coghen Square 11, Ukkel and Kisangani 

(Congo)), and Robert Puttemans two other private residences (in Langeveldstraat 46, Ukkel and in 

Lasne).  

 

 

                                                                 

51Brusselsretrofitxl.be,https://www.brusselsretrofitxl.be/wp-
content/uploads/2016/10/0b_lgmt_entre2guerres_intro_ENG.pdf). 

52 Development in Part II_ Typological analysis 

https://www.brusselsretrofitxl.be/wp-content/uploads/2016/10/0b_lgmt_entre2guerres_intro_ENG.pdf
https://www.brusselsretrofitxl.be/wp-content/uploads/2016/10/0b_lgmt_entre2guerres_intro_ENG.pdf


 

17 List of 42 architects’ houses in Ukkel (1890-1970) 

Selected case studies highlighted in red 

 

1 

Henry van de Velde 

Vanderaeylaan 102 

1895 

 

2 

Léon David 

Brugmannlaan 490 

1900 

 

 

 

 

3 

Alphonse Boelens 

Karmelietenstraat 177 

1903 

 

 

 

 

 

4 

Victor Boelens 

Brugmannlaan 535 

1904 

 

 

 

 

 

 

 

 

5 

Alphonse Annaert 

Brugmannlaan 449 

Ca. 1904 

 

 

 

 

6 

Edouard Pelseneer 

Winston Churchilllaan 51 

1910 

7 

Jacques Obozinski 

Brugmannlaan 366 

Ca. 1904 

 

 

 

8 

Paul Rubbers 

Dieweg 82 

1923 

 

 

 

9 

Louis Herman De Koninck 

Vronerodelaan 105 

1924 



 

18  

10 

Joseph Diongre 

Vanderkindere-straat 258 

1924 

 

11 

Joseph Van Neck  

Montjoielaan 196 

1924 

 

 

 

12 

Leon Sneyers 

Schepenijlaan 21 

1926 

 

13 

Joseph Van Neck 

Henri Pirennelaan 23 

1927 

14 

Georges Hendrickx 

Hamoirlaan 56A 

1928 

15 

Josse Franssen 

Coghen Square 11 

1929 

16 

Robert Puttemans 

Camille Lemonnierstraat 

112 

1929 

 

 

 

17 

Stanislas Jasinski 

Boetendaellaan 124 

1931 

 

 

18 

Charles Colassin 

Roberts-Jonesstraat 30 

1932 

 

 

19 

Paul Amaury Michel 

Jules Lejeunestraat 69 

1935 

 

 

 

 

 

20 

Auguste Vanden 

Nieuwenborg 

Louis Thévenetlaan 15 

1936 

 

 

21 

J.E. Dumont 

Léo Erreralaan 63 

1950-1951 



 

19 
 

22 

Robert Aglave 

Albert Lancasterlaan 13 

1951 

 

 

23 

Jacques Wybauw 

Schoon Verblijflaan 39 

              1951 

 

24 

Maurice Houyoux 

Crabbegatweg 47 

1953 

 

25 

Jean R. Wynen 

D’Orbaixlaan 37 

1953 

 

 

26 

Bernard Féron 

Bosveldweg 67 

1954 

 

27 

Josse Franssen 

Coghenlaan 244 

1955 

 

 

 

 

 

 

28 

Gustave Herbosch 

Vossendreef 39 

1955 

 

 

 

29 

Claude Laurens 

Groene Jagerslaan 11 

1956 

 

30 

Robert Puttemans 

Langeveldstraat 46 

1957– 

 

 

31 

Charles Malcause 

René Gobertlaan 64 

Ca. 1957 

 

32 

Paul Rubbers 

de Foestraetslaan 22 

1960 

33 

Jacques Wybaux 

Brunardlaan 41 

1960 



 

20 34 

Pierre Humblet 

de Foestraetslaan 63 

1961 

 

35 

Paul Amaury Michel 

D’Orbaixlaan 27A 

1961 

 

36 

Jean-Louis Franchimont 

Vossendreef 78 

1962 

37 

Simone Guillisen-Hoa 

Langeveldstraat 21 

1962 

 

 

 

38 

Lucien Jacques Baucher 

Dolezlaan 550 

1965 

 

 

 

 

 

39 

A.Debaeke 

Albert Lancasterlaan 66 

1964 

 

 

 

 

 

40 

Cécile Feron & Etienne 

Pourbaix 

Langeveldstraat 66 

1964 

41  

Marc Marchand 

Chantemerlelaan 9 

1965 

42 

Gaston Brunfaut 

de Foestraetslaan 14 

1970 

Iconographic list:  

All personal pictures 

With the exception of:  

Image 23, which was retrieved from “Jacques Wybauw.” Architecture 21 (1957), 

864. 

Images 13 and 41, which were retrieved from: 

 Google inc. “Instant Google Streetview.” Instant streetview. Accessed July 06, 

2019. https://www.instantstreetview.com. 
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22 PART 1 : THE REGISTER OF ARCHITECTS’ HOUSES IN UKKEL 

1. The architect’s house 

1.1. Complete state-of-the-art 

This state-of-the-art gives an overview of the research performed until today on the architect’s house 

as a type and on the architects’ houses in Brussels and Ukkel specifically. This analysis is performed 

on three levels: international, national, regional. 

On an international level, the interest in the architect’s house manifests itself by the numerous 

publications that were realized over the years. Das Haus des Architekten (1955)53 is one of the earliest 

books on the subject, discussing 44 houses localized in 13 different countries, among which the 

personal residences of Alvar Aalto (1936, Finland) and Walter Gropius (1937, Massachussets). About 

twenty years later, in the United States this time, appeared the publication Houses Architects Design 

for Themselves,54 analysing the personal residences of 61 architects. Its author, the architect Walter 

F. Wagner, who was a member of the American Institute of Architects (AIA) that supports the 

architectural profession, even wrote a second book entitled More Houses Architects Design for 

Themselves55 in 1982. Both publications are part of the book series Architectural Record that is 

derived from the periodical of the same name. In 2004, Gennaro Postiglione, researcher and professor 

at the Department of Architecture at the Politecnico di Milano, edited the publication One hundred 

houses for one hundred European architects of the twentieth century (2004)56 that precedes the book 

The architect’s home (2003),57 which is the revised edition. This first publication was issued in 

response to the European travelling exhibition of the same name. It gives an overview of the personal 

houses of 100 European architects, including for Brussels the personal houses of Victor Horta (1898-

1901, Sint-Gillis) and Henry van de Velde (1895, Ukkel). The emphasis on the interior can be explained 

by the editor’s interest in domestic interiors as he accomplished a PhD in interior architecture.58 The 

publication often refers to the paper Le case degli architetti59 of Adriano Cornoldi presented during 

the conference ‘One hundred houses for one hundred European architects of the twentieth century’ 

in 2002 in Milan. Cornoldi, who is professor of interior design at the University of Venice, described in 

his paper the ‘sturdy relation between occupant and dwelling’ when it comes to an architect’s house. 

Besides, he is one of the first to study the possible intentions an architect might have in realizing his 

design, going from making a statement, free of anyone else’s intention, to demonstrating his 

entrepreneurial daring.60  

Besides published works, an international platform called Iconic Houses61 was developed thanks to 

the collaboration of various owners of iconic houses and specialists in architecture and preservation. 

The aim of the platform is on the one hand to connect owners of iconic houses and open discussion 

on how to maintain these houses by virtue of a behind-the-scenes forum, and on the other hand 

inform the general public about these houses. The platform contains at the moment 150 iconic houses 

which were adapted to museums, all built in the 20th century. Among these house museums several 

architects’ houses and artists’ houses (and studios) are comprised. With regard to the Brussels 

                                                                 

53 Robert Winkler, Das Haus Des Architekten= Architects’ Homes (Zürich: Girsberger, 1955). 
54 Walter F. Wagner and Karin Schlegel, Houses Architects Design for Themselves, Architectural Record Book (New York: 

McGraw-Hill, 1974). 
55 Walter F. Wagner, More Houses Architects Design for Themselves, Architectural Record Book (New York: McGraw-Hill, 1982). 
56 Gennaro Postiglione et al., One Hundred Houses for One Hundred European Architects of the XX Century (Milano: Politecnico 

di Milano, 2001). 
57 Gennaro Postiglione, ed., The Architect’s Home (Köln: TASCHEN GmbH, 2013. 
58 Gennaro Postiglione, ‘Curriculum Vitae 2012,’ lablog, last modified 2012, http://www.lablog.org.uk/wp-content/CV-

Postiglione_JUL2012-14_ENG-ITA.pdf. 
59 Adriano Cornoldi, Le case degli architetti: dizionario privato dal Rinascimento ad oggi (Venezia: Marsilio, 2001). 
60 Cornoldi, Le case degli architetti. 9. 
61 The Iconic Houses Organization, ‘IH - Iconic Houses’, accessed 3 May 2019, https://www.iconichouses.org/#. 
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23 architects’ houses, only the residences of Louis Herman de Koninck (1924, Ukkel) and Victor Horta are 

mentioned, as they function as museums too. 

On national level, some architects’ houses can be encountered in the publication Repertorium van de 

Architectuur in België van 1830 tot Heden,62 edited by the architect and urban planner Anne Van Loo, 

who had been working since 1993 as secretary of the Royal Commission for Cultural Heritage in the 

Brussels Capital Region. The publication consists of two parts. The first one treats the architectural 

thinking in Belgium from independence day  in 1830 until today, while the second one, which is the 

result of a collaboration between fifty different authors, is an alphabetical repertory of Belgian 

architects, urban planners, educational institutions, etc. The houses were found scattered through 

the book, as well in the first part as in the biographies of the second part. They are only described to 

a limited extent, since it concerns an overview work. Another publication giving an overview, of the 

post-war architecture this time, is Bouwen in België 1945-1970.63 It was written, on the occasion of 

the travelling exhibition of the same name, by architecture critic, theorist and historian Geert Bekaert, 

which was the curator of the exhibition, and architect Francis Strauven.   

On a regional level, the Direction of Cultural Heritage of the Brussels Regional Public Service Urbanism 

and Heritage developed an online inventory on the built heritage in the Brussels Capital Region.64 For 

detecting architects’ houses the Direction first went through the pre-inventory drawn up by the Sint-

Lukasarchief in 1975 and published in 1979 in the book Bouwen door de eeuwen heen in Brussel.65 

Since then, the inventory has been systematically updated for the municipalities of Etterbeek, Sint-

Joost-ten-Node, Sint-Gillis, Elsene, Schaarbeek and for the eastern and southern extensions of the 

historical centre, belonging to the municipality of Brussels, by means of source and field investigations 

and after consultation of thematic inventories. Complementary to the online inventory, the book 

series Bouwen door de eeuwen heen66 covers the built heritage in the Brussels historic centre. For the 

remaining municipalities, including Ukkel, only a visual update was carried out, in 2015, resulting in 

the inclusion of some additional buildings in the online inventory.  

The Direction of Cultural Heritage publishes its own publications, including the periodicals Erfgoed 

Brussel and Brussel, stad van kunst en geschiedenis. Each issue of Erfgoed Brussel discusses a specific 

theme. Even though none of them is about architects’ houses, some houses can be encountered in 

the issues. The second periodical, which is not only about architectural heritage but also urban 

planning and art, possesses an issue entitled Ukkel. Huizen en villa’s,67 which lists a few architects’ 

houses in the municipality. Furthermore, the Direction supports, together with the Walloon Region, 

the publication of the periodical Les Nouvelles du Patrimoine, which is edited by the Brussels 

Association des amis de l’Unesco. The 157 thematic issues, so far, concerned for a large part the 

Brussels heritage. Journal issue 112,68 published in 2006, exclusively deals with the specific housing 

type.  

Moreover, Linsy Raaffels investigated in the context of her master thesis69 at the Vrije Universiteit 

Brussel in 2015 the topic of the architect’s house and started an inventory project which is further 

addressed in her ongoing PhD research.70 The register comprises the architects’ personal residences 

                                                                 

62 Anne Van Loo, Francis Strauven, and Natascha Langerman, Repertorium van de Architectuur in België van 1830 Tot Heden 

(Antwerpen: Mercatorfonds, 2003). 
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1971). 
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24 in the entire Brussels Capital Region from the late 18th century until the 1970s. For the moment, 325 

houses are recorded, among which 43 are located in Ukkel. Complementary to her research, she 

participated to the organization of the 3rd Brussels Biennale of Modern Architecture which took place 

in October 2018 and was about architects’ own houses between (1918 – 1972). A booklet71 

documenting the participant houses was jointly drafted. 

Another academic work related to the topic of the architect’s residence is the master thesis of Antoine 

Jamain (2017) at the Faculté d'architecture La Cambre Horta.72 His objectives were clearly different 

from the ones of Raaffels: it is not his ambition to study the architect’s house as a housing type but 

rather to investigate a certain number of cases. For this, his research is limited only to the houses 

located in the surroundings of the Bois de La Cambre and built between 1950 and 1960 of which the 

archives were preserved in the Archives d’Architecture de la Faculté La Cambre Horta.  

2. The register 

2.1. Methodology for establishing the register 

For the establishment of a register of all the architects’ houses in Ukkel, the existing inventory projects 

concerning this housing type were firstly consulted. The ongoing inventory project of PhD student 

Linsy Raaffels about architects’ houses in the Brussels Capital Region (1870-1970)73 yielded the most 

results, as 41 architects’ houses were detected for the concerned municipality in June 2018. The 

official Inventory on Built Heritage in the Brussels Capital Region,74 managed by the Direction of 

Cultural Heritage, contained for its part 9 cases at that moment. When combining the results of both 

inventory projects, 8 houses were both present in Raaffels’ inventory and in the official one. 

Consequently, a total of 42 houses was encountered by examining these two major inventory projects 

on architects’ houses for the Brussels Capital Region. 

In a second step it was verified whether the houses included in the newly composed list corresponded 

to the definition established in the context of this master thesis. This verification was performed 

through a literature study and archival research in the urban planning department of Ukkel.  

For the literature study, articles about the houses were searched in the architectural journals 

Architecture and La Maison. Biographical oeuvres or repertory books about architects, such as the 

Repertorium75 and Catalogue des collections des Archives d’Architecture Moderne76 were browsed 

with the aim to discover additional information about the architects’ personal residences. Besides, 

the Trade and Industry Almanacs of Brussels77 were investigated. By searching the annual editions, 

sorted by profession, for an architect from the list, it was checked whether the encountered address 

matched the one found in literature. The literature study led to the elimination of two houses, which 

were found to be realized after the considered time period. The houses are those designed by Marc 

Errera (+/-1983, Wellingtonlaan 16) and Ernest Wiesen (2000, Denneboslaan 45).  

The archival research consisted in the exploration of the archives of the urban planning department 

of the municipality of Ukkel. To determine whether the 40 remaining houses complied with the 

established definition, the building applications were consulted. The municipal references of the 

building permit files were retrieved on the basis of the NOVA database, accessible from the offices of 

the Service de l’Urbanisme of Ukkel. The search in the database was performed based on address, 
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25 architect or owner of the investigated house. In the archives, the files, which were arranged 

chronologically by date of the building application, were found using this municipal reference. Based 

on the archival research, two additional houses were erased from the list. One of these was the 

detached house that Joseph Diongre (1928, Crabbegatweg) supposedly would have designed. The 

original permit application of 1928 and the accompanying plans,78 however, did not allude to this 

architect. In addition, the initial owner, Mr. Dirksen, expressed his ambition to build an “artist’s 

home”. Furthermore, Diongre only made its apparition in the application of 1941,79 as the architect 

in charge of the annexation of a kitchen to the house, belonging at the time to Mrs. Houyoux-Diongre, 

the wife of Joseph Diongre. Even though Diongre thus has lived in the house, the executed 

transformation was insignificant and did not illustrate the architect’s expertise or values. 

Consequently, the house was not taken up as an architect’s house in the final register. Furthermore, 

there appeared to be an inconsistency in the combined list: the architects Etienne Pourbaix (-) and 

Cécile Feron (1936-1994) both had a personal house at the same address (1964, Langeveldstraat). 

The archival research revealed that the two architects were married and had designed the house 

together.80 One of the two references could thus be left out. As a result, 38 houses remained included 

in the final list.  

Yet, in this preliminary list of 38 houses, also the house of the architect Michel Boelens was included.81 

However, the address or construction year could not be found during either the literature study or 

the archival research. Consequently, the list was reduced to 37 houses. 

In a final step, newly detected architects’ houses were integrated to the preliminary list. These 

architects’ houses were encountered during the literature and archival search. Since NOVA does not 

(yet) permit to conduct research by housing type, the investigation was performed by name. In this 

way, it was verified for the architects of the 37 remaining houses, as well as for the architects whose 

residences were eventually removed from the list, whether they possessed an additional residence in 

the municipality. This was the case for Joseph Diongre (1924, Vanderkinderestraat 258), who 

according to the Almanacs, also exerted his profession in the Vanderkinderestraat. Additionally, the 

houses of Maurice Houyoux (1953, Crabbegatweg 47) and Joseph Van Neck (1927, Henri Pirennelaan 

23) were found. 

The literature search included the systematic browsing through the journals Architecture, La Maison, 

Les Nouvelles du Patrimoine, Bouwen en Wonen, Erfgoed Brussel and La Technique des Travaux,82 

which, in the end, did not contribute to the detection of new architects’ houses, though they were of 

interest to complement the already gathered data on the houses in the register. Unlike the periodicals 

that have just been listed, the thematic periodical Brussel, stad van kunst en geschiedenis did reveal 

a supplementary house in the issue Ukkel. Huizen en villa’s,83 namely the personal residence of Jasinski 

Stanislas (1931, Boetendaellaan 124). Finally, the personal house of Charles Malcause (ca. 1957, René 

Gobertlaan 64) was detected in the biographical publication Robert Puttemans: architecte ou la 

passion de la mesure.84 
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Figure 5: Personal residence of 
Stanislas Jasinski (1931). 
Image: Marylise Parein, 2018 



 

27 2.2. Content of the register 

The layout of the register is similar to the provisional one established by Linsy Raaffels in the context 

of her PhD research, being the departing point for the research on architects’ houses in Ukkel. It is 

composed as a table, the rows representing the detected houses and the columns the collected data. 

The collected data is divided in five parts.  

The first part of the register contains general information on the house, as the name of the architect, 

the current address, the architectural style, the typology, whether the building is listed, etc. It was 

decided to include the year of the building permit instead of the construction year or date of 

completion, since this date can be determined with more accuracy. Today, the building permit has a 

validity of two years,85 or, in other words, the construction must be started within the two years after 

obtaining the permit. In the 1950s, as was the case for instance for the construction of the personal 

house of the architect Robert Aglave (1951, Albert Lancasterlaan 13), a delay of only one year was 

granted. If the structural works were not started in this delay, a new building application had to be 

introduced. Due to the regulation changes concerning the validity of the permit over time and as the 

starting date of the construction of the houses was not put down in writing, the construction date is 

for most of the included houses unknown. Regarding the written recording, the same applies for the 

day of completion. For a few houses only, the construction or completion years were encountered in 

literature.86 The few houses, for which the building permits were missing in the municipal archives, 

were supplemented with dates found in the Archives d’Architecture Moderne (AAM) and literature. 

Thus, for those houses the date mentioned in the register might differ from the one on the initial, 

lost, permit.87 

Furthermore, the general data indicates as well whether a workspace was foreseen on the house plot 

for the architect to practice his profession. For this aspect of the register no differentiation was made 

between an official office and private office space, and, an individual office and a shared office. 

Whether the clients were received in one of these spaces was neither expressed in the register.88 The 

certainty regarding the presence or the absence of a professional space was provided during the 

guided interior tours of some of the architects’ houses during the 3rd Brussels Biennale of Modern 

Architecture (October 2018),89 the private site visits organized as part of this research and the 

accompanying interviews with the current owners, who sometimes appeared to be family of the 

architect. For the houses which were not visited, the original plans were analysed. Encountered terms 

as ‘Bureau de dessins’, ‘archives’ or even ‘attente secrétariat’ proofed the analysed house comprised 

a space dedicated to its owner’s profession. Moreover, if the Almanacs referred to the researched 

address too, all doubts were erased. The appearance of the address only in these profession-based 

telephone books, however, was not considered as a sufficient proof for making this affirmation. 

The verification in the Almanacs constitutes the second part of the register. The exploration of these 

books allowed to draw conclusions regarding the presence of the architect’s official office in a house 

or to verify an address in general. Besides, it offered the possibility to determine in which year(s) the 

architect was practising and living at this address. However, the Almanacs did not always provide 

complete information, as the registration of the architects in these books depended on the architects 

themselves, and not all data was verified every year by the publisher. As a result, some records were 

simply copied from the year before if the publisher did not receive notice that something had 

changed. Other addresses where the concerned architects could have lived (and eventually practiced) 
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28 were researched using the Almanacs, documenting their personal and professional life, on the one 

hand, and allowing to eventually detect new architects’ houses, on the other hand. 

The third part of the register holds the results of the research in the NOVA database, performed at 

the Service des Archives de l’Urbanisme of Ukkel. By searching by address, name of the architect or 

name of the owner, the database was showing a list of corresponding results. When searching for an 

address, one specific result was shown, while for a name, a list of results appeared. These results 

appeared as municipal references90 accompanied by descriptions of the construction works. For some 

cases, the plans were already registered in the system and did not require to be consulted in the 

archives. Yet, for most cases, they had to be searched using the municipal reference. The register thus 

displayed the results obtained in NOVA, and more precisely, whether the original plans of the houses 

were present in the archives or missing, and which other construction works (renovations, 

demolitions, etc.) were realized on the plots. 

The literature study is incorporated in the fourth part of the register. It includes all the publications, 

from national to regional level, in which the architects’ houses made their appearance. The fifth part 

regards the architect himself. It contains biographical data, which was used to draft the investigation 

fiches.   
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30 PART 2 : GLOBAL ANALYSIS OF THE ARCHITECTS’ HOUSES THROUGHOUT THE MUNICIPALITY 
OF UKKEL 

With the register a clear overview of the architects’ houses within the municipality of Ukkel was 

drafted. This register contains the current addresses of all the houses, nevertheless it does not allow 

to have a visual spatial impression of their location within the boundaries of the municipality. 

However, it can be interesting to have this geographic overview of the houses as the research 

demonstrates that some elements, such as the building typology, are varying from neighbourhood to 

neighbourhood. In addition to a period-related geographical and typological analysis of the houses, 

an analysis was made concerning the presence of the architect’s office or atelier on the plot of the 

house, since it is interesting to see how the architect combined his private and professional life. 

1. Geographical analysis 

This geographical analysis allows to have a better insight on the location of the architects’ houses 

considering the urbanization process. In a first step, the Brussels migration at the end of the 19th 

century was studied to outline the context in which Ukkel originated. In second step, it was 

determined per period which zones of the contemporary municipality were urbanized and it was 

checked whether the architects followed this urbanization movement. This analysis was performed 

on the basis of historical urbanization maps 

 

1.1. The Brussels’ expansion at the end of the 19th century. 

In the 19th century, the suburbs of Brussels experienced a significant immigration which was the result 

of an urban population fleeing the overcrowded city centre on the one hand and a rural population in 

search of better living conditions on the other hand.91 The country people lived in difficult conditions: 

their small home-based industries could not compete with larger industrial companies and they 

experienced several agricultural crises from 1846 and 1856. The other migration phenomenon on the 

meanwhile was the result of the replacement of the fortifications around the pentagon by boulevards 

in the beginning of the 19th century. The citizens were from then on able to ‘escape’ from the dense 

centre and enjoy the cheaper life offered by the suburbs. Another factor responsible for the 

depopulation of the centre was related to the independence of Belgium in 1830. Brussels was made 

the capital of the new state and had to house various representative buildings. Consequently, the 

residential and industrial activities were moved to the suburbs. Also the big sanitation and 

transformation works in the second half of the 19th century contributed to this migration movement.92 

The suburban areas that were the first to be urbanized were the ones that bordered the city centre 

or Pentagon. These neighbourhoods are today located between the Small Ring (R20) and the Greater 

Ring of Brussels. From a municipal point of view it consists of Anderlecht, Etterbeek, Elsene, 

Koekelberg, Sint-Jans-Molenbeek, Schaarbeek, Sint-Gillis, Sint-Joost-ten-Node, which were later 

called the first crown municipalities. The earliest constructions appeared along the new 

transportation lines departing from the city gates. Prestigious buildings were for example realized 

along the new Avenue Louise connecting the centre with the Bois de la Cambre.93 Moreover, as the 

capital of the country, Brussels had to develop a new railway network. Along these new stations and 

railway tracks multiple neighbourhoods appeared. The new canal which was to facilitate the transport 

of goods between Brussels and the industries, was also the source of new districts, this time intended 
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31 for workers. These arose mainly in the western municipalities of the first crown as Anderlecht, Sint-

Jans-Molenbeek and Vorst. 94 

While the municipalities of the first crown developed mainly from 1840, the ones of the second crown 

were only confronted with urbanization around 1880, and even later, 1890, for the southern second 

crown municipalities. The study on the population movement of the whole Brussels agglomeration, 

performed in 1938, illustrates this.95 While the population of Elsene increased by four times its 

number between 1840 and 1875, the one of Ukkel barely doubled. However, the number for Ukkel 

started to increase considerably around 1900, until the First World War .  

 

 

 

 

 

 

The process of expansion of the city was interrupted during the wars, yet pursued its course during 

the interwar period thanks to the development of a new tramway network. The tram lines were 

organized along existing radial avenues around the pentagon. In this period the garden cities were 

also introduced in Belgium.96 In Brussels, they mostly appeared at the end of transport lines, in the 

second crown municipalities. The garden city of Homborch (1928) in Ukkel for example was 

constructed near the train station of Ukkel-Kalevoet (1873). 
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32 1.2. The urban development of the municipality of Ukkel 

Until 1890 

On the eve of the 18th century, large axial roads, departing from the Brussels’ historic centre and 

aiming to the mining basins of Charleroi, were built.97 Two of these roads, the current 

Alsembergsesteenweg and Waterloosesteenweg, were crossing Ukkel on both sides. Some new 

buildings were constructed along these north-south axes. As a result, the small hamlet of Ukkel, which 

was referenced as ‘Ukele cite’ in 997,98  was joined by nine others, among which the hamlets of Stalle 

and Carloo-Sint-Job, were the principals forming the municipality of Ukkel.  

Shortly before 1850, three east-west roads, connecting the Alsembergsesteenweg to the 

Waterloosesteenweg, were created. The first road is the Breebunderweg, known since 1855 as  the 

Vanderkinderestraat and is located at the northern limit of the municipality. The Sint-Jobsesteenweg, 

connecting the hamlet of Carloo Sint-Job to the Alsembergsesteenweg, was the second road. The last 

connection joined the centre of Ukkel with the new Bois de la Cambre and is the actual De Frélaan.99 

Following the development of these three roads, a slight urbanization wave was noticeable for the 

municipality of Ukkel. In 1865, a plan for a new neighbourhood, called “le nouvel Uccle”, was 

developed. The new neighbourhood was situated at the west of the Alsembergsesteenweg and at the 

north of the Stallestraat, which was crossing the hamlet of Stalle.100 Furthermore, the establishment 

of a new train station on the edge with Vorst in the west, known today as the station of Ukkel-Stalle, 

was intended to develop a residential neighbourhood in that area. Therefore, the current Victor 

Allardstraat was built, connecting the new station with the centre of Ukkel.101 Despite the urban 

                                                                 

97 Crockaert, Evolution Territoriale d’Uccle. Esquisse Historique, Folklorique et Archéologique, 34-35. 
98 Monuments, Sites et Curiosités d’Uccle, 2e édition (Bruxelles: Cercle d’histoire, d’archéologie et de folklore d’Uccle et 

environs, 1978). 
99 Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des Temps 

Modernes, 200-201. 
100 Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 

Temps Modernes, 204. 
101 Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 

Temps Modernes, 205. 
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33 development of these two neighbourhoods and of the three east-west connection roads, the 

urbanization of the other parts of Ukkel between the 1850s and the 1870s evolved rather slowly.  

 

From 1890 to the First World War 

Due to the overcrowding of the suburbs near the Brussels’ city centre during the 1880s and the 1890s, 

such as Elsene and Sint-Gillis, the number of inhabitants increased rapidly in Ukkel, especially from 

1900 onwards. This increase was mainly accelerated due to the electrification of the tram lines.  

The first horse-drawn tram line to be electrified in Ukkel was the one along the Brugmannlaan, 

connecting the nowadays called Stefaniaplein with the centre of Ukkel. The most ancient plan 

concerning the construction of this avenue is the Plan d’ensemble pour l’extension et l’embellissement 

de l’Agglomération bruxelloise”, established by Victor Besme in 1866. This project, concerning Ukkel, 

yet also Elsene, Sint-Gillis and Vorst, was accepted in 1871 by royal decree. In agreement with the 

municipality of Ukkel, the banker Georges Brugmann (1829-1900), who had bought some lands in the 

concerned area of Ukkel, carried out all the construction works related to the development of a new 

avenue in order to increase the price of his own plots along it. The construction was completed in 

1873 and, two years later, the railway line intended for urban public transport, between Stephania 

and Globe, was operative. However, due to the price of the plots, only 28 dwellings were bordering 

the avenue in 1889. In 1893, the inhabited area was still limited to the northern part of the 

Brugmannlaan, with the Karmelietenstraat as southern border. Only at the dawn of the 20th century, 

thus as a result of the adoption of the electric tram line, the Brugmannlaan started to get 

populated.102 

The construction of roads was for the most a private initiative in Ukkel until the First World War. 

Several land owners started to trace arteries in order to be able to sell their plots at a higher price. In 

the north, Georges Brugmann proposed diverse avenues besides the Brugmannlaan, namely the 

avenue Longchamp and the avenue Belle-Vue (known today as the Winston Churchilllaan and the 

Messidorlaan).103 The construction of the Coghenlaan, located between the Alsembergsesteenweg 

and the Brugmannlaan, was, for its part, financed by the countess Coghen and was delivered in 1879. 

The north-west neighbourhood, delimitated by the Joseph Bensstraat and the Alsembergsesteenweg, 

was, unlike these private initiatives, subject to a master plan in 1900.104 

In the centre of Ukkel, the new Royal Observatory of Belgium (1889) was built. Despite the laying out 

of various new avenues, as the Vanderaeylaan (1880), the Groene Jagerslaan (+/- 1896), the 

Hamoirlaan (1902) and the Albert Lancasterlaan (1901), 105 this neighbourhood only experienced an 

important urban growth after the First World War. 

In the south of Ukkel this time, the Dolezlaan, which had served as communication road between Sint-

Job and Verrewinkel since 1872, was enlarged by the municipality in 1896. To the south-east, the 

urbanization of the former Vronerode forest began shortly after 1900. Baron de Foestraets had 

proposed the development of the de Foestraetslaan, the Prins van Oranjelaan and the 

Wilderoselaarslaan, across this domain.106  

Despite these few new avenues appearing in the south and the centre of Ukkel, the immigrant 

population mainly settled in the north-west of the municipality. Especially the plots along the 

Alsembergsesteenweg and the northern part of the Brugmannlaan were popular.  

 

                                                                 

102 Dubuisson, ‘Uccle. Maisons et Villas’, 4-6. 
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34 The pre-war architects’ houses in the context of the urbanization 

Of the six pre-war architects’ houses that were detected, three were bordering the Brugmannlaan. 

The personal houses of Léon David (1900, Brugmannlaan 490) and Victor Boelens (1904, 

Brugmannlaan 535) were situated at the end of the avenue, in the centre of Ukkel. This area included 

many terraced houses at the time and was quite densely built. Alphonse Annaert constructed his 

terraced house (+/- 1904, Brugmannlaan 449) further back from the dense centre, probably the only 

unbuilt part of the Brugmannlaan. The two architects, Edouard Pelseneer (1898, Winston 

Churchilllaan 51) and Alphonse Boelens (1903, Karmelietenstraat), established their house near the 

municipal border with Elsene, in streets perpendicular to the Brugmannlaan. Henry van de Velde 

decided to wander from this popular avenue by building his home (1895, Vanderaeylaan 102) in the 

sparsely populated Vanderaeylaan, which was paved since 1880. His Villa Bloemenwerf stood out for 

its typology, as it concerned one of the few detached houses that were built at that time in Ukkel. 

Nevertheless, he did not have the opportunity to develop the neighbourhood as he moved to 

Germany in 1899.  

 

 

 

 

 

 

Map 3: Scheme of the inhabited 
areas of Ukkel around 1905 with 
indication of the pre-war 
architects’ houses (light blue) 



 

35 From 1918 to 1940 

In the 1920s, a high housing density was especially present in the north and west of the municipality, 

as well as in the ancient hamlets.107 To the north, the area of the Vanderkinderestraat was entirely 

occupied by residential buildings in close order. The neighbourhood between the Vanderkinderestraat 

and the Brugmannlaan, referred to as ‘Le Chat’ on Map 4, was densely built too. To the west, the 

Alsembergsesteenweg faced an important increase in density, from the north of the municipality to 

the level of Kalevoet (‘Calevoet’ on Map 4). This high density spread out at the centre of Ukkel, also 

called ‘le Nouvel Uccle’. To the east, especially the Waterloosesteenweg had a closely built surface, 

going from ‘Vleurgat’ to ‘Diesdelle’. In contrast, the houses south of the roadway were more distant. 

The streets perpendicular to this roadway, at the level of the ‘Longchamp’ neighbourhood, were 

already surrounded by many, mainly freestanding houses, while the southern neighbourhoods, such 

as the ‘Fort-Jaco’, consisted of large areas occupied by castle-like residences.  

The south and geographical centre still consisted, in 1924, of many cultivated grounds or wasteland. 

Only the ancient hamlet of Carloo-Sint-Job, was well populated. Between the Alsembergsesteenweg 

and the Brugmannlaan, some empty streets, such as the Coghenlaan, were still noticeable.108 The 

same was observed for the western neighbourhood of ‘Vossegat’.  

 

The interwar architects’ houses in the context urbanization 

The register includes 13 interwar architects’ houses. Three of these houses were built at the northern 

border with Elsene. Paul-Amaury Michel constructed his Maison de Verre (1935, Jules Lejeunestraat 

69) in the street making an angle with the Camille Lemonnierstraat, where Robert Puttemans had 

settled (1929, Camille Lemonnierstraat 112). Joseph Diongre decided, for his part, to realise a semi-

detached house in the Vanderkinderestraat (1924, Vanderkinderestraat 258). 

Four other architects settled near or on the Brugmannlaan. This latter was the case for Jacques 

Obozinsky (1921, Brugmannlaan 366). Josse Franssen had his residence (1929, Coghen Square 11) in 

the newly traced Coghen Square (1929), which he helped to develop. He designed a house contiguous 

to his, at number 9 (1930), and a detached villa, at number 7 (1936). In the Schepenijlaan and the 

Boetendaellaan, that were both leading onto the Brugmannlaan, the houses of Léon Sneyers (1926, 

Schepenijlaan 21) and Stanislas Jasinski (1931, Boetendaellaan 124) could be observed.  

The area between the Vanderkinderstraat and the De Frélaan had a lower density, since the first 

appearing houses were built in a scattered way. However, it concerned for the most terraced or semi-

terraced buildings. The architects Joseph Van Neck (1924, Montjoielaan 196) and Charles Colassin 

(1932, Roberts-Jonesstraat 30), which respectively built semi-detached and terraced houses, do not 

deviate from this general pattern. The Observatorium neighbourhood contained the houses of 

Auguste Vanden Nieuwenborg (1936, Louis Thévenetlaan 15) and Georges Hendrickx (1928, 

Hamoirlaan 56A). Paul Rubbers constructed his personal house in the Dieweg (1923, Dieweg 82), close 

to the residence of van de Velde. 

Louis Herman De Koninck on the other hand decided to move away from the centre of Ukkel and to 

build his own house (1924, Vronerodelaan 105) in a street parallel to the Waterloosesteenweg, in the 

south of the municipality. 

                                                                 

107 Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 
Temps Modernes, 214. 

108 Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 
Temps Modernes, 216. 



 

36  

Urbanization from 1945 to 1970 

In 1960, the only undeveloped areas in Ukkel, with exception of the green spaces such as the 

Zoniënwoud, the Wolvendael park, the Boetendael and Kinsendael domains, were the areas around 

the new cemetery of Ukkel (between Homborch, Verrewinkel and Sint-Job) and the ‘Melkriek’ lands 

(between Neerstalle and Kalevoet). The densely populated areas, present in the interwar period, had 

further expanded. In the north, the area between the Brugmannlaan, the Alsembergsesteenweg and 

the Vanderkinderestraat was entirely built, as well as all streets adjacent to the Alsembergsesteenweg. 

The urban density of the Winston Churchilllaan was increased by the demolition of the existing 

residences and the construction of buildings with multiple units. The western area of Stalle appeared 

to be denser than before, just as the Sint-Job neighbourhood in the east. To the south, the only 

crowded area is the Homborch, by virtue of the construction of social housing in the 1930 and in the 

1950. The remaining areas of the municipality were reserved for private housing, for the most, as 

dispersed villas.  

Post-war architects’ houses 

The 22 post-war architects’ houses were found scattered across Ukkel. Nine of them were located in 

the north of the municipality. Unlike the eight architects who settled in the current Montjoie-

Langeveld district between the Vanderkinderestraat and the De Frélaan, Josse Franssen’s apartment 

was found in the Coghenlaan (1955, Coghenlaan 244) which, after the Second World War, still 

contained some vacant plots. In the centre of Ukkel, between the De Frélaan and the Sint-

Jobsesteenweg, that was still composed of many rural terrains after the war, four residences designed 

by architects for themselves were discovered. The remaining nine houses were found in the south of 

Ukkel. Most of these houses were built in streets perpendicular to the Waterloosesteenweg. Only the 

personal residences of Marc Marchand (1965, Chantemerlelaan 9) and Lucien-Jacques Baucher (1965, 

Dolezlaan 550) were isolated, probably as a result to the many occupied plots in the streets in the 

neighbourhood of the Waterloosesteenweg. 

 

Map 4: Scheme of the 
inhabited areas of Ukkel 
around 1924 with indication of 
the interwar architects’ houses 
(dark blue) 
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Conclusion on the distribution of the architects’ houses 

The analysis using historic urbanization maps demonstrated that the urbanization phases of the 

municipality and the geographical location of the architects’ houses were connected. Whether the 

architects were solely individual buyers in the urbanization process, or, additionally, contributed to its 

overall architectural development, has to be studied on a case by case basis by focussing on the 

oeuvres of the architects that took up residence in Ukkel. The architect Josse Franssen, for instance, 

had his personal house (1929, Coghen Square 11) built in a residential square he helped to design. He 

realised three residences on this site. Louis Herman De Koninck, who had his personal house in the 

Vronerodelaan, participated as well to the urban development of the neighbourhood with the design 

of two residences. 

Regarding the geographical location of the houses in the municipality solely, a clear evolution was 

noticed over time. While the pre-war architects’ houses were mainly built along the Brugmannlaan 

or in streets perpendicular to it, the houses dating from the interwar period appeared to be dispersed 

over the north and geographic centre of Ukkel. The post-war residences were constructed, in 

proximity of the Waterloosesteenweg, in the south of the municipality, for one part, and were 

densifying the districts of Montjoie-Langeveld and Observatorium in the centre, for another part. 

 

 

 

 

Map 5: Scheme of the 
inhabited areas of Ukkel 
around 1960 with indication of 
the post-war architects’ houses 
(grey) 

 



 

38 2. Typological analysis 

A typological analysis was performed in order to gain insight into the building typologies that were 

preferred by architects, for the construction of their house over time and whether those were 

innovative and progressive in their respective region. The typological classification system that was 

chosen, is based on the number of free façades and the number of horizontal living units above each 

other. The resulting categories were the detached houses, the semi-detached houses, the terraced 

houses and the apartment buildings. It was decided to consider all buildings with three of more living 

units above each other as apartment buildings. By means of this interpretation the apartment building 

could be separated from some other multi-dwelling buildings, such as the ‘Boven- en Benedenhuis’. 

109 The terraced house of Jacques Obozinsky (1921, Brugmannlaan 366) was built using this Dutch 

principle, that aims to place two dwellings above each other. Another particular case was the private 

residence of Georges Hendrickx (1928, Hamoirlaan 56A). The architect designed a large detached 

house sheltering under its roof two semi-detached dwellings. The concept of joining dwellings under 

a common roof was an ancient practice in Belgium that allowed to save money on construction, 

heating and maintenance.110 As the architect only designed one of the two dwellings to be his house, 

it was considered as a semi-detached house.  

Furthermore, for the assignment of a typology, the initial realization of the architect was taken into 

account. If, for instance, renovations were made in a later stage, whether by the architect himself or 

later inhabitants, they were not taken into account. In the last decades, several single-family 

residences were divided in smaller living units, as the residences appeared to be too big to maintain 

and more financial benefit could be gained from renting (or selling) a part of it. The personal residence 

of Joseph Van Neck (1924, Montjoielaan 196), for instance, was divided in 1970 in three living units 

above each other.111 According to the definition, the construction should be considered as an 

apartment building, yet the initial building the architect conceived for himself was a semi-detached 

house. 

Graph 2 gives an overview of the typological division of the architects’ houses in Ukkel. The most 

encountered typology is the detached house (37%), while the less popular one is the apartment 

building (10%). For the general housing stock of Ukkel, different results come to the fore: the most 

common typology is the terraced house (50%) and the less common the detached house (13%). These 

diverging results are studied from a period-related point of view in Graph 3. 

 

 

                                                                 

109 “Maison Particulière,” Art de bâtir n°9 (1942): 170. 
110 “La Villa de l’Architecte Hendrickx, à Bruxelles,” Emulation n°4 (April 1931): 524. 
111 “VAN NECK J. Montjoielaan 196 Transformation intérieurs,” n.d. 16-26395-1970. Urbanism Ukkel. Accessed August 13, 2018. 
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Graph 3 shows the popularity of the building typologies before, in between and after both World 

Wars. The majority of the architects’ houses were built in the post-war period. Of these post-war 

residences, most were detached houses, which explains the high percentage in Graph 2. Even though 

the detached house seems to be quite popular with architects who built their personal houses, this 

does not seem to be the case with the rest of the population of Ukkel. The post-war housing stock 

comprised mainly terraced and semi-detached houses. A possible reason for the large number of 

detached post-war architects’ houses is the rise of modernist architecture in the interwar period. 

Unlike Art Nouveau, for example, which is represented through a richly decorated façade, modernism 

focusses on the entire built volume. With independent buildings in particular, such as detached 

houses, the modernist architect can experiment freely on the volume and express his modernist ideas 

to the fullest. Consequently, many international architects, such as Alvar Aalto (1936, Helsinki, 

Finland) and Walter Gropius (1938, Gropius House, Massachusetts), built detached houses for 

themselves. Although the architectural character of a house is crucial for its architect, it is not the 

priority of the majority of the buyers, who rather look at the financial aspect. Even though modernist 

buildings are reasonably cheap due to the use of economic materials, the cost of a larger plot, suited 

for the construction of a detached residence in a municipality as Ukkel, is rather high. As a result, a 

large part of the population lived in terraced houses in the interwar and post-war period, yet also in 

apartments in the post-war period.    

On Maps 6 to 9, the geographical location of the four building typologies is given. While the terraced 

houses and the semi-detached houses are concentrated in the north and the centre of the 

municipality, the detached houses and apartment buildings are scattered. As most of the pre-war and 

even interwar buildings were realized in the northern and central part of the municipality, many 

southern plots were still available after the Second World War. Today, the south of the municipality 

is characterized by its numerous villas surrounded by more or less large gardens. 
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Map 6: Geographical location 
of the terraced houses 

Map 7: Geographical location 
of the semi-detached houses 

Map 8: Geographical location 
of the detached houses 

Map 9: Geographical location 
of the apartment buildings 



 

41 3. Analysis concerning the presence of the architecture office 

For the establishment of the register, a distinction was made between architects’ houses with and 

without an office space where the architect could practice. However, different types of office spaces 

were discerned. A first differentiation could be made between an official office, mostly were clients 

and/or collaborators could reach the architect, and a private office space, where the architect could 

design outside the working hours. Besides, some encountered office spaces possessed rather small 

workspaces, intended for the architect only, while others had several drawing tables available for 

collaborators. Therefore, a distinction was made between an individual office and a shared office. A 

last aspect was whether the clients could be received or if there existed a sort of front and back office. 

However, it was not possible to determine the specific type of office for the 42 cases, since it requires 

a profound analysis of the plans, a study of ancient photographs, and, ideally, interviews with 

acquaintances of the architect. Thus, for this analysis, only a differentiation was made between 

architects’ houses that combined both living and working and the ones only intended to live in. 

A geographical and time-related analysis was performed on all the architects’ houses to study their 

relation with the office space. Graph 4 indicates that 71% of the detected architects’ houses in Ukkel 

accommodated an architect’s office, compared to 17% who did not. For the remaining 12%, no 

conclusion could be deduced regarding the presence of an office. A first explanation for some 

remaining houses is that not all original plans could be studied as they were missing in the municipal 

archives. This was the case for the personal houses of J.E. Dumont (1950-1951, Léo Erreralaan 63), 

Paul Amaury Michel (1935, Jules Lejeunestraat 69) and Paul Rubbers (1923, Dieweg 82). Further, as 

far as the undetermined case of the apartment of Paul Rubbers (1960, de Foestraetslaan 22) is 

concerned, the original plans of the building could be located, yet, as it concerned structural plans, 

without even the indication of the architect’s personal apartment, no conclusion could be made 

concerning the presence of an office. The last undetermined case is the residence of Claude Laurens 

(1956, Groene Jagerslaan). It concerns a detached house of two aboveground levels. The plans do not 

indicate an office space, however, the profession-based Almanacs inform that the architect exercised 

his profession there in the years 1958 to 1960.  

 

Graph 4 shows that, in the pre-war period, the number of architects who decided to integrate the 

office on their house plot balances the number of those who preferred to work elsewhere as where 

they lived. With the years, it became more of a tendency to combine both living and working in one 

place. Moreover, in the post-war period, almost all architects in Ukkel had their office at home. At the 

same time to bring some comfort to the architect, who does not have to commute between the two 

places, it is more economical too. On the contrary, Raaffels’ master thesis research demonstrated that 

from the Second World War onward, less architects’ houses in Brussels were integrating an office 

space.112 This is probably a result of the growing number of architecture companies, which offices 

could more difficultly be integrated into a private residence. Besides, it was found that architects’ 

offices were more often included in the house when this house was situated in a wealthy municipality, 

like Ukkel. In order to research this preliminary finding in greater depth, a differentiation should be 

                                                                 

112 Linsy Raaffels, ‘Architects’ Houses (and Ateliers) in Brussels: Late 18th until the 20th Century’ (Vrije Universiteit Brussel, 
2016), 40-41. 
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42 made between official offices and private offices, as well as between individual and shared offices for 

both houses in Ukkel and the other municipalities. 

Map 7 gives an overview of the location of all the architects’ houses with indication of the ones that 

incorporated an architect’s office and the ones that did not. Most private addresses were found near 

the Brugmannlaan. For the reason that Ukkel was still little developed in the pre-war period, its 

inhabitants had every interest to live close to an artery leading to the centre. Moreover, more job 

opportunities were provided in the centre. Alphonse Boelens (1903, Karmelietenstraat 177), for 

instance, settled strategically near the Brugmannlaan, which had since 1893 an electrified tram line 

leading to the actual Louizapoort,113 which was of interest to him since his office was located in the 

Spoormakersstraat in the very centre of Brussels.114 Conversely, for the architect who had his office 

integrated into his house, it was more advantageous to live near the accessible avenue, in order that 

clients, who eventually were planning to settle in Ukkel, could easily get to the office. Victor Boelens 

(1904, Brugmannlaan 535), for instance, had his office integrated to his residence in the 

Brugmannlaan. After settling in 1904, he realised three other terraced houses in the same avenue. 

Furthermore, he designed a total of 13 residences in the municipality, which testifies to the 

effectiveness of the location of his office as to reach the clientele.   

With the breakthrough of the automobile in the 1920s, the inhabitants started to settle away from 

the centre of Ukkel and the Brugmannlaan. More  architects started to include their office in their 

house, as the clients and collaborators could, from then, access the more distant parts of Ukkel, 

especially the ones in the south.  

                                                                 

113 Dubuisson, ‘Uccle. Maisons et Villas’, 4-6. 
114 The Brussels Capital Region, Les Almanachs du commerce et de l’Industrie. Bruxelles et sa banlieue. Indication des habitants 

classés par ordre alphabétique des profession, Bruxelles, 1921.  
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44 PART 3 : IN-DEPTH ANALYSIS OF THE CASE STUDIES  

The 42 architects’ houses were inventoried (PART I) and analysed based on their geographical 

location, their building typology and their relation with an (eventual) architect’s office (PART II). In this 

part, a selected number of architects’ houses were analysed in detail. Some aspects, such as the 

motivation of an architect to settle in a certain neighbourhood or the relation between the case study 

house and the oeuvre of the architect, can, however, only be studied on a case-by-case basis.  

On the basis of six criteria, which were the recognition of the architect in literature, the quantity of 

archival material in the municipal archives, the presence of an architectural studio on the house plot, 

the building typology, the responsiveness of the current owners and, finally, the given timeframe for 

this research,115 four architects’ houses were selected to be further investigated on the base of 

investigation fiches. The case study houses are those of Josse Franssen (1955, Coghenlaan 244), 

Simone Guillissen-Hoa (1962, Langeveldstraat 21), Pierre Humblet (1961, de Foestraetslaan 63) and 

Robert Puttemans (1929, Camille Lemonnierstraat 112). 

1. Setting up investigation fiches  

1.1. Reference fiches for case studies 

In order to establish the investigation fiches, the fiches included in several research projects about 

architects’ houses were scrutinized in terms of content and representation.  

The fiches established by Linsy Raaffels for her master thesis research were first consulted.116 They 

combine general data on the house with descriptive passages about the architect and the situation of 

the building in his oeuvre. In addition, the geographical context in which the house was embedded is 

sketched and descriptions of the spatial layout and materials are concisely formulated. Special 

attention is paid to the refurbishments the house underwent through time.   

The second fiches that were studied were the ones drafted by the Direction of Cultural Heritage, 

which are included in the online Official Inventory of Built Heritage of the Brussels Capital Region.117 

It is important to note that these fiches do not differentiate between an architect’s house and a single-

family dwelling for instance. The first part of each fiche gives general information on the house (the 

name of the architect, the typology118 and the architectural style) and the second part includes a 

description of the exterior (and eventually the interior) of the building. As the inventory is still being 

updated for, among others, the municipality of Ukkel, the few architects’ houses of Ukkel included in 

the register are accompanied by incomplete fiches. Therefore, fiches of houses in other municipalities 

were examined.  

During the internship at the Department of Cultural Heritage, documentary fiches were established 
to complement the currently incomplete fiches on architects’ houses in Ukkel and to document the 
houses which were not included in the Inventory. The documentary fiches are not only useful for the 
development of this official inventory, since they also served as departing point for the investigation 
fiches. The documentary fiches contain general information about the house (architect, year of the 
building permit, architectural style, listed or not, etc.), a biography about the architect, his oeuvre list, 
a bibliography listing the publications detected on the house and/ or its architect and archival and 
photographic material. Within the framework of the internship, four of the  41 documentary fiches 
that were drafted for the Department of Cultural Heritage were further elaborated into advanced 
fiches, containing additional descriptions of the built volume and the composition of the inner spaces. 
Additionally, the building was evaluated for its current value on the basis of a number of criteria drawn 

                                                                 

115 Elaboration in Introduction_Research Methodology_Selecting case studies 
116 Raaffels, ‘Architects’ Houses (and Ateliers) in Brussels: Late 18th until the 20th Century’. 
117 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’. 
118 The ‘typology’ refers to the function of the building rather than to its appearance in the Official Inventory. By consequence, 

the architect’s house is considered as a typology. 



 

45 up by the Cell119 and additional criteria established for the particular housing type of an architect’s 
house, such as the reputation of the architect and the presence of an architectural studio 

Finally, the fiches set up by Antoine Jamain in the context of his master thesis at La Cambre were 

inspected.120 The same aspects are discussed as in the fiches of Raaffels with the difference that his 

fiches follow a more narrative line compared to Raaffels’ concise fiches. Besides, his fiches include 

transcriptions of interviews he made with persons related to the architect, which serve to 

communicate the context in which the house originated and evolved. Since the interviews proved to 

be essential in the gathering of this back ground information, they were also included in this master 

thesis research and the collected data was processed in the investigation fiches. 

 

1.2. Content of the investigation fiches 

The investigation fiche is introduced by a part, entitled ‘Building identity’, containing general 

information on the architect’s house. As this data is presented in a concise way, this section can be 

used to compare several architects’ houses based on the included aspects. In addition to the address 

of the house and the name of the architect, the year of the building permit and the construction 

period are represented. For the most encountered cases, the delivery year corresponds to the year in 

which the architect inaugurated his new home. However, some cases have been found where the 

architect inhabited the house even before the end of the works. This was the case of Robert 

Puttemans (1929, Camille Lemonnierstraat 112) and Pierre Humblet (1961, de Foestraetslaan 63). 

Furthermore, several years can go by between the acquisition of the building permit and the final 

delivery date. Additional aspects that are comprised in this section are the lifetime the architect spent 

in the house, the building typology, the architectural style, whether the construction was new or 

rather renovated by the architect and whether the building is listed. Another aspect comprised in this 

section is whether an architecture office was present on the house plot. In the context of this master 

thesis research, the plots of the four analysed houses are also occupied by an architectural office, as 

this was one of the selection criteria. However, the investigation fiches were conceived to be 

adaptable to all architects’ houses. Based on the original plans, literature about the house and 

interviews with the architect’s descendants (when possible), the type of office could be specified. It 

was analysed whether the architectural office was an official office or a private office, an individual or 

shared office, and if clients could be received. The office type is developed in a further part of the 

investigation fiche. The latest aspect is the ambition of the architect or, in other words, the intention 

that the architect had in mind when designing his home. Many different motives  can be encountered. 

The architect could have been building a manifest, a business card or maybe even an experiment. 

In the second section of the investigation fiche, the analysed house was placed in the oeuvre of the 

architect. It was investigated at what moment in the architect’s professional career, the house was 

built. The architect’s residence could have been his very first architectural realisation, maybe even 

launching his career as an architect, as was the case for Henry van de Velde (1895, Vanderaeylaan 

102) with his Villa Bloemenwerf. The house could furthermore have been built at the culminating 

moment of the architect’s career, being to this day one of the most representative realizations of his 

architecture style or competences. The situation of the architect’s private residence in his oeuvre was 

studied by means of biographical literature about the architect and the oeuvre list established for 

each of the four architects. The oeuvre list as well as the architect’s biography were added in Annex 

2. Furthermore, the considered house was placed, geographically, in the oeuvre of the architect in 

Ukkel. An architect’s house which turns out to be a significant realization in the architect’s career will, 

due to its (architectural-)documentary value,121 more easily be listed. 

                                                                 

119 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’, 31-53. 
120 Antoine Jamain, ‘Maisons personnelles d’architectes autour du bois de la Cambre, de 1950 à 1960’. 
121 Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het Bouwkundig Erfgoed’, 31-53. 



 

46 The section ‘Occupation by the architect’ picks up on the number of years the architect resided in the 

house, which is integrated in the Building Identity. The context in which he settled or the reasons for 

his departure are further elaborated, when the information could be retrieved. 

The ‘Geographical context and plot evolution’ informs on the geographical location of the architect’s 

house in the municipality of Ukkel, as well as the degree of urbanization of the street at the time of 

the building permit. Moreover, the original plot and its evolution over the years is studied. The 

architect could have divided his plot to sell a part, as was the case of Robert Puttemans (1929, Camille 

Lemonnierstraat 112),122 or, on the contrary, could have annexed a neighbouring parcel in order to 

enlarge his property. This research was performed based on aerial photographs (since 1930) retrieved 

on HemelsBrussel123 and the location plan annexed to the building permit application(s).    

The sections ‘Situation in the oeuvre’, ‘Occupation by the architect’ and ‘Geographical context and 

plot evolution’ set the context in which the house originated and further evolved until this day. The 

following sections focus on the building itself as an object. The external volume, façades and spatial 

layout of the building in its original condition are documented in a descriptive way in the sections with 

the respective names. The original condition of the building was analysed by means of the original 

plans, sections and views of the building permit contained in the municipal archives or in the 

architect’s private archives and, eventually, ancient exterior and interior photographs, discovered in 

the architect’s private archives, the Archives d’Architecture Moderne or the Sint-Lukasarchieven.124 A 

special attention is given to the position of the architecture studio inside the house (or on the plot). 

It was investigated whether the architect considered it as a separate entity or, on the contrary 

combined it with its private life. Lucien Jacques Baucher (1965, Dolezlaan 550), for instance, separated 

the two activities, living and working, into two distinct volumes. Conversely, the house of Jean-Louis 

Franchimont (1962, Vossendreef 78) combined both. The son of the architect, Yves Franchimont, even 

states that ‘the heart of the house was beating to the rhythm of the comings and goings of the 

collaborators’,125 even though both functions were horizontally separated. Another section treats the 

structure of the building and the materials (exterior/interior). This section includes, for the most, 

documentation found in the original building permit file, either in graphic (plans, views, etc.), either 

in written form (building specifications). Through site visits, the materials, in the case they were still 

present, could be verified and other authentic materials, which were not indicated in the 

documentation, could be identified.  

In addition, the eventual renovations the building underwent are described in the section ‘Evolution 

of the building’. This part of the investigation fiche was supplemented with data retrieved in the 

building permits concerning transformation works and site visits. Taking into account these 

renovations, the house could be given an architectural value based on its current condition.  

By considering the original condition of the house, described in the sections ‘Original volumetry and 

façade composition’, ‘Original spatial layout of the house’, ‘Structure and materials’, and the 

transformations the building went through, outlined in ‘Evolution of the building’, the house could be 

assessed on its current architectural value, even though this is not included in the fiches. The 

investigation fiches rather constitute a basis from which can be departed when a listing project or a 

restauration/renovation project is started. 

 

 

 

 

                                                                 

122 Development in the investigation fiche of the house (Geographical context and plot evolution) 
123 “HemelsBrussel,” stedenbouw.irisnet, https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl. 
124 The Archives d’Architecture Moderne and the Sint-Lukasarchieven are since January 2017 integrated in the CIVA foundation. 
125 Yves Franchimont, Interview on house Franchimont, April 20, 2019. 

https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl


 

47 2. Case studies 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 
Map 8:  Architects’ houses in 
Ukkel with indication of the 
case studies 

 



 

48 2.1. House Puttemans in Camille Lemonnierstraat, Ukkel 

Building Identity 

 

 

 

 

 

Architect:    Robert Puttemans 

Building permit:     1929 

Construction period:   1929-1933    

Lifetime spent in the building:  3-4 years (in construction) 

Typology:    Terraced  

Architectural style:   Modernism with Art Deco touch 

New/renovated construction:  New 

Listed:     No 

 

Presence of architecture studio:   Yes 

 Type of office:   Official office, shared office space, clients received 

Ambition of the architect: Showcasing his expertise in modernistic architecture/ 

Business Card 

 

 

 

 

 

 

 

Current address:  

Camille Lemonnierstraat 112, 1180 Ukkel 

 

Original address:  

Camille Lemonnierstraat 136,1180 Ukkel 

 

Figure 6: Camille 
Lemonnierstraat 112 (1929). 
Image: Marylise Parein, 
2019) 
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49 Situation in the oeuvre 

The career of architect Robert Puttemans (1902-1978) can be divided into three periods. The first 

period includes his early works, typically modernist, realised with engineer Emile Poly. The closure of 

their office in 1935 and the start as collaborator in Van Neck's office mark the end of the first period. 

His realizations during the second period are more classically tinted. He associated himself with 

architect Charles Malcause with whom he continued conceiving classico-modern buildings, until his 

return to modernism in 1958, which meant the beginning of the last stylistic switch in his career.126 

Puttemans’ personal house in Camille Lemonnierstraat figures, as one of his earliest realisations, in 

the first period of his career. The modernist character of the house emerges as a result of the use of 

the tracé régulateur127 in the main façade, a principle that was often used by the avant-garde 

architects of that time. With the experimental design of residence Jorez and afterwards his own house 

he broke away from his academic training. 

 
 

Occupation by the architect 

Only four years after having obtained the building permit the family Puttemans was forced to leave 

their unfinished house in Camille Lemonnierstraat. As a result of the bankruptcy of the agency Beer-

Puttemans where Antoine Puttemans worked as a stockbroker, the complete property of the family 

was sold, including the house. In May 1933 the property was bought by Mr. Wijzenbeek.128 

 

 

                                                                 

126 Académie royale des Sciences des lettres et des beaux-arts de Belgique., Nouvelle Biographie Nationale (Tome 9) (Bruxelles: 
Palais des Académies, 1988), 301. 

127 The principle of the tracé régulateur was first used by Le Corbusier in an attempt to create buildings with harmonious 
proportions. In 1945 he invented the Modulor which is its successor.  

128 Pierre Puttemans, Robert Puttemans: architecte ou la passion de la mesure, Carnets d’architecture contemporaine ; 7 
(Bruxelles: CIVA : CFC-Editions, 2012), 25. 

Map 9: Oeuvre of Robert 
Puttemans in Ukkel. 

 



 

50 Geographical context and plot evolution 

The house is situated near the municipal boundary with Ixelles. Today the whole area between this 

border and the Avenue Winston Churchill comprises a habitat in tight order, as a continuation of 

Ixelles, alternating between terraced houses and apartment buildings. The residence is bordered on 

its left by a terraced house that was already present in 1929 and a more recent apartment building 

on its right. During the construction year the Camille Lemonnierstraat still comprised many rural 

plots.129 

At the time of the design of his personal house, Robert Puttemans owned a piece of land that ran 

from the Camille Lemonnierstraat to the Jules Lejeunestraat in a blunt angle. Along the latter he 

planned to construct a house for his parents.130 This part of the plot was sold later on and nowadays 

it holds a garage belonging to a property along this street. What is worth mentioning is that from the 

back of the house one can have a view on the back façade of the Maison de Verre, which was built by 

architect Paul-Amaury Michel as his personal house in 1935.131 

 

Original volumetry and façade composition 

The terraced house had a width of 11m and a depth of 20m. The building was three storeys high and 

had an additional covered rooftop terrace as fourth storey. As this terrace only took the back half of 

the depth of the building it was only visible in the rear façade.132 

For the main façade the architect applied the tracé régulateur, using the entrance lantern as a key 

element. The strict geometry of this façade opposes the animated rear façade which is inspired by De 

Stijl, an influential movement in the interwar period.133  

 

                                                                 

129 “HemelsBrussel,” stedenbouw.brussels, accessed April, 2019, 
https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl. 

130 Antoine Jamain, ‘Maisons personnelles d’architectes autour du bois de la Cambre, de 1950 à 1960’. 
131 Puttemans, Robert Puttemans, 24. 
132 “PUTTEMANS R. Camille Lemonnier 112 Maison,” n.d. 16-4941-1929|16-8263-1934. Urbanism Ukkel, Accessed August 13, 

2018. 
133 Puttemans, Robert Puttemans, 25. 

Figure 7: Front elevation 
(left) and rear elevation 
(right) (1929). Source: 
municipal archives, 2018. 

https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl


 

51 The architecture studio 

Robert Puttemans dedicated the entire ground floor to his profession (with the exception of his 

private garage to the left of the entrance). To the right of the entrance the drawing office was located 

where several employees had their desks installed behind a large window. If one walked further along 

the entrance hall, a waiting room appeared on the left. The clients were received in the architect’s 

office that offered a view on the back garden, just like the secretariat and the technical office. This 

second office was possibly intended for engineer Emile Poly, since the two associates had a common 

office on the Brugmannlaan before the construction of the house. Between the technical office and 

the drawing office a corridor was conceived to facilitate the communication.134 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                 

134 “PUTTEMANS R. Camille Lemonnier 112 Maison,” n.d. 16-4941-1929|16-8263-1934. Urbanism Ukkel. Accessed August 13, 

2018. 

Figure 8: Ground floor plan 
(1929). Source: municipal 
archives, 2018. 

 

Figure 9: Drawing office 
(1929). Image: Linsy 
Raaffels/Marylise Parein, 
2019. 

 



 

52 Original spatial layout of the house 

All the rooms were articulated around a central staircase and a patio which the architect called ‘cour’. 

This construction in glass and steel brought a diffuse light to the different floors. While climbing the 

stairs to the first floor a small opening appeared indicating the presence of an intermediate floor. 

Behind the door hid a high but shallow music room surmounted by a mezzanine. A few steps further, 

on the first floor, the living spaces were organized. The dining and living room which were overlooking 

the garden were equipped with profiled frames near the ceiling to create indirect lighting.135 From 

this latter room an outdoor staircase gave access to the garden. Strangely, the garden was only 

accessible via this staircase or the one departing from the basement. In the kitchen, the height of the 

window was adapted in a way to prevent the staff to be distracted by the animation in the street. The 

upper floor included the parents’ room with a bathroom, the children’s room and playroom, the maids 

room and the sewing room. It also comprised a terrace with a staircase leading to the rooftop 

terrace.136  

 

 

                                                                 

135 Barbara Stoeltie, “Art Deco in detail. Maison Puttemans in Brussel,“ Avenue (April 1988): 77. 
136 “PUTTEMANS R. Camille Lemonnier 112 Maison,” n.d. 16-4941-1929|16-8263-1934. Urbanism Ukkel. Accessed August 13, 

2018. 

 

Figure 10: Plan of the first 
floor (left) and transversal 
section through the patio 
(right) (1929). Source: 
municipal archives, 2018. 

 

Figure 11: Music room with 
mezzanine (left) and former 
patio (right) (2019). Images: 
Linsy Raaffels/Marylise 
Parein, 2019. 

 



 

53 Structure and materials 

The load bearing structure was made in reinforced concrete and was calculated by the company 

Isotherme. The municipality of Ukkel prescribed a certain minimal strength to be obtained in the 

flooring, beams, columns, etc. The composition of the concrete was at least responding to following 

building specifications:137 

 - 300 kg first quality Portland cement 

 - 400 dm³ extra rough sand 

 - 800 dm³ porphyre aggregates or gravel from the Rhine area 

 - The steel rebars had to be of first quality 

 - The minimal compressive strength of the concrete had to be 40 kgs/cm² 

 - The minimal tensile strength of the steel rebars had to be 12 kgs/m/m² 

 - The ratio of elasticity of steel to the one of concrete can vary between 12 to 15 

 

The architect wrapped his house in the Dutch Belvédère brick, a highly prized material during the 

inter-war period, especially by the avant-garde architects. In the rear façade he played with the brick’s 

orientation at the level of the terrace and the plinth and introduced, next to the light yellow colour of 

the brick, a dark purple brick. In a playful way he applied metallic ventilation grilles to the façades. 

The plinth in the main façade and the cornices were realised in a bluestone called ‘petit granite’. At 

the back of the house he provided the staircase leading to the backyard and the rooftop terrace with 

a tubular balustrade.138 

The single glass of the windows was, in turn, contained in thin steel frames. On the ground floor of 

the main façade, to avoid prying eyes, frosted glazing was inserted in the window frames and 

doorframe. These frames were fixed with exception of the one in the atelier whose upper part could 

be tilted inwards. The panes nevertheless ensured the uniform character of the window. On the 

higher floors, the windows that were not fixed could be hinged inwards.  

The architect created a play between the transparent and the translucent by combining different 

types of glazing in the façades. This play was even more perceptible in the inside, as he applied 

translucent glazing in the most impressive part of the house, the patio.   

 

 

 

 

 

 

 

 

                                                                 

137 “PUTTEMANS R. Camille Lemonnier 112 Maison,” n.d. 16-4941-1929|16-8263-1934. Urbanism Ukkel. Accessed August 13, 

2018. 
138 “PUTTEMANS R. Camille Lemonnier 112 Maison,” n.d. 16-4941-1929|16-8263-1934. Urbanism Ukkel. Accessed August 13, 

2018. 



 

54 Evolution of the building 

Although the main façade has been preserved, the exterior volume and the interior materials have 

experienced some changes over time.   

In 1933 the house was sold to the architect Max Genard who enlarged the house by replacing the 

rooftop terrace by an additional floor.139 This floor covered only the back half of the roof area in order 

to make these changes invisible from the street. Therefore he destroyed the terrace on the 2nd floor, 

resulting in a reduction of façade relief and playfulness. The additional floor is covered today with a 

white painted plaster. The window frames that were installed were metallic frames from the firm 

Chamebel.140 In the main façade he replaced the black tiles above the office window by the same 

Belvédère brick that already adorned the rest of the façade and distributed the black tiles over the 

rear façade. Besides, he reduced the measurements of the window openings of the drawing office 

and the music room in height. The original condition of the windows was later restored, the black tiles 

on the other hand were never put back in place.141  

 

 

                                                                 

139 Puttemans, Robert Puttemans, 25. 
140 Chamebel was a Belgian company that supplied window frames and that flourished after WWII thanks to the invention of 

hollow aluminium frames. 
141 “PUTTEMANS R. Camille Lemonnier 112 Maison,” n.d. 16-4941-1929|16-8263-1934. Urbanism Ukkel. Accessed August 13, 

2018. 

 

Figure 12: Front façade in 1929 
(left) and in 1934 (right). 
Source: municipal archives, 
2018. 

 

Figure 13: Rear façade in 1929 
(left) and in 1934 (right). 
Source: municipal archives, 
2018. 

 



 

55 Through the years the patio was converted into an interior space. The skylight present above the 

entrance hall was moved to the roof and the non-load bearing walls and windows of the patio were 

demolished and replaced by tubular metal balustrades. In addition, expensive materials were 

introduced. The convenient kitchen where the staff used to work turned into a kitchen that had to 

impress through the prominent presence of marble. The bathroom on the second floor was also given 

a makeover: floors and walls were covered with blue marble from Brazil, while the large bath was 

made in white marble from Greece.142  

In 1987 the house was renovated by a Swiss architectural firm. This firm is probably responsible for 

the restoration of the main façade.  

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                 

142 Barbara Stoeltie, “Art Deco in detail. Maison Puttemans in Brussel,“ Avenue (April 1988): 78. 

Figure 14: Bathroom on the 
second floor. Image: Linsy 
Raaffels/Marylise Parein, 
2019. 

 

Figure 15: Kitchen. Image: 
Linsy Raaffels/Marylise Parein, 
2019. 
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Figure 16: Rear façade before 
1934. Source: La Cambre Horta, 
2019. 

 



 

58 2.2. Apartment Franssen in Coghenlaan, Ukkel 

Building Identity 

 

 

 

 

 

 

 

 

 

Architect:    Josse Franssen 

Building permit:     1952 

Construction period:   1952 – unknown  

Lifetime spent in the building:  Approx. 34 years (until his death in 1990) 

Typology:    Apartment building 

Architectural style:   Modernism  

New/renovated construction:  New 

Listed:     No  

 

Presence of architecture studio:   Yes 

 Type of office:   Official office, individual or shared office  

space (unknown), clients received 

Ambition of the architect:   Experimentation:  

the use of new techniques to achieve a new, more 

rational and functional, architecture 

 

 

 

 

 

 

 

 

 

Current address:   

Coghenlaan 244, 1180 Ukkel 

 

Original address:   

Coghenlaan 244, 1180 Ukkel 

 

Figure 17: Coghenlaan 244 
(1952). Image: Marylise 
Parein, 2018. 

 



 

59 Situation in the oeuvre 

During his early career in the interwar period, Josse Franssen specialized in residential architecture 

and realized a series of private residences in Brussels and its surroundings. The end of the Second 

World War marked a turning point in his career, as he started to design multi-dwelling buildings, 

namely apartment buildings.143 The apartment building in the Coghenlaan, which houses his personal 

apartment, is a representative example of the many other apartment buildings he realised in the 50s.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Occupation by the architect 

Leaving his residence in the Coghen Square around 1956,144 Josse Franssen moved to his newly built 

top floor apartment in the Résidence Coghen. From 1958 he exercised his profession at this place.145 

The architect ended his days at the apartment.146 

Geographical context and plot evolution 

The Coghenlaan, located in a street parallel to the Brugmannlaan, was already completed in 1879, yet 

the avenue only started to populate in the interwar period.147 At the end of the Second World War, 

the street still contained many vacant plots. The one on which the Coghen residence was constructed, 

was covered with undergrowth, that the architect tried to maintain for the back part of the garden, 

without success.148 The building is, to this day, flanked on both sides by apartment buildings, yet only 

the building at number 242 was erected at the moment of the construction.149 

                                                                 

143 Maurice Culot et al., Musée Des Archives d’architecture Moderne: Fondation Robert-L. Delevoy: Collections (Bruxelles = 
Brussel: Archives d’architecture moderne, 1986), 220-225. 

144 The Brussels Capital Region, Les Almanachs Du Commerce et de l’industrie. Bruxelles et Sa Banlieue. Indication Des Habitants 

Classés Par Ordre Alphabétique Des Professions. (Bruxelles, n.d.), https://archives.bruxelles.be/almanachs. 
145 Ibid. 
146 Charlot, owner of an apartment on the 5the floor and acquaintance of Josse Franssen, Telephone call on the apartment of 

Josse Franssen,  March 22, 2019. 
147 S. Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 

Temps Modernes, Études d’agglomérations (Bruxelles: Éditions de l’Institut de Sociologie de l’Université Libre de Bruxelles 
(ULB), 1958), 209. 

“HemelsBrussel,” stedenbouw.irisnet, https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl. 
148 “Résidence Coghen à Bruxelles,” Architecture 22 (1957): 883. 
149 “HemelsBrussel,” stedenbouw.irisnet, https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl. 

Map 13: Oeuvre of Josse 
Franssen in Ukkel. 

 

https://archives.bruxelles.be/almanachs.
https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl
https://stedenbouw.irisnet.be/cartografie/hemelsbrussel?set_language=nl
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Original volumetry and façade composition 

The Coghen Residence has a rectangular footprint of 19,8m (width) by 16,5m (depth). The building is 

composed of seven aboveground floors, of which the upper floor, is set back from the main and rear 

façade. A small front garden shields the ground floor rooms from the street, while at the back of the 

building an common, elevated garden covers a few garage units. The cars can, via the driveway, on 

the right-hand side of the façade, enter the back court which contains the garage units. The architect 

would have designed an underground room serving as bunker in the event of a new war.150 

The building permit was delivered in July 1952.151 However Josse Franssen took into account the 

desiderata of the aspiring owners and modified the floor plans 15 days before the start of the 

construction.152 The number of apartments per floor was reduced from four to three. The initial 

division of 1952, consisting of four apartments per floor, was clearly reflected in the design of the 

primary main façade (Figure 18). The adapted façade, still symmetrical, is divided into three parts, of 

which the middle one is larger as it contains a more voluminous apartment. The façade composition 

is characterized, apart from its well-pronounced rhythm, by its large terraces, which have an ideal 

south-west orientation. On the ground floor, the main entrance, the service entrance and the 

driveway were bundled together in a corner and were emphasized by means of a canopy.  

                                                                 

150 Charlot, owner of an apartment on the 5the floor and acquaintance of Josse Franssen, Telephone call on the apartment of 
Josse Franssen,  March 22, 2019. 

151 “FRANSSEN J. Coghenlaan 244 Immeuble à appartements,” n.d. 16-16405-1952. Urbanism Ukkel. Accessed August 13, 2018. 
152 Pierre-Louis Floucquet, “Immeuble à appartements,” La Maison 9 (1956) : 259. 

 

 

Figure 18: Primary front 
elevation (1952). Source: 
municipal archives, 2019. 
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Figure 19: Front elevation 
(n.d.). Source: AAM, 2019 



 

62 The architecture studio 

Since the building permit file consulted in the municipal archives did not include the adapted top floor 

plan, and thus the plan of the architect’s apartment, and since it was neither retrieved in the consulted 

architecture archives or literature,153 the information concerning the architectural studio or office 

spaces was extracted from photographs taken during the occupation of the apartment by the 

architect. The research in the Almanacs confirmed that the architect was officially working at this 

address. By combining the photographs with a site visit, it was possible to determine the location of 

the office spaces in the apartment.    

 

The photographs show evidence of the existence of both an office space for receiving clients and an 

architectural studio. Whether it concerned a private or shared studio could not be deduced. By means 

of a site visit, the location of these two spaces within the apartment could be situated. The sketch of 

the apartment’s layout (Figure 21), made on the basis of the proportions of underlying floors and the 

site visit, indicates the location of the rooms. Two entrances were provided, one leading to the private 

dwelling of the architect and the other to the office spaces, even though the two parts were 

connected at the clients’ office level. The client’s office was situated behind the main south-west 

façade, while the architecture studio was placed behind the better exposed rear façade.  

 

                                                                 

153 The consulted archives for this case study research are the AAM, the Sint-Lukasarchief and the  Archives de La Cambre-
Horta. 

Figure 20: Clients’ office (left) 
and studio (right). Source: 
AAM, 2019. 

 

Figure 21: Approximative 
scheme of the spatial layout of 
the architect’s apartment. 
Image: Marylise Parein, 2019. 

 



 

63 Original spatial layout of the apartment 

The apartment’s vastness is demonstrated by the fact that it occupied the same surface as the three 

apartments in the lower floors. From the private entrance hall, it was possible to access either the 

corridor leading to the bedrooms, bathroom and kitchen, or the living room. The length of this latter 

room was articulated by the central location of a fireplace that divided the space. A white perforated 

partition wall separated the dining room from the living room. The dining room, whose furniture was 

custom made, was organized into a circular shape. For the design of his apartment, Josse Franssen 

was inspired by naval architecture,154 which explains the curvilinear forms. Moreover, the elevator 

door was, with its porthole, very similar to the doors one could encounter in a boat.   

                                                                 

154 Charlot, owner of an apartment on the 5the floor and acquaintance of Josse Franssen, Telephone call on the apartment of 
Josse Franssen,  March 22, 2019. 

Figure 5: Living room  
Figure 22: Living room during 
occupation by architect (n.d.). 
Source: AAM, 2019. 

Figure 23: Living room. Source: 
Linsy Raaffels, Marylise Parein, 
2019. 
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Structure and materials 

The reduction of four to three apartments per floor entailed the modification of the load bearing 

structure. In the first plans, all four apartments were the same, and were grouped by two around an 

elevator and staircase shaft. A group of two apartments could therefore, structurally, be considered 

as separate building, which allowed to execute on building at a time. In the adapted plans, the two 

staircases were not modified. The structure was realized in concrete and calculated by engineer 

Charlier.155   

The bush-hammered concrete of the structure was kept visible in the façades.156 The architect 

suggested to the owners to insert insulated Thermopane glazing in the metallic window frames. Most 

of them followed his advice.157 This apartment building is the first in Belgium to use this type of glazing.  

At that time, it was called double glazing as it consisted of two glass sheets with a wide spacing in 

between.158 The window frames were sliding horizontally to facilitate the window cleaning. A metal 

railing was besides provided to support the cleaner in this job.159 The façade on the ground floor was 

covered with blue stone.  

No thermal insulation was used in the walls of the building. The apartments were heated with a 

radiant system which was combined with the construction of the slabs. The hollow-core slabs were 

wrapped in insulating membranes supporting the screed floor through which the heated pipes were 

passing.160  

In Franssen’s apartment, the walls were painted in beige and brown tones. The cream-coloured floor 

tiles were covering the living space, kitchen and the client’s office. To contrast with these pale colours, 

                                                                 

155 “Résidence Coghen à Bruxelles.” Architecture 22 (1957): 882-883. 
156 Ibid. 
157 Floucquet, Pierre-Louis, “Immeuble à appartements,” La Maison 9 (1956) : 260. 
158 “Glass and glazing,” Post-war building materials, accessed March 28, 2019, 

http://postwarbuildingmaterials.be/material/glass-and-glazing/. 
159 Floucquet, “Immeuble à appartements,” 259. 
160 Floucquet, “Immeuble à appartements,” 260. 

Figure 24: Diving room during 
occupation by architect (n.d.). 
Source: AAM, 2019. 

http://postwarbuildingmaterials.be/material/glass-and-glazing/


 

65 the architect used black slate to envelope the fire place in the living room. A large amount of timber 

built-in cabinets were provided, mostly hidden away in the corridors leading to the rooms.  

In order to make each apartment unique, the architect gave a different colour to each of them. These 

colours were present on the ceilings and terraces, resulting in a polychrome façade. 161 

 

Evolution of the apartment 
 
Since 1990, several interior modifications have been executed, the most important ones being the 
replacement of the metallic window frames by PVC frames with ‘contemporary’ double glazing, 
and the demolition of the partition wall in the clients’ office. By demolishing this wall, the former 
office space could be enlarged with the space behind the entrance hall. The timber cladding of the 
back wall (Figure 20, left) was removed, as well as the furniture. To date, the only intact elements 
in the clients’ office are the low shutter boxes under the window opening and the tiling. In the 
architect’s studio, the timber furniture is vanished too. The kitchen and living room have undergone 
smaller renovations. The metallic division between these two rooms was partially disassembled 
and painted black.  
 
 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                 

161 Floucquet, “Immeuble à appartements,” 259.Fout! Verwijzingsbron niet gevonden. 
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67 2.3. House  Humblet in de Foestraetslaan, Ukkel 

Building Identity 

 

 

 

 

 

 

 

 

 

Architect:    Pierre C. Humblet 

Building permit:     1961 

Construction period:   1961-1962 

Lifetime spent in the building:  26 years (until his death in 1987) 

Typology:    Detached house 

Architectural style:   Modernism  

New/renovated construction:  New 

Listed:     No (in demand) 

 

Presence of architecture studio:   Yes 

 Type of office:   Official office, shared office space, clients received 

Ambition of the architect:   Experimentation:  

A combination of the architect’s knowledge of modern 

European architecture with the African influences 

 

 

 

 

 

 

 

 

 

 

Current address:   

de Foestraetslaan 63, 1180 Ukkel 

 

Original address:   

de Foestraetslaan 63, 1180 Ukkel 

 

Figure 25: de Foestraetslaan 
63 (1961). Image: Linsy 
Raaffels/Marylise Parein, 
2019. 



 

68 Situation in the oeuvre 

Pierre Humblet made his first important realizations as from 1950 in Belgian Congo where he played 

a major role in the development of  housing, first as the director of the Office des cites africaines 

(O.C.A.) in Stanleyville (Kisangani) and later as the general inspector of the African housing estate at 

Léopoldville (Kinshasa). When he returned to Belgium in 1959, the year Congo gained its 

independence, he immediately started drawing and designing his personal house in Ukkel. The plans 

were finished in December 1960 and signed by the municipality in March 1961. The house greatly 

reflects his past experience in Africa, not only in terms of materials but also in the (almost) continuous 

relation between indoor and outdoor spaces. The modernist influence is also substantial. As a 

graduate of La Cambre right after the war Humblet acquired the spirit of the modern, the functional, 

just as the other architects of his generation.162 

During the period that the architect was living in Stanleyville with his family, he built his ‘dream’ house. 

Unfortunately the family lived there only for one year.163 When he returned to Belgium in 1959 due 

to riots that broke out in Leopoldville, Pierre Humblet created a house that was based on the same 

design principles as his home in Stanleyville, however adapted to the Belgian context.164    

 

 

 

 

 

Occupation by the architect 

The family settled in the house while it was still under construction, which was the case until 1962. 

Thereafter Pierre Humblet with his wife, Françoise, and his three children, lived there until his death 

in 1987. The house has been inhabited by his wife until 2017.165   

 

 

                                                                 

162 Marc Humblet, Interview on the personal house of Pierre Humblet, March 25, 2019. 
163 Ibid. 
164 See ‘House, Stanleyville’ in Annex 2 
165 Humblet, Interview on the personal house of Pierre Humblet, March 25, 2019. 

Map 14: Oeuvre of Pierre 
Humblet in Ukkel. 



 

69 Geographical context and plot evolution 

The de Foestraetslaan is a branch of the Waterloosesteenweg, which is one of the principal roads 

running from north to south through the municipality.166 The Waterloosesteenweg exists as roadway 

since the beginning of the 20th century and its urbanization started around that same period. 

However, in the south of the municipality, the avenues perpendicular to this roadway were only laid 

out after the war, as is the case of the de Foestraetslaan. 167  In 1960 the avenue was bordered by 

several villas. Some exceptions in typology can be found for instance in the low rise apartment building 

(1960) of Paul Rubbers, at number 22. In the following years the few vacant plots in the avenue 

became occupied in their turn.168 For example the architect Gaston Brunfaut built his house at number 

14 in 1970. 

When he returned to Belgium, Pierre Humblet immediately decided to move to Ukkel.169 Two plots 

presented themselves to him: one in the de Foestraetslaan and another near the Observatorium.170 

Due to the complicated terrain of this latter plot he chose the first one. At that time the two plots 

adjacent to that at number 63 were both vacant. In 1980 he designed a group of three identical 

houses, meant for rent or sale, which he built at the number 61.171 

Original volumetry and façade composition 

The L-shaped building is set back from the avenue and is hidden from view by a hedge and vegetation 

that make up the garden. It was the municipality that prescribed a receding zone of 6m from the 

avenue. The longest side of the house, containing the entrance, is accessible by a private lane. This 

lane could also serve to park the car under the awning at the back of the house. The architect took 

into account the unevenness of the terrain and therefore designed a building that would blend into 

its landscape. For that, he played with split-levels. He accentuated the slope of the terrain even more 

by slightly inclining the roof in the opposite sense of the terrain’s slope.172   

As the main façade is cut off the avenue by the private garden the architect decided to open it up 

completely. The south façade is thus fully glazed, letting the light and nature entering the house. Also 

the two façades surrounding the back garden and pool are largely glazed. The eastern façade is made 

of bricks up to the entrance door, while the rear part, which is no longer visible to visitors thanks to 

the awning of the door, contains more openings. The west façade is completely blind.  

 
 

 

 

 

 

 

 

                                                                 

166 This road connects the centre of Brussels with Waterloo and Charleroi. 
167 Bartier-Drapier et al., Une Commune de l’agglomération Bruxelloise. Uccle. Géographie-Histoire Du Moyen Âge et Des 

Temps Modernes. 
168 “HemelsBrussel.” 
169 His architectural office was on the avenue Molière 187 at the time he drew the plans for his own house. 
170 The Observatoire area regards the area around the Royal Observatory of Belgium, situated in the geographical centre of 

Ukkel. 
171 Humblet, Interview on the personal house of Pierre Humblet, March 25, 2019. 
172 “HUMBLET P. de Foestraetslaan 63 Habitation particulière,” n.d. 16-21878-1961|16-22500-1962, Urbanism Ukkel, Accessed 

August 13, 2018. 
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The architecture studio 

Once past the glass entrance door and the vestibule, the architecture studio could be reached on the 

right. Several drawing tables were made available for the different colleagues. Each table was 

arranged near one of the four windows overlooking the driveway in order to take advantage of the 

daylight. The east façade is ideal for accommodating architects’ ateliers as the only light that filters 

through the window is indirect light and no shadows are created.173 On the plans accompanying the 

building application of December 1960, the studio was replaced by a salle de jeux or playroom. Yet it 

was always used as office until Pierre Humblet’s retirement.174 

To the left of the vestibule was, according to the plans, the hall. It actually served as library or as office 

when clients were to be received.175 This bright room opened on the half-floor above where the living 

spaces were organized. The separation between living and working spaces was realized by means of 

level differences on the one hand, and by a huge plant container with high tropical vegetation, on the 

other hand.  

                                                                 

173 The principle of placing the atelier behind the east façade is often used in artists’ homes. 
174 Humblet, Interview on the personal house of Pierre Humblet, March 25, 2019. 
175 Ibid. 

Figure 26: Elevation east (left) 
and elevation  west (right). 
Image: Linsy Raaffels/Marylise 
Parein, 2019. 

Figure 27: Elevation east (top) 
and elevation  west (bottom). 
Source: municipal archives, 
2018. 



 

71 Original spatial layout of the house 

According to their function, the spaces were arranged into three half floors: the working spaces were 

located on the ground floor, the living spaces on the intermediate level and the bedrooms on the 

upper level (above the ground floor level). The staircase was positioned centrally to connect these 

three levels and thus the two wings of the L-shaped house.  

The first flight of stairs was leading to the sunlit living and dining room. Because of the openness of 

the southern façade, the sunlight was able to diffuse entirely through this open space. Next to the 

dining room, with a view on the interior garden, was located the kitchen which was the only contained 

space on that level. The architect reduced the kitchen space to the minimum with Cubex furniture 

without removing its functional aspect. 

On the upper level the master bedroom overlooked the living room. Sliding partitions made it possible 

to close off the space. Along the long façade were arranged four single rooms, three of which were 

occupied by the children. A compact bathroom separated these rooms from the master room. The 

single rooms were accessible through a bright corridor that ran along the glazed façade overlooking 

the interior garden. In summer, these windows were open on the garden which could be reached by 

going down the outer platforms used as steps.  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Figure 28: Section showing the 
half floor principle. Source: 
municipal archives, 2018. 

Figure 29: Lower level. Source: 
municipal archives, 2018. 
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Structure and materials 

The load bearing elements are the exterior brick walls and the internal timber columns. In the case of 

the main façade the columns are integrated in the window frame and offer to this open façade a 

bearing function. The exterior walls consist of bricks of 14 cm, a void of 1 to 2 cm and façade bricks of 

7 cm.176 This ‘solid-void-solid’ wall operates in the same insulating way as double glazing. Both bricks 

were supplied by the company Binje & Weemaes that was specialized in construction materials.177   

The inspiration to use mainly timber, and more specifically Kambala, in his house probably came from 

his stay in Congo. There, 75% of the buildings were made out of timber. For the window frames, 

columns and staircase he worked with this Kambala timber which is better known as Iroko. The ceiling 

in wood panelling was custom made with planks in plywood up to 5 m and was varnished by De 

Coene178. For the window filling, double glazing under the brand of Thermopane was manufactured 

by the firm Glaverbel.179  

The architect decided to keep the materials apparent at the inside. The concrete, bricks and timber 

are highlighted in the interior. Only the brick walls in the atelier got a white painting, illuminating and 

enlarging in this way the low ceiling room. The division between the bedrooms was realized with 

                                                                 

176 Humblet, Interview. 
177 “Invoices” in the personal archives of Pierre Humblet, kept by Marc Humblet. Accessed March 19, 2019.  
178 The company De Coene had been famous since the interbellum period for its high-quality timber furniture. 
179 “Invoices.”  

Figure 30: Higher level. Source: 
municipal archives, 2018. 



 

73 laminate plates from the Panolux brand.180 The panels consisted of five to eight layers of strong paper 

impregnated with synthetic resin, and cellulose. The production of these smooth panels grew strongly 

after the war for their solid character and durability.181 They created however a bad acoustics 

between the rooms. The bathroom in turn is entirely covered with amber-coloured Venetian mosaic 

tiles.182  

The floors are all covered with a light grey linoleum, except the kitchen floor which is with ceramic 

tiles and the vestibule which is in natural stone. Some openings with a metallic vent can be perceived 

in the floor along the windows. These are part of the heating system and pulse the air to a higher 

floor. Other vents are present in the ceiling above the staircase for ventilating the roof in which the 

air is stuck. The staircase with its striking V-ramp is in its way also unique and well-conceived: small 

triangles on the steps are hiding the underlying bolts.183 It is by noticing these details that we realize 

that the architects has thought of many subtleties.   

 

 

 

 

 

 

                                                                 

180 Ibid. 
181“Cladding and sandwich panels,” Post-war building materials, accessed March 28, 2019, 

http://postwarbuildingmaterials.be/material/cladding-and-sandwich-panels/ 
182 “Invoices.” 
183 Humblet, Interview. 

Figure 31: View on former 
clients’ office (left) and 
staircase in Iroko (right). 
Images: Linsy 
Raaffels/Marylise Parein, 
2019. 

Figure 32: Single bedroom 
(left), corridor to the rooms 
(middle) and bathroom (right).. 
Images: Linsy Raaffels/ 
Marylise Parein, 2019. 

http://postwarbuildingmaterials.be/material/cladding-and-sandwich-panels/
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Evolution of the building 

The modifications made to the house since the architect’s death are quite discreet. Françoise Humblet 

had metal exterior window sills placed in the main façade. This had probably to do with water 

infiltration. Marc Humblet, the son of Pierre Humblet and also architect, undertook in 2017 some 

slight roof modifications. The initial 3 cm insulation (Rockwool) was replaced by 6 cm to limit heat 

losses through the roof. Besides, the soaked linex184 panel was replaced by an OSB plate. The metallic 

eave was retained.185 

Marc Humblet plans in the future to restore the window frames in the south façade. The Kambala 

timber dates from his father’s stay in Congo in the 50s and 60s and is worn out today. In addition, the 

window frame along the room corridor have to be replaced due to water infiltration. Also some 

interior refurbishments have to be undertaken: the ceiling in multiple panels in the living room is bent, 

the mosaic tiles in the bathroom are detached from the walls, etc. Marc Humblet nevertheless will try 

to replace the damaged materials in respect of his father’s oeuvre.186 

 

 

 

 

 

 

 

                                                                 

184 Extensively used in partition walls and roof constructions since WWII. The Linex panel consisted of flax straw bonded with 
thermosetting resins. The mixture was compressed into panels of 8 to 50 mm of thickness. 

185 Humblet, Interview. 
186 Ibid. 

Figure 33: View on the living 
room. Images: Linsy Raaffels/ 
Marylise Parein, 2019. 
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76 2.4. Apartment Guillissen-Hoa in Langeveldstraat, Ukkel 

Building Identity 

 

 

 

 

 

 

 

 

 

 

 

 

Architect:    Simone Guillissen-Hoa 

Building permit:     1962 (modifications of the original plans until 1964) 

Construction period:   1963-1965 

Lifetime spent in the building:  32 years (until her death in 1996) 

Typology:    Apartment building 

Architectural style:   Modernism  

New/renovated construction:  New 

Listed:     No 

 

Presence of architecture studio:   Yes 

 Type of office:   Official office, shared office space, clients received 

Ambition of the architect:   Experimentation:  

Adapting the residential building(s) to the changing 

lifestyle  

  

 

 

 

 

 

 

Current address:   

Langeveldstraat 21, 1180 Ukkel 

 

Original address:   

Langeveldstraat 21, 1180 Ukkel 

 Figure 34: Langeveldstraat 21 
(1962). Image: Marylise 
Parein, 2018. 



 

77 Situation in the oeuvre 

The professional career of architect Simone Guillissen-Hoa (1916-1996) took off at the end of the 

Second World War. At that time, she contributed to the Belgian reconstruction, and more particularly 

to the reconstruction of Brussels and its surroundings, through the development of various residential 

buildings. The numerous houses and the few apartment buildings she realized, were the results of 

private orders. One of these orders emanated from herself and implied the design of an apartment 

building, the upper floor of which became her personal apartment, including an architectural studio. 

Conceived in a late period of her career, the construction is the last apartment building she 

designed.187  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Occupation by the architect 

The plot intended for the construction of the building was acquired in 1961, but only inhabited by the 

architect in 1965. This delay was caused by the constant modification of the plans, even during the 

construction. As the building was designed on the basis of the principle of the plan libre, the general 

structure of each apartment could be modified according to the particular requests of each 

purchaser.188 The architect occupied the apartment on the upper floor until the end of her life.  

 

 

 

 

 

                                                                 

187 Jean-Pierre Hoa, Inventaire, (unpublished list) 2018. 
188 Jean-Pierre Hoa, Immeuble rue Langeveld 21 à Uccle, Memorandum. (unpublished text) 2018. 

Map 15: Oeuvre of Simone 
Guillissen-Hoa in Ukkel 



 

78 Geographical context and plot evolution 

The apartment building is located in the geographical area bounded on the north by the Churchilllaan 

and on the south by the De Frélaan. The urbanization of this zone began in the 1920s and its urban 

density increased until the start of the Second World War. As a result, only a limited number of plots 

remained vacant at the beginning of the 1960s.189  

The Langeveldstraat was named after the shape of the former fields (Dutch: velden) along it, which 

were rather long (Dutch: lang). Their width was however limited which explains why Simone 

Guillissen-Hoa had to acquire three adjacent plots in 1961 in order to be able to establish the final 

building.190 The house that occupied one of these plots was demolished to make place for the new 

construction. The apartment building was bordered by an already existing working-class house at the 

number 23 and was set back from the street, taking into account the Royal Order of 1930, concerning 

a mandatory receding zone along the Langeveldstraat.191 This ancient order was established to better 

anticipate the forthcoming widening of the street, which in the end was never realized.192 The 

remaining area of the plot(s), at the back of the building, was landscaped into a private garden for the 

occupants of the ground floor. 

 

Original volumetry and façade composition 

The building conceived by Guillissen-Hoa has a close to rectangular footprint with a width of 18,4m 

and a depth of 18m. The deviation from the rectangular plan is caused on the one hand by the 

inclination of the main façade to the street, allowing for the future enlargement of the road, and on 

the other hand by recesses in the side walls.193  

The apartment building consists of five aboveground floors and an additional recessed technical floor. 

At the time of the design, the urban planning regulations prescribed that the new constructions in the 

street had to be in closed order and of similar dimensions. By consequence, the apartment building 

designed by Jean-Pierre Blondel (1924-2012) and Odette Filippone (1927-2002) in 1966, at the 

number 49, was likewise composed of a ground floor, four floors and additional recessed upper 

floors.194  

 

                                                                 

189 “HemelsBrussel.” 
190 Jean-Pierre Hoa, Interview on the personal apartment of Simone Guillissen-Hoa, April 15, 2019. 
191 “GUILLISSEN-HOA S. rue Langeveld 21 Immeuble à appartements,” n.d. 16-22656-1962|16-22958-1962. Urbanism Ukkel, 

accessed September 24, 2018. 
192 Hoa, Immeuble rue Langeveld 21 à Uccle, Memorandum. 
193 “GUILLISSEN-HOA S. rue Langeveld 21 Immeuble à appartements.”  
194 Hoa, Immeuble rue Langeveld 21 à Uccle, Memorandum. 

Figure 35: Main façade (left) 
and rear façade (right) (ca. 
1965). Source: personal 
archives of the architect, 2019. 



 

79 The architecture studio 

The architectural studio was part of the personal apartment of the architect, on the fourth floor. It 

was positioned behind the recessed main façade, which was ideally oriented, mainly to the north, so 

as not to expose the drawing tables to direct sunlight. This studio, indicated as Bureaux dessin in the 

plan of 1964, had its own entrance from the stairs-and elevator core, facilitating the access to it for 

the collaborators. The archival room, still containing the architect’s personal projects today, could be 

reached from there. On the other side of a partition, delimiting the architecture studio, were arranged 

the personal office of the architect and the secretariat. The clients, for their part, were received in the 

intermediate space called le hall.  

A terrace overlooking the street was accessible from the architectural studio and the modest office 

space. Small annexes to these two spaces were created, thus overflowing on the terrace. These 

annexes were provided with inclined attic windows, bringing additional light to the interior.195  

. 

 

Original spatial layout of the apartment 

The central position of the circulation shaft in the building gave the possibility to accommodate 

several apartments per floor: two on the first floor and three on the second and third floor. Besides, 

it gave the opportunity to the architect to provide two doors to her own apartment on the fourth 

floor. These doors led either to the architect’s private lodge or to her professional office space. The 

architect’s private spaces were positioned behind the south-east façade, facing the back garden for 

most, while the office spaces were hiding behind the north-west main façade. Inside the apartment, 

the space called ‘hall’ was acting as a transitional room between those two atmospheres. The recesses 

applied in the side façades brought some additional daylight into the contiguous rooms.196  

Once breached the ‘private’ entrance door, one entered a functional corridor (hall d’entrée) which 

integrated a coat closet and a tablet to drop some objects such as a handbag. A similar tablet was 

encountered under the letterboxes in the common entrance hall on the ground floor. This kind of 

useful details were found throughout the entire apartment and make it evident that the architect 

attached some importance to making daily life more convenient. The apartment corridor was 

illuminated by the light that filtered through the glazed upper part of the wall separating it from the 

living room. This latter room had large window bays overlooking the rear terrace, with an interior 

chimney for only obstructing element. As the architect wished to maintain visual contact with the 

living room from the kitchen table where she spent part of the morning taking breakfast, she designed 

a piece of furniture with, at eye level of a seated person, a glazed horizontal compartment. The 

apartment contained two bedrooms: a small one for the architect herself and a more spacious one 

with an integrated bathroom for her son.197      

                                                                 

195 “Immeuble Langeveld” in personal archives of Simone Guillissen-Hoa, kept by Jean-Pierre Hoa, accessed 15 April, 2019. 
196 “Immeuble Langeveld” in personal archives of Simone Guillissen-Hoa. 
197 Ibid. 

Figure 36: Pictures of the 
drawing office. Images: Linsy 
Raaffels/Marylise Parein, 
2019. 
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Figure 37: Picture of the 
entrance hall. Image: Linsy 
Raaffels/ Marylise Parein, 
2019. 

Figure 38: Plan of het fourth 
floor (1964). Images: Personal 
archives of the architect, 
2019.. 



 

81 Structure and materials 

The apartment building was constructed using the principle of the free plan or plan libre. This principle 

aims to remove the load-bearing walls in the interior space, by replacing them either by load-bearing 

columns or by an external load-bearing structure. In this case, the structure consisted of a series of 

columns. The load-bearing columns and slabs were realized in reinforced concrete and calculated by 

an engineer (unknown). The basement walls were for their part built with bricks of Boom (Snelbouw 

type or similar).198   

Light grey granite plates were covering the concrete of the main and rear façades which were not 

insulated. The plates were interrupted by the metal frames of the windows in which double glazing of 

the type ‘Thermopane’ was inserted in the fixed parts. In the plans of December 1962 the architect 

introduced honeycomb plastic panels in the mobile parts of the windows.199 These panels were 

probably never installed since they do not appear on the façade pictures of 1965 (Figure 35). The 

balcony railing was executed in steel. On the ground floor, the main façade is composed of columns 

realized by means of Eternit formwork and touched up with a lacquered painting. Parts of this façade 

such as the car park walls were in apparent red brick.200 

For acoustical insulation reasons, the interior wall in-between two apartments was split up into two 

independent partitions of different compositions (one in Nieuport brick and one in brick of Boom or 

a similar brick). The vacuum of 4cm in-between these partitions was filled with Rockwool insulating 

plates (or similar plates).201 

The architect’s apartment on the fourth floor differed from the apartments on the lower floors by its 

lightweight construction elements. The façade structure consisted of a metallic and timber frame that 

was filled in with lightweight panelling. In the northern space, where the architecture studio was 

located, a timber frame was also used to construct the roof.202    

The walls inside the architect’s apartment were carried out in red solid brick of 7 to 9cm (type 

Nieuport) and in brick of larger format, probably in Snelbouwsteen.203 These latter bricks were for the 

most painted white, with the exception of the ones used in the wall of the entrance hall, which were 

given a black colour. The floor inside the apartment is almost completely covered with a beige wall-

to-wall carpet. Only the wet rooms, such as the kitchen and the bathrooms, and the entrance hall 

were tiled. The flooring in schist stones in the living room made the transition to the outdoor terrace. 

The unique furniture decorating among others the living room, conceived for the most part by famous 

designers, demonstrated once again the practicality of the apartment. The leather in which the 

handles of the filing cabinets were made was besides used for the cushions of the bench. This room 

comprised as well a low-rise and space saving radiator from the company Runtal which was the first 

company of low radiators.204 

                                                                 

198 “Building specifications. Immeuble Langeveld” in personal archives of Simone Guillissen-Hoa, kept by Jean-Pierre Hoa, 
accessed 15 April, 2019, 25. 

199 “GUILLISSEN-HOA S. rue Langeveld 21 Immeuble à appartements.” 
200 Ibid. 
201 “Building specifications. Immeuble Langeveld,” 26. 
202  “Building specifications. Immeuble Langeveld,” 29. 
203 “Building specifications. Immeuble Langeveld.” 
204 Hoa, Interview. 
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Figure 40 View on the living 
room (2019). Image: Linsy 
Raaffels/ Marylise Parein, 
2019. 

Figure 39: View on the living 
room (ca. 1965). Source: 
Personal archives of the 
architect, 2019.. 



 

83 Evolution of the building 

Having decided that the apartment had become too voluminous for her, Simone Guillissen-Hoa 

transformed in 1983 a part of the space previously dedicated to her profession into an apartment for 

rent.205 The entrance that once led directly to the Bureau de dessin then opened to a living room. The 

previous archival space was converted into a kitchen and a wall was erected to separate the new bed- 

and bathroom from the existing apartment. In 2008 her son, Jean-Pierre Hoa, returned the apartment 

to its original state and removed the wall for this fact.206 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

                                                                 

205 “ Immeuble Langeveld” in personal archives of Simone Guillissen-Hoa. 
206 Hoa, Interview. 
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85 3. Additional outcomes of the case study research 

In Part II, the distribution of the architects’ houses within the municipality of Ukkel was studied as a 

result of the urbanization phenomenon. The investigation fiches were, among others, introduced to 

research whether the architects only participated to the urbanization of Ukkel by the construction of 

their personal houses, or, if, in addition, they developed the surroundings for many clients as a sort 

of property developers. In this second case, it is interesting to investigate if the architects’ personal 

houses had the effect of a business card for the professional career of the architect. An architect’s 

house, which could have stand out for the architectural style or for the technical finesse with which it 

was executed, could have impressed the passer-by who later became a client. To verify if an architect’s 

house had such an influence, an in-depth analysis of the residential properties designed by the 

architect should be carried out in order to distinguish possible architectural similarities with the 

architect’s own house. As this implies a quite profound comparative analysis, it was not included in 

the research. Nevertheless, the investigation fiches contain an overview of the architect’s oeuvre in 

Ukkel, which can serve as basis for such an analysis.  

Even though such a comparative study was too extensive for this master thesis research, preliminary 

results on the architect’s influence on the development of the surroundings could be obtained by 

means of a time-related (Annex 2) and a geographical (investigation fiches) oeuvre list of the architect 

in Ukkel. Both Robert Puttemans (1929, Camille Lemonnierstraat 112) and Josse Franssen (1929, 

Coghen Square 11) seemed to have contributed to the urbanization of the neighbourhood in which 

their houses were situated (resp. the neighbourhoods of Churchill and Globe). Furthermore, these 

properties were built after the construction of their personal house. The opposite occurred for Simone 

Guillissen-Hoa’s apartment (1962, Langeveldstraat 21). The apartment was constructed in a late 

phase of her career. At that moment, she had already realised many residential buildings in Ukkel, 

both in the northern neighbourhood of Churchill, as in the south, along the Waterloosesteenweg. The 

architect Pierre Humblet, meanwhile, was very little active in Ukkel, as the majority of his oeuvre is 

located in Congo and in the Walloon region. To summarize, three situations were encountered during 

the case study research: the architect who became a property developer after the construction of his 

own house, the architect who was tempted to build his personal house after having developed several 

properties for others and the architect who barely participated (or did not participate) to the urban 

development of the neighbourhood. 

Another aspect that necessitated an in-depth study after the general analysis in Part II, was the 

relation to the architect’s office. In Part II, it was determined whether the house plot included a space 

where the architect could practice his profession. This was mainly investigated by means of a study of 

the original plans and a literature study. However, ‘a place where the architect practiced his 

profession’ is a rather broad criterion as it makes no differentiation between an official office and 

private office, an individual office and a shared office, and a separate or integrated office where the 

clients were received.207 As the office type was not always indicated on the plans, it was necessary to 

consult additional sources such as photographs or/and to have interviews with acquaintances of the 

architect. This additional research was by consequence only carried out for the case studies.  

All four of the investigated houses comprised an official office. Moreover, the residences of Simone 

Guillissen-Hoa, Pierre Humblet and Robert Puttemans (Camille Lemonnierstraat 112) all three 

included a shared office with several drawing tables for the collaborators. Only for the flat of Franssen, 

it could not be determined whether it concerned an individual or shared office space. The only 

available sources about the office spaces in this flat were photographs dating from the occupation 

time of the architect (ca. 1965-1990),208 one showing the client’s office and the other only a part of 

the studio. Clients could be received in all houses too. 

                                                                 

207 Explanation of the used terminology in Part II 
208 “Immeuble à appartements “Coghen” in library case Franssen Josse, Archives d’Architecture Moderne, Accessed January 

31, 2019. 



 

86 Conclusion and future research 

As both designer and client, the architect can freely express his architectural and aesthetic position in 

the conception of his personal house. The architect’s house not only represents an artefact in the 

architect’s total oeuvre, since it reflects as well the architect’s way of living. The architect’s house is 

therefore a very particular housing type which, however, is not yet thoroughly studied in the Brussels 

Capital Region. The Department of Cultural Heritage of the Brussels Regional Public Service Urbanism 

and Heritage, is still updating its Inventory of Built Heritage, which includes this specific housing type. 

Since 2016, the Brussels Faculty of Engineering of Vrije Universiteit Brussel has been launching its own 

research on the subject. Linsy Raaffels started, first as master student and actually as PhD researcher, 

an inventory project aiming to detect and document all the architects’ houses in the Brussels Capital 

Region. Her inventory currently contains 325 houses. Due to the scope of this project, it was extended 

to this master thesis research. The specific decision to explore the architects’ personal residences in 

Ukkel stemmed from the high percentage (13%) of houses detected in this municipality.  

The register, established as part of this research, contains 42 architects’ houses built between 1890 

and 1970 in Ukkel. However, only four of them are listed as built heritage. The aim of the register is 

to inform about the variety of architects’ houses present in the municipality, as, on several occasions, 

buildings of great architectural and/or biographical value were, by unawareness, subject to major 

renovations or even demolitions. Besides, the register can serve as a basis for the updating of the 

official inventory concerning architects’ houses in Ukkel, eventually, leading to a listing procedure. 

Additionally, a time-related geographical analysis was performed to have a better insight on the 

distribution of the houses within the municipality, as the location of the houses appeared to be related 

to other aspects, such as the building typology and the presence of the architect’s office at the same 

address as the houses. In the last part of this research, a profound analysis was carried out on a 

selection of four houses. This analysis deals with aspects that could not be investigated on the large 

scale of the global analysis, due to the scope of this master thesis research. One of these aspects is 

the oeuvre list of the architect that informs about the professional activity of the architect in Ukkel. 

In addition, the houses were studied in terms of volumetry, spatial layout and material use in order 

to be able to allocate the houses an architectural value, which is necessary when entering into a listing 

procedure. 

This master thesis research focusses on the detection of architects’ houses in Ukkel. However, the 

official inventory is still incomplete for the municipalities of Anderlecht, Evere, Ganshoren, 

Jette, Koekelberg, Laken, Oudergem, Sint-Agatha-Berchem, Sint-Jans-Molenbeek, Watermaal-

Bosvoorde and the northern extension of the Brussels city centre. According to Raaffels’ research, all 

these municipalities contain a low amount of architects’ houses, with the exception of the northern 

extension of the city centre. It would therefore be interesting to conduct a similar research for this 

neighbourhood.   

With regard to the research on the architects’ personal residences in the Ukkel, additional analyses 

can be performed based on the retrieved material. The houses were investigated on three specific 

aspects (the geographical location, the building typology and the presence of an architectural office), 

yet, additional aspects could be explored, as, for instance, the architectural style. On the basis of this 

aspect and the oeuvre list, the architect’s (stylistic) influence on the neighbourhood could be 

determined.  

Furthermore, a profound analysis was performed on four case studies that were selected by means 

of specific criteria, yet, the 38 other architects’ houses still have to be documented at the hand of 

investigation fiches. Therefore, supplementary material about these houses should be collected by 

means of additional archival research, site visits and discussions with the architects, persons who were 

close to them and/or the current owners. 
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Baucher Lucien Jacques, House tour of the personal residence of Lucien Jacques Baucher, Dolezlaan 

550, October 13, 2018. 

Charlot (owner of an apartment on the 5the floor and acquaintance of Josse Franssen). Telephone 

call on the apartment of Josse Franssen, March 22, 2019. 

Franchimont, Yves. House tour of the personal residence of Jean-Louis Franchimont, Vossendreef 78. 

October 22, 2018 & April 20, 2019. 

Hoa, Jean-Pierre. ‘Apartment rue Langeveld 21,’ July 18, 2019. (e-mail) 

Hoa, Jean-Pierre. House tour of the personal apartment of Simone Guilliseen-Hoa, Langeveldstraat  

21. October 20, 2018 & April 15, 2019. 

Humblet, Marc. ‘Maison avenue de Foestraet 63,’ June 24, 2019. (e-mail) 

Humblet, Marc. House tour of the personal residence of Pierre Humblet, de Foestraetlaan 63. October 

22, 2018, Februari 26 and March 19, 2019. 

Lethé, Jean-Nicolas (Direction de la Zone opérationelle CENTRE Inventaire de l’Agence wallonne du 

Patrimoine). ‘Inventaire du patrimoine en Wallonie et le concept de la maison d’architecte, ‘ May 7, 

2019. (e-mail) 

Van Horenbeeck, Karine. House tour of the personal residence of Josse Franssen, Coghenlaan 244. 

March 28, 2019 

 

 

 

 

 

 

 

 

 

 

 

 



 

92 List of Figures  

Own/Linsy Raafels’ pictures:  

 Figures 1,2,3,4,5,6,9,11,14,15,16,17,20,21,23,25,26,31,32,33,34,36,37,40. 

Municipal archives of Ukkel: 

Figures 7,8,10,12,13 : “PUTTEMANS R. Langeveld 46 Habitation particulière,” n.d. . 

16-4941-1929|16-8263-1934. Urbanism Ukkel. Accessed August 13, 2018. 

Figure 18 : “FRANSSEN J. Coghenlaan 244 Immeuble à appartements,” n.d. 16-

16405-1952. Urbanism Ukkel. Accessed August 13, 2018. 

Figures 27,28,29,30 : “HUMBLET P. de Foestraetslaan 63 Habitation particulière,” 

n.d. 16-21878-1961|16-22500-1962. Urbanism Ukkel. Accessed August 13, 2018. 

 

 Archives d’Architecture de la Faculté La Cambre Horta: 

Figure 16: ‘Maison rue Camille Lemonnier. Façade postérieure’ in collection Robert  

Puttemans, Archives d’Architecture de la Faculté La Cambre Horta. Accessed April 

23, 2019. 

 

 Archives d’Architecture Moderne:  

Figures 19, 20, 22,24: ‘Immeuble à appartements Coghen. Avenue Coghen’ in library 

case ‘Josse Franssen’. , Archives d’Architecture de la Faculté La Cambre Horta. 

Accessed March 23, 2019. 

 

Personal archives of Simone Guillissen-Hoa : 

Figures 35,38,39 : ‘Immeuble à appartments rue Langeveld’ in personal archives of 

Simone Guillissen-Hoa, kept by Jean-Pierre Hoa, Accessed April 15, 2019. 
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95 N° Picture Year Name First name Street + No. Typology New/renovation

1 1895 van de Velde Henry Vanderaeylaan 102 Detached house New

2 1900 David Léon Brugmannlaan 490 Terraced house New

3 1903 Boelens Alphonse 

Karmelietenstraat 177
(original address : 
Karmelietenstraat 115) Terraced house New

4 1904 Boelens Victor

Brugmannlaan 535 
(original address: Brugmannlaan 
643) Terraced house New

5
1904 
(approx.) Annaert Alphonse Brugmannlaan 449 Terraced house New

6 1910 Pelseneer Edouard 

Winston Churchilllaan 51 
(until 1946-1947: Avenue de 
Longchamp 51) Terraced house New

7 1921 Obozinsky Jacques Brugmannlaan 366 Terraced house New

General information



N°

1

2

3

4

5

6

7

General information

Listing Style Professional address Porfessional address source Source pictureHouse and 
garden listed as 
Monuments, 
03/08/1983, 
nominated 
Unesco

Art 
Nouveau/Ar
ts & Crafts

x Directie van het Cultureel Erfgoed van Brussel, ‘Inventaris van Het 
Bouwkundig Erfgoed’, http://www.irismonument.be/index.php, 
Inventaris-Homepage, n.d., accessed 5 May 2019.

Art 
Nouveau Own picture, taken resp. on 21/10/2018

House listed as 
Monument, 
15/05/2008

http://doc.erfg
oed.brussels/R
EGISTRE/60427
.jpg

Art 
Nouveau

Coremans, Sophie. ‘Architectuur in Brussel Rond de 
Eeuwwisseling: Het Oeuvre van Victor En Alphonse 
Boelens: Mémoire de License En Histoire de l’art et 
Archéologie’. Katholieke Universiteit Leuven (KUL), 
1994. Own picture, taken resp. on 21/10/2018

Eclectism/A
rt Nouveau

x

deel I. Architectuur in Brussel rond de 
eeuwwisseling. Het œuvre van Victor en Alphonse 
Boelens: 'hij oefent daar zijn praktijk uit' / 'he 
practices there'  Own picture, taken resp. on 21/10/2018

Art 
Nouveau Own picture, taken resp. on 21/10/2018House listed as 

Monument, 
21/10/1983

http://doc.erfg
oed.brussels/R

Art 
Nouveau, 
cottage

x 

Almanacs 

'woningatelier' in Register of protected heritage for 
the Brussels Capital Region

Association des amis de l’Unesco. ‘Les Nouvelles Du Own picture, taken resp. on 21/10/2018

Modernism

x
Almanacs

‘L’Art de Bâtir: Revue Mensuelle Illustrée 
d’architecture, d’urbanisme, de Technique et de 
Décoration’. N°2, March 1942.
: ground floor plan: office near entrance, 
architectural office ?

Own picture, taken resp. on 21/10/2018

General information 96



97
N° Picture Year Name First name Street + No. Typology New/renovation

General information

8 1923 Obozinsky Paul Dieweg 82 Terraced house New

9 1924 De Koninck Louis Herman Vronerodelaan 105 Detached house
New + adjusted (1950, 
1968)

10 1924 Diongre Joseph Vanderkinderestraat 258 Semi-detached New

11 1924 Van Neck Joseph Montjoielaan 196 Semi detached New

12 1926 Sneyers Leon Schepenijlaan 21 Detached house New

13 1927 Van Neck Joseph Henri Pirennelaan 23 Semi-detached (twin villa) New

14 1928 Hendrickx Georges Hamoirlaan 56a
Semi-detached
(twin villa) New

15 1929 Franssen Josse Coghen Square 11 Detached New

16 1929 Puttemans Robert

Camille Lemonnierstraat 112 
(Original address: Camille 
Lemonnierstraat 136) Terraced house New

Rubbers



N°

General information

8

9

10

11

12

13

14

15

16

Listing Style Professional address Porfessional address source Source picture

General information

Modernism

?

Almanacs Own picture, taken resp. on 21/10/2018

Modernism

x

Almanacs

Mierop, Caroline, and Anne van Loo. Louis Herman 
de Koninck, architecte des années modernes = 
Louis Herman de Koninck, architect of modern 
times. Bruxelles: Aux archives d’architecture 
moderne, 1989.

Guided site visit, Brussels Biennale of Modern 
Architecture, 2018 Own picture, taken resp. on 22/10/2018

Art Deco

x

“DIONGRE J. Vanderkinderestraat 258 Maison 
d'habitation,” n.d. 16-936-1924. Urbanism Ukkel. 
Accessed August 13, 2018: Plan attic Own picture, taken resp. on 05/10/2018

Art Deco

x

“VAN NECK J. Avenue Montjoie 196 Maison,” n.d. 
16-1182-1924. Urbanism Ukkel. Accessed August 
13, 2018 : Ground floor plan Own picture, taken resp. on 11/10/2018

Art Deco

x

Almanacs

Dubuisson, Emmanuelle. ‘Uccle. Maisons et Villas’. 
Bruxelles, Ville d’Art et d’Histoire, 2000. 
http://patrimoine.brussels/liens/publications-
numeriques/versions-pdf/bvah/uccle-maisons-et- Own picture, taken resp. on 05/10/2018

Art Deco

x
“VAN NECK J. Henri Pirenne Maison,” n.d. 16-3042-
1928. Urbanism Ukkel. Accessed April 10, 2019 : 
Section

Google inc. “Google Streetview - Henri Pirenne 23.” Google Maps. 
Accessed July 06, 
2019.https://www.google.nl/maps/place/Henri+Pirennelaan+23,+1180
+Ukkel/

Eclecticism/ 
Art 
Nouveau

x
Almanacs

“HENDRICKX G. Avenue Hamoir 56a Maison,” n.d. 
16-3971-1928. Urbanism Ukkel. Accessed August 
13, 2018 : Plan first floor Own picture, taken resp. on 21/10/2018

Modernism

x

Almanacs

“FRANSSEN J. Avenue Coghen Square Villa,” n.d. 16-
4536-1929. Urbanism Ukkel. Accessed August 13, 
2018 : Ground floor plan Own picture, taken resp. on 08/10/2018

Modernism

x

“PUTTEMANS R. Camille Lemonnier Maison,” n.d. 
16-4941-1929. Urbanism Ukkel. Accessed August 
13, 2018 : Ground floor plan Own picture, taken resp. on 21/10/2018

98



99 N° Picture Year Name First name Street + No. Typology New/renovation

General information

17 1931 Jasinski Stanislas Boetendaellaan 124 Semi detached 

18 1932 Colassin Charles Roberts-Jonesstraat 30 Terraced house New

19 1935 Michel Paul Amaury Jules Lejeunestraat  69 Semi detached New

20 1936 Vanden Nieuwenborg Auguste Louis Thévenetlaan 15 Terraced house New

21 1950-1951 Dumont J.E. Léo Erreralaan 63 Semi-detached New

22 1951 Aglave Robert Albert Lancasterlaan 13
Terraced house

New

23 1951 Wybauw Jacques Schoon Verblijflaan 39 Detached New

24 1952 Franssen Josse Coghenlaan 244 Apartment New

25 1953 Houyoux Maurice Crabbegatweg 47 Semi-detached New



N°

General information

17

18

19

20

21

22

23

24

25

Listing Style Professional address Porfessional address source Source picture

General information

Modernism Own picture, taken resp. on 05/10/2018

Art Deco

x  Almanacs 

“COLASSIN C. Rue Roberts Jones 30 Maison,” n.d. 
16-7278-1932. Urbanism Ukkel. Accessed August 
13, 2018 : Ground floor plan Own picture, taken resp. on 17/02/2019

House 
protected as 
monument, 
24/09/1998

http://doc.erfg
oed.brussels/R
EGISTRE/59187
.jpg Modernism

? 

Almanacs Own picture, taken resp. on 21/10/2018

Regionalism

x
Almanacs

“VANDEN NIEUWENBORG A. Avenue Louis 
thévenet 15 Maison,” n.d. 16-9897-1936. Urbanism 
Ukkel. Accessed August 13, 2018 : Plan first floor Own picture, taken resp. on 21/10/2018

Modernism

?

Almanacs Own picture, taken resp. on 21/10/2018

Modernism

x Almanacs

‘La Maison: Revue Mensuelle d’architecture, de 
Décoration et d’art Ménager’. N°5, 1953. (plan 
second floor) Own picture, taken resp. on 21/10/2018

Modernism

x
Almanacs

“WYBAUW J. Avenue Beau-Séjour 39,” n.d. 16- Architecture 57

Modernism

x
Almanacs

Collection negatives. Puttemans Robert. Archives 
d’Architecture Moderne, Accessed January 28, 
2019. Own picture, taken resp. on 21/10/2018

Modernism

“HOUYOUX M. Crabbegatweg 47,” n.d. 16-16664-
1953. Urbanism Ukkel. Accessed August 13, 2018 : 
Ground floor plan Own picture, taken resp. on 21/10/2018

100



101 N° Picture Year Name First name Street + No. Typology New/renovation

General information

26 1953 Wynen Jean R. D'Orbaixlaan 37 Terraced house New

27 1954 Féron Bernard Bosveldweg 67 Detached New

28 1955 Herbosch Gustave Vossendreef 39 Semi-detached house New

29 1956 Laurens Claude Groene Jagerslaan 11 Detached house New

30 1957 Puttemans Robert Langeveldstraat 46 Detached house New

31
1957 
(approx) Malcause Charles Avenue René Gobert 64 Terraced house New

32 1960 Rubbers Paul de Foestraetslaan 22
Apartment (corner house, semi-
detached) New

33 1960 Wybauw Jacques Brunardlaan 41 Detached house New

34 1961 Humblet Pierre de Foestraetslaan 63 Detached house New

35 1961 Michel Paul-Amaury d'Orbaixlaan 27A Apartment New

36 1962 Franchimont Jean-Louis Vossendreef 78 Detached house New



N°

General information

26

27

28

29

30

31

32

33

34

35

36

Listing Style Professional address Porfessional address source Source picture

General information

x Almanacs

‘La Maison: Revue Mensuelle d’architecture, de 
Décoration et d’art Ménager’. N°4, 1956. 
(basement) Own picture, taken resp. on 21/10/2018

Modernism
‘Architecture: Revue Bimestrielle d’architecture et 
d’urbanisme’. N° 87, January/ February 1969. Own picture, taken resp. on 17/02/2019

Modernism

x

Almanacs

Jamain, Antoine. ‘Maisons personnelles 
d’architectes autour du bois de la Cambre, de 1950 
à 1960’, 2017. (p.94-95)

“HERBOSCH G. Drève des Renards 39 Maison,” n.d. 
16-18254-1955. Urbanism Ukkel. Accessed August 
13, 2018 : Ground floor plan Own picture, taken resp. on 21/10/2018

Modernism

?

Own picture, taken resp. on 21/10/2018

Modernism

x
Almanacs

“PUTTEMANS R. Rue Langeveld 46 Villa Privée,” 
n.d. 16-19692-1957. Urbanism Ukkel. Accessed 
August 13, 2018 : Ground floor plan + First floor Own picture, taken resp. on 21/10/2018

x
Almanacs

“MALCAUSE C. Avenue René Gobert 64 Maison 
unifamiliale,” n.d. 16-18253-1955. Urbanism Ukkel. 
Accessed August 13, 2018 : Plan first floor Own picture, taken resp. on 21/10/2018

Modernism

? 

Own picture, taken resp. on 21/10/2018

Modernism

Jamain, Antoine. ‘Maisons personnelles 
d’architectes autour du bois de la Cambre, de 1950 
à 1960’, 2017. 
p. 160: House originally intended for rent, 
therefore no office Own picture, taken resp. on 21/10/2018

Modernism

x Almanacs

Site visits with son, Marc Humblet, 22/10/2018 & 
20/03/2019 Own picture, taken resp. on 21/10/2018

Modernism

x Almanacs

“MICHEL P.-A. Avenue d'Orbaix 27A Habitation à 
appartements,” n.d. 16-22405-1961. Urbanism 
Ukkel. Accessed August 13, 2018 : Plan third floor Own picture, taken resp. on 17/02/2018

Modernism

x 

Almanacs

Guided site visit by son, Yves Franchimont, Brussels 
Biennale of Modern Architecture, 2018

“FRANCHIMONT J.-L. Drève des Renards 78 
Habitation de l'architecte,” n.d. 16-22619-1962. Own picture, taken resp. on 17/02/2018

102



103 N° Picture Year Name First name Street + No. Typology New/renovation

General information

37 1962 Guillisen-Hoa Simon(n)e Langeveldstraat 21 Apartment New

38 1962 Baucher Lucien Jacques Dolezlaan 550 Detached house New

39 1964 Debaeke A. Albert Lancasterlaan 66 Detached New

40 1964
Feron
Pourbaix

Cécile
Etienne Langeveldstraat 66 Detached New

41 1965 Marchand Marc Chantemerlelaan 9 Detached house

42 1970 Brunfaut Gaston de Foestraetslaan 14 Detached house New



N°

General information

37

38

39

40

41

42

Listing Style Professional address Porfessional address source Source picture

General information

Modernism

x

Almanacs

Guided site visit by son, Jean-Pierre Guillisen, 
Brussels Biennale of Modern Architecture, 2018

“GUILLISEN-HOA S. Rue Langeveld 21 Immeuble à 
appartments,” n.d. 16-22958-1962. Urbanism Own picture, taken resp. on 21/10/2018

Modernism

x
Guided site visit by Lucien Jacques Baucher, 
Brussels Biennale of Modern Architecture, 2018 Own picture, taken resp. on 13/10/2018

Modernism

x

“DEBAEKE A. Avenue Albert Lancaster 66 Villa,” 
n.d. 16-23546-1964. Urbanism Ukkel. Accessed 
August 13, 2018 : Plan basement Own picture, taken resp. on 21/10/2018

Modernism

x 
“POURBAIX E. Avenue Langeveld 66 Maison 
unifamiliale,” n.d. 16-23553-1964. Urbanism Ukkel. 
Accessed August 13, 2018 : Plan level 157,5 cm Own picture, taken resp. on 21/10/2018

Modernism

x

Almanacs

“MARCHAND M. Avenue Chantemerle 9 
Bungalow,” n.d. 16-23977-1965. Urbanism Ukkel. 
Accessed August 13, 2018 : Ground floor plan

Google inc. “Google Streetview - Chantemerlelaan 9.” Google Maps . 
Accessed July 06, 2019. 
https://www.google.be/maps/place/Chantemerlelaan+9,+1180+Ukkel/

Modernism

x

Basyn, Jean-Marc, Patrick Burniat, et al. Brunfaut’s: 
progressive architecture = Architecture 
progressiste = Progressieve architectuur. Carnets 
d’architecture contemporaine. Bruxelles: CFC 
Editions, 2013.

Own picture, taken resp. on 21/10/2018
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N°

1

2

3

4

5

6

7

General information

Years Comment Other proffesional spaces within BrusselsYears CommentDrève Soetkin 58
1070 Anderlecht

Rue Ravenstein 60

1932,1933,1934,1935,1936,1937
,1938,1946-
1947,1948,1949,1950,1953,1954
,1955,1956,1958,1960,1965,196
6,1968,1969

Avenue de Floréal 39
1180 Uccle

Avenue de Floréal 38
1180 Uccle

1926,1927,1928,1929,1930,1931
,1932,1933,1934,1935,1936,193
7,1938,1950,1953,1954,1955,19
56

1946-1947,1948,1949

AC_1926_Professions_Beroepen: p. 1285

AC_1946-1947_Professions_Beroepen: p. 2136

1921,1923,1924,1925,19
26,1927,1928,1929,1930,
1931,1932,1933,1934,19
35,1936
Boelens J.: 1937

AC_1921_Professions_Beroe
pen: p. 1066 

Rue des Eperonniers (36?) 
1000 Brussel 1921,1923,1924,1925,1926 AC_1921_Professions_Beroepen: p. 1066 

1921,1929,1930,1931,19
32,1933,1934,1935,1936,
1937,1938,1939,1946-
1947,1948,1949,1950

AC_1921_Professions_Beroe
pen: p. 1066 

Rue des Carmélites 179
1180 Uccle 1948 AC_1948_Professions_Beroepen: p. 2139 

1921,1923,1924,1925,19
26,1927,1928,1929,1930,
1931,1932,1933,1934,19
35,1936,1937,1938,1939, 
1946-
1947,1948,1949,1950,19

AC_1921_Professions_Beroe
pen: p. 1068 

1924,1925,1926,1927,19
28,1929,1930,1931,1932,
1933,1950,1953,1954,19
55,1956,1958,1960,1965,
1966,1968,1969

AC_1924_Professions_Beroe
pen: p. 1140

Brugmannlaan 360
1180 Uccle

1934,1935,1936,1937,1938,1939
,1946-1947,1948,1949 AC_1934_Professions_Beroepen: p. 1671

Verification Almanakken105



N°

1

2

3

4

5

6

7

General information

Object Municipal reference Place of Birth Date of Birth
Place of 
Death Date of Death Source

No original plans
1955: Transformation
1961: Garage

338 326
338 553 Antwerpen 3 April 1863 Oberägeri 25 October 1957 Repertorium, p. 558

No original plans 1875 1956

http://patrimoine.brussels/lien
s/publications-
numeriques/versions-
pdf/bvah/uccle-maisons-et-
villas

No result Leuven 2 Avril 1877 Oostende 3 mei 1936 Repertorium, p.162

No result Leuven 13 October 1872 Kapellen 22 March 1955 Repertorium, p162

No result

No result Brussels 15 February 1870 Leuven 1 January 1947 Repertorium, p.448

No original plans
1993: renovations
2015: extension ground floor, duplex?

370 070
558 190 Sint-Gillis 30 December 1890 Namen 2 July 1981 Repertorium, p.437

Municipal Archives About the architect 106



N°

General information

8

9

10

11

12

13

14

15

16

Years Comment Other proffesional spaces within BrusselsYears Comment

Verification Almanakken

1925,1926,1927,1928,19
29,1930,1931,1932,1933,
1934,1935,1936,1937,19
38,1939,1946-
1947,1948,1949,1950 AC_1925_Professions_Beroe

pen: p. 1223
Avenue de Foestraets 20
1180 Uccle 1950 AC_1950_Professions_Beroepen: p. 2296

1954,1955,1956,1958,19
60,1965,1966,1968,1969

AC_1954_Professions_Beroe
pen: p. 2230

Rue Louis Hap  203
1040 Etterbeek

Avenue Fond'Roy 49/Vronerodelaan 
49
1180 Ukkel
(Dekoninck or de Koninck)

1924,1925,1926

1927,1928,1929,1930,1931,1932
,1933,1934,1935,1936,1937,193
8,1939,1946-
1947,1948,1949,1950,1953

AC_1924_Professions_Beroepen: p. 1139

AC_1927_Professions_Beroepen: p. 1336

1930,1931,1932,1933

Avenue Jef Lambeaux 23
1060 Schaerbeek

Avenue Henri Pirenne 23
1180 Ukkel

1921,1923,1924,1925,1926,1927
,1928,1929

1938,1939,1946-
1947,1948,1949,1953,1954,1955
,1956,1958,1960 AC_1921_Professions_Beroepen: p. 1068

1929,1930,1931,1932,19
33,1934,1935,1936,1937,
1938,1939,1946-
1947,1948,1949,1950

AC_1929_Professions_Beroe
pen: p. 1771

Rue de Namur 9
1000 Bruxelles                                                     
                         
Boulevard de Waterloo 9
1000 Bruxelles

1921,1923,1924,1925

 
1923,1924 AC_1921_Professions_Beroepen: p. 1068

AC_1921_Professions_Beroepen: p. 1089

1938,1939,1946-
1947,1948,1949,1953,19
54,1955,1956,1958,1960

AC_1921_Professions_Beroe
pen: p. 1068 Avenue Jef Lambeaux 23

1921,1923,1924,1925,1926,1927
,1928,1929

1931,1932,1933,1934 AC_1931_Professions_Beroe
pen: p. 1549

Rue Emile Banning (103?)
1050 Ixelles

Rue des Augustines 70
1090 Jette

1928,1929,1930

1939

AC_1928_Professions_Beroepen: p. 1389

AC_1939_Professions_Beroepen: p. 2026

AC_1949_Professions_Beroepen: p. 2204

1932,1933,1934,1935,19
36,1937,1938,1939,1946-
1947,1948,1949,1950,19
53,1954,1955,1956

AC_1932_Professions_Beroe
pen: p.1566 Rue de la Réforme 23

1050 Ixelles

Rue Maraichers 72
1070 Anderlecht

With Malcause C. : Rue Fernand 
Neuray 72
1050 Ixelles

Place du Châtelain 33

1935,1936,1937,1938

1939

1946-1947,1948,1949,1950

1950,1953,1954,1955,1956,1958

AC_1935_Professions_Beroepen: p. 1770

AC_1939_Professions_Beroepen: p. 2028

AC_1946-47_Professions_Beroepen: p. 2140
AC_1950_Professions_Beroepen: p. 2295
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N°

General information

8

9

10

11

12

13

14

15

16

Object Municipal reference Place of Birth Date of Birth
Place of 
Death Date of Death Source

Municipal Archives About the architect

No original plans
1940: Refurbishments and enlargment 357 164 Istanbul (Turkijke) 18 November 1890 Brussels 5 April 1895 Repertorium, p. 489

X
+1930: 2 new windows + enlargment 
of a window 
+1932: enlargment window main 
façade
+1958: transformation 2 window 
openings
+1966: elevation villa
(+2009: Extensie)

366 757
355 514
355 866
359 554
360 446
(380 803) Sint-Gillis 31 March 1896 Ukkel 21 April 1984

X
1925: car park enlargment

342 460
342 009

X
1970: Interior works
2002: New window openings side 
façade
2016: transformation of a house with 3 
housings and compliance of the 
extension of the basement and ground 
floor

348 457
344 020
342 528
602 640

Anderlecht 21 March 1880 Ukkel 25 February 1959 Repertorium, p. 579

No result Brussels 23 July 1877 Brussels 24 September 1949 Repertorium, p. 510, Odis

X Anderlecht 21 March 1880 Ukkel 25 February 1959 Repertorium, p. 579

X 354 599 Elsene 18 February 1890 Elsene 15 February 1933 Repertorium, p.344

X
+1968: modification façade
2008:/

366 217
360 689
382 887 Brussels 03 December 1906 Vorst 09 December 1990 Repertorium, p.312

X
+ 1934: Transformations

355 343
356 188 Brussels 22 juli 1902

Sauvagemont 
(Lasne) 24 oktober 1978 Repertorium, p.469
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N°

General information

17

18

19

20

21

22

23

24

25

Years Comment Other proffesional spaces within BrusselsYears Comment

Verification Almanakken

Rue de la Grosse-Tour 17
1000 Brussel

Rue Emile Feron 15
1060 Sint-Gillis

Rue Washington 130
1050 Ixelles

Rue Washington 130, 1050 Ixelles &
Avenue Louise 62, 1000 Bruxelles

Rue Washington 130, 1050 Ixelles &

1925 (Jasinski S. (Stephane, 
Stanislas?))

1926, 1927, 1928, 1929 (Jasinski 
St.?)

1930,1931,1934,1935 (Jasinski 
Sta.)

1932, 1933 (Jasinski Sta.)

AC_1925_Professions_Beroepen: p. 1222

AC_1926_Professions_Beroepen: p. 1286

AC_1930_Professions_Beroepen: p. 1493

AC_1932_Professions_Beroepen: p. 1567

AC_1936_Professions_Beroepen: p. 1819

AC_1946-47_Professions_Beroepen: p.2138

nr 30 : 1946-1947,1948

AC_1946-
1947_Professions_Beroepen
: p. 2136

Square Brugmann 46
1060 Saint-Gilles

Rue des Clématites 22
1083 Ganshoren

Rue des Clématites 30
1083 Ganshoren

1929,1930,1931

1932,1933

1935,1936,1937,1938 AC_1929_Professions_Beroepen: p.1419

1938,1939
AC_1938_Professions_Beroe
pen: p. 1990

Avenue Général Médecin Derache 
94
1050 Ixelles

Rue des Chevaliers 6
1050 Ixelles

1946-1947,1948

1960
AC_1946-47_Professions_Beroepen: p. 2139
AC_1960_Professions_Beroepen: p. 1604

1938,1939,1946-
1947,1948,1949,1950,19
53,1954,1955,1956,1958,
1960

AC_1938_Professions_Beroe
pen: p. 1992

Avenue Coghen 58
1180 Uccle

Avenue Coghen 94
1180 Uccle

1929,1933,1934

1935,1936

AC_1929_Professions_Beroepen: p. 1422

AC_1935_Professions_Beroepen: p. 1771

1958,1960,1965,1966,19
68,1969

AC_1958_Professions_Beroe
pen: 1531

George Bergmannlaan 126
1180 Uccle

Avenue Louise 304
1000 Bruxelles

1953,1954,1955,1956

1965,1966,1968,1969

AC_1953_Professions_Beroepen: p. 1531

AC_1965_Professions_Beroepen: p. 1316

1953,1954,1955,1956,19
58,1960,1965,1966,1968,
1969

Rue St-Bernard 115 
1060 Saint-Gilles

1925,1926,1927,1928,1929,1930
,1931,1932,1933,1934,1935,193
6,1937,1938,1939,1946-
1947,1948,1949,1950,1953,1954
,1955,1956

AC_1924_Professions_Beroepen: p. 1220

1955,1956,1958,1960
AC_1955_Professions_Beroe
pen: p. 2009

Avenue Beau-Séjour 38
1180 Uccle 1965,1966,1968,1969 AC_1965_Professions_Beroepen: p. 1320

1958,1960,1965,1966,19
68,1969

AC_1958_Professions_Beroe
pen: p. 1531

Parvis Notre Dame (4?)
1020 Brussel 1930,1931
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N°

General information

17

18

19

20

21

22

23

24

25

Object Municipal reference Place of Birth Date of Birth
Place of 
Death Date of Death Source

Municipal Archives About the architect

Brussels 18/sep/01
Han-sur-Lesse 
(Rochefort) 30 January 1978 Repertorium, p. 373

X
1939: Attic
2017: New flat roof

346 510
(346 993)
(659 511)

Sint-Jans-
Molenbeek 24 May 1893 Ukkel 4 May 1942 ODIS

(no original plans)
1942: transformations
1948: transformation basement/ car 
park
1966: Modificatie façade
1997: renovation building
1998: renovation building
2015: maintainance works and 
conservation façades+adjacant walls 
and ceilings

349 549
350 123
350 532
352 727
380 942
341 548
556 141

Brussels 22/feb/12 Brussels 2 March1988 Repertorium, p. 418

X 349 765
Froyennes 
(Doornik) 20 March 1890 Brussels 12 July 1979 Repertorium, p. 553

No result (348 993)

X 368 313

X 368 351

X (owner is Henri Ruttiens (1952)) (358 638) Brussels 3/dec/06 Vorst 9/dec/90 Repertorium, p.312

X (owner is Betsy Houyoux Diongre) 358 699 Brussels 15/nov/03 Brussels 11/feb/60 ODIS
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N°

General information

26

27

28

29

30

31

32

33

34

35

36

Years Comment Other proffesional spaces within BrusselsYears Comment

Verification Almanakken

1956,1958,1960,1965,19
66,1968,1969

AC_1956_Professions_Beroe
pen: p. 1516

Avenue Docteur Decroly 30
1180 Uccle 1953,1954,1955 AC_1953_Professions_Beroepen: p. 2248

1958,1960,1965,1966,19
68,1969 AC_1958_Professions_Beroe

pen: p. 1531

Rue Paul Lauters 75
1050 Ixelles

Rue Franz Merjay 
1050 Ixelles

Rue de la Victoire 206,
1060 St-Gilles

1934

1936,1937,1938

1939,1946-
1947,1948,1949,1950,1953,1954
,1955,1956

AC_1924_Professions_Beroepen: p. 1670

AC_1936_Professions_Beroepen: p. 1819

AC_1939_Professions_Beroepen: p. 2026

1958,1960 AC_1958_Professions_Beroe
pen: p. 1532

Drève des Gendarmes 55
1180 Uccle

Avenue du Vert Chasseur 9
1180 Uccle

1950,1953,1954

1965,1966,1968,1969

AC_1950_Professions_Beroepen: p. 2249

AC_1965_Professions_Beroepen: p. 1317

1965,1966,1968,1969
AC_1965_Professions_Beroe
pen: p. 1318

1958,1960,1965,1966,19
68,1969

AC_1958_Professions_Beroe
pen: p. 1532 (niet gezocht)

1965,1966,1968,1969
AC_1965_Professions_Beroe
pen: p. 1317

Rue de la Vallée 48
1050 Bruxelles

Rue de la Vallée 52
1050 Bruxelles

P. : 1946-1947,1948

1949,1950
AC_1946-47_Professions_Beroepen: p. 2138
AC_1949_Professions_Beroepen: p. 2204

1965,1966,1968,1969
AC_1965_Professions_Beroe
pen: p. 1318

1965,1966,1968,1969
AC_1965_Professions_Beroe
pen: p. 1316
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N°

General information

26

27

28

29

30

31

32

33

34

35

36

Object Municipal reference Place of Birth Date of Birth
Place of 
Death Date of Death Source

Municipal Archives About the architect

X
1986: Enlargment

358 799
361 776 1922 1995 Repertorium, p.230

X (owner : André Féron)
+1959: Swimming pool

368 529
368 860

X 345 464 Anderlecht 23/dec/08 Brussels 26 mei 1976 Repertorium, p. 348

(demolition house)
X
+2014: extra basement+ modification 
façades and small modifications to the 
interior

338 366
338 374
555 096

Parijs 2 juli 1908 (2003: Wikipedia & Odis) Repertorium, p. 388

X
1984: Interior ransformation 
2008: /
2015: Renovation of single family 
house

351 843
353 448
382 876
559 926 Brussels 22 juli 1902

Sauvagemont 
(Lasne) 24 oktober 1978 Repertorium, p.469

X 1903 1976 ODIS

X 359 780 Istanbul (Turkijke) 18/nov/00 Brussels 5/apr/85 Repertorium, p. 489

X 369 018 Ukkel 5 maart 1925 Uccle 2005 Repertorium, p. 603

X
1962: open shelter

359 902
360 033 Moeskroen 8 september 1918 Brussels 27 mei 1987 Repertorium, p. 358

X 
1961: Apartment building 360 012

X
1968 : apartment building
1969 : car park boxes
2015: renovation + insulation façades 
and flat roof

344 617
363 591
369 495
563 611 ? 1926 ? ? onroerend erfgoed vlaanderen
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N°

General information

37

38

39

40

41

42

Years Comment Other proffesional spaces within BrusselsYears Comment

Verification Almanakken

1968,1969
AC_1968_Professions_Beroe
pen: p. 1159 Baucher, Blondel et Filippone : Rue 

Keyenveld 40-42
1050 Ixelles

Baucher, Blondel et Filippone : 
Chaussée de Charleroi 86

1958

1965,1966

AC_1958_Professions_Beroepen: p. 1529

AC_1965_Professions_Beroepen: p. 1314

1969
AC_1969_Professions_Beroe
pen: p. 1030

Pourbaix: 1968,1969
AC_1968_Professions_Beroe
pen: p. 1161

1968,1969 AC_1968_Professions_Beroepen: p. 1160
Avenue Buysdelle 70
1180 Uccle 1965,1966 AC_1965_Professions_Beroepen: p. 1318

Boulevard de Smet de Nayer 558
1020 Bruxelles

1925,1926,1927,1928,1929,1930
,1931,1932,1933,1934,1935,193
6,1937,1938,1939,1946-
1947,1948,1949,1950,1953,1954
,1955,1956,1958,1960,1965,196
6,1968,1969 AC_1925_Professions_Beroepen: p.1221
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N°

General information

37

38

39

40

41

42

Object Municipal reference Place of Birth Date of Birth
Place of 
Death Date of Death Source

Municipal Archives About the architect

X
1962: Demolition house+ construction 
apartment building 352 356 & 352 430 Peking 7 maart 1916 Brussel 30 mei 1996 Repertorium, p. 329

no original plans
1962: Bungalow
(1965: Planning access road)

360 069
(360 391) Brussel 20/dec/29  - leeft nog - Repertorium p.144

X
1990: Toevoeging veranda

369 249
(369 986)

X (Pourbaix)
2006: construction of a villa

352 541
379 251 Brussel 25 novembre 1936 Uccle 28 septembre 1994

Dossier Cécile Feron in La 
Cambre Archieven

X
1978: Extension

360 344
361 461

X 360 877
Jemelle 
(Rochefort) 6 februari 1894 Brussels 1 juni 1974 Repertorium, p. 184
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N°

1

2

3

4

5

6

7

General information

RepertoriumLes Nouvelles de Patrimoine nr. 112: Les maison des architectesBouwen in BelgieLes Cahiers de la CambreOther used sources La Cambre List 1928 - 1978: function(s) and timeAcademie de Bruxelles (since 1711, architecture since 1766) (+ function)Urgentie-inventaris

p. 37, 39, 
559 p.10, 14-16

nr 1 p.10 & 
nr2 p.32

UNESCO World Heritage Centre. “L’œuvre 
Architecturale d’Henry van de Velde - UNESCO 
World Heritage Centre.” Accessed February 3, 
2016. 
http://whc.unesco.org/en/tentativelists/5356/. Director (26-36) cat. 3, p. 515 

p.10

p.162 p.10

Brusselse hoofdstedelijke regering. “Besluit van 
de Brusselse Hoofdstedelijke Regering Tot 
Bescherming Als Monument van Bepaalde 
Delenvan Het Huis Gelegen Karmelietenstraat 
177, Te Ukkel.” Brussels hoofdstedelijk gewest, 
July 13, 2006.

Directie Monumenten en Landschappen van het 
Brussels Hoofdstedelijk Gewest. “Register van 
Het Beschermd Onroerend Erfgoed van Het 
Brussels Hoofdstedelijk Gewest.” Gewestelijke 
overheidsdienst Brussel, November 2015. cat. 3, p. 504 

p.162 p.10

p.10

p.448 p.11

p. 436

Directie Monumenten & Landschappen. “Ukkel 
à La Carte.” Erfgoed Brussel. Accessed February 
2, 2016. 
http://www.erfgoedklassen.be/upload/maps/50
/UKL_ACARTE_NL.pdf.

Literature115



N°

1

2

3

4

5

6

7

General information

Documentatiecentrum M&L (op naam)Architecture La Maison La maison moderneLes nouvelles du patrimoineBâtir M&L

Zeer veel hits (nog te sorteren) n.112, p.14-16

/

Eventueel interessante boeken:
Architectuur in Brussel rond de 
eeuwwisseling: het œuvre van 
Victor en Alphonse Boelens : 
Mémoire de licence en Histoire de 
l'art et archéologie (KUL) / Sophie 
Coremans 

Schreef zelf het werk: l'Architecture 
pratique

Eventueel interessante boeken:
Architectuur in Brussel rond de 
eeuwwisseling: het œuvre van 
Victor en Alphonse Boelens : 
Mémoire de licence en Histoire de 
l'art et archéologie (KUL) / Sophie 
Coremans 

Geen hits

/

/

Literature 116



N°

General information

8

9

10

11

12

13

14

15

16

RepertoriumLes Nouvelles de Patrimoine nr. 112: Les maison des architectesBouwen in BelgieLes Cahiers de la CambreOther used sources La Cambre List 1928 - 1978: function(s) and timeAcademie de Bruxelles (since 1711, architecture since 1766) (+ function)Urgentie-inventaris

Literature

p.489

Archives d’Architecture Moderne. “Paul 
Rubbers (1900-1985).” In Catalogue Des 
Collections Des Archives d’Architecture Moderne 
Tome I , 260–71. Brussels: AAM éditions, 1986.

355 514
p.56-57, 
p.243 p.20-21 nr2 p.85

Rozier, Frederic, and Kristof 
Welleman. “Villa Louis 
Herman De Koninck.” 
ArchitectenWoning. Accessed 
March 2, 2016. 
http://www.architectenwoni
ng.be/index.php/nl/te-
koop/detail/44/duplex-
penthouse-caulier.

architecture (42-
73) p.466

p.579

Dentaku. “Art Deco Buildings, Brussels (58-83).” 
Dentaku . Accessed April 29, 2016. 
http://www.dentaku.ch/Art_Deco_3.htm.

p.511

Voir et dire Bruxelles. “Interieurbezoeken.” 
Biënnale Art Nouveau En Art Deco 2015. 
Accessed October 3, 2015. http://www.biennale-
art-nouveau.be/nl/bezoeken.

Directie Monumenten & Landschappen. “Ukkel 1877-1949, p.364

p.579

p. 344

p.312-
313 p.314-316

p. 469

foto facade +plans : Robert Puttemans 
architecte - ou la passion de la mesure : p.42-43 
texte p. 24-25
[Faillite du bureau De Beer-Puttemans du père 
de Robert Puttemans, Antoine Puttemans. Les 
biens immobiliers de la famille furent vendus, 
en ce compris la grande maison de la Rue 
Camille Lemonnjier (mise en vente publique en 
mai 1933), qui n'était pas entièrement achevée 
mais était déjà habitée par Robert Puttemans et 
sa famille ] architecture (47-67)
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N°

General information

8

9

10

11

12

13

14

15

16

Documentatiecentrum M&L (op naam)Architecture La Maison La maison moderneLes nouvelles du patrimoineBâtir M&L

Literature

Referentiewerk:
Meegewerkt aan kapelleveld

Repertorium, p.243

Une croisière avec L.H. De 
Koninck / Françoise Vouez
L.H. De Koninck
Architect of Modern Times
Dotremont: Masterthesis ULB / 
Quentin Collette n°58,1964

n112, p.20-
21

/

Atelier Cortvriendt/Sneyers 

Referentiewerk:
Gewerkt in Rue Vallon, Rue de 
Nancy

n.5 jaargang 23 
(2004)

/

Robert Puttemans architecte: ou la 
passions de la mesure / Pierre 
puttemans p.42
Plannen + Façade
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N°

General information

17

18

19

20

21

22

23

24

25

RepertoriumLes Nouvelles de Patrimoine nr. 112: Les maison des architectesBouwen in BelgieLes Cahiers de la CambreOther used sources La Cambre List 1928 - 1978: function(s) and timeAcademie de Bruxelles (since 1711, architecture since 1766) (+ function)Urgentie-inventaris

Literature

p.373-
374

p.215

p.418 p.22

La Cambre a 
60 ans p52-
53

p.553

Archives d’Architecture Moderne. “Auguste 
Vanden Nieuwenborg (1890-1979).” In 
Catalogue Des Collections Des Archives 
d’Architecture Moderne Tome I , 274–81. 
Brussels: AAM éditions, 1986.

p.603 p.370-371

p. 312-
313 p.314-316

Maes, Mathieu. “Brussels Architecture in the 
Fifties and Sixties.” Pinterest . Accessed April 29, 
2016. 
https://www.pinterest.com/pin/281475045430
826075/.
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N°

General information

17

18

19

20

21

22

23

24

25

Documentatiecentrum M&L (op naam)Architecture La Maison La maison moderneLes nouvelles du patrimoineBâtir M&L

Literature

Het glazen huis. Paul-Amaury 
Michel / Julien Fontaine
Le  pilier idéologisque et la 
métaphore porteuse / Albert 
Dewalque
Test absorption enduit / Laurent 
Debailleux

n.112, p.22
n.128, p 33-34 ( deze mist in 
DC)
n.93, p.28-29 (deze mist in 
DC)

/

Geen hits n.5, 1953, p.153

1957

/ 1957, n.22, pp.882-883 1956, vol.1, n.9, pp.259-260
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N°

General information

26

27

28

29

30

31

32

33

34

35

36

RepertoriumLes Nouvelles de Patrimoine nr. 112: Les maison des architectesBouwen in BelgieLes Cahiers de la CambreOther used sources La Cambre List 1928 - 1978: function(s) and timeAcademie de Bruxelles (since 1711, architecture since 1766) (+ function)Urgentie-inventaris

Literature

Architecture artikel

p.348 nr2 p.90

Culot, Maurice, Eric Hennaut, and Liliane 
Liessens. “Gustave Herbosch (1908-1976).” In 
Catalogue Des Collections Des Archives 
d’Architecture Moderne Tome II , 259–61. 
Brussels: AAM éditions, 1999. urbanisme (44-76)

p. 388 p.331

ARIB. “Maison Personnelle de L’architecte | 
ARIB.” Brussels Architecture. Accessed April 29, 
2016. 
http://brusselsarchitecture.be/fr/building/maiso
n-personnelle-de-l%E2%80%99architecte-0.

p.469 nr2 p.93

Rozier, Frederic, and Kristof Welleman. “Villa 
Puttemans.” ArchitectenWoning . Accessed April 
28, 2016. 
http://www.architectenwoning.be/index.php/te-
koop/detail/132/villa-robert-puttemans.
- Robert Puttemans architecte - ou la passion de architecture (47-67)

Archives d’Architecture Moderne. “Paul 
Rubbers (1900-1985).” In Catalogue Des 
Collections Des Archives d’Architecture Moderne 
Tome II , 260–71. Brussels: AAM éditions, 1986.

p.603 p.370-371
La Cambre a 
60 ans p. 112

Arkadia. “La Maison Wybauw, Jacques 
Wybauw.” Arkadia . Accessed April 28, 2016. 
http://www.arkadia.be/fr/visites/la-maison-
wybauw-jacques-wybauw. architecture (62-79)

p.358

Laurens, Claude. “Habitation de L’architecte J. L. 
Franchimont à Uccle.” Architecture 57 (1964): 
477–79.

BRUXELLES ’50 ’60. “Architecture de La 
Transparance | Le Mur S’efface.” BRUXELLES ’50 
’60. Accessed April 29, 2016. 

121



N°

General information

26

27

28

29

30

31

32

33

34

35

36

Documentatiecentrum M&L (op naam)Architecture La Maison La maison moderneLes nouvelles du patrimoineBâtir M&L

Literature

1956, vol. 12, n. 4, pp. 120-121

Geen hits

/

Claude Laurens. Architecture. Projets 
et rélisations de 1934 à 1971 / 
Johan Lagae

Referentiewerk:

1952, n°6 (nummer over 
Laurens); 1959, n. 26, pp. 120-
123 n.128, p.30-32 (in congo)

Robert Puttemans architecte: ou la 
passions de la mesure / Pierre 
puttemans (ook eens nagaan) nr. 74, 1966 (Uccle)

Referentiewerk:
Meegewerkt aan kapelleveld

/

Geen hits

/ 1964, n. 57, pp. 477-479
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N°

General information

37

38

39

40

41

42

RepertoriumLes Nouvelles de Patrimoine nr. 112: Les maison des architectesBouwen in BelgieLes Cahiers de la CambreOther used sources La Cambre List 1928 - 1978: function(s) and timeAcademie de Bruxelles (since 1711, architecture since 1766) (+ function)Urgentie-inventaris

Literature

p. 329-
330 p.319

La Cambre a 
60 ans p.58-
59

p.144 p.266

La Cambre a 
60 ans p.118-
119

Feron: La 
Cambre a 60 
ans p.178-
179

p.184
Steph Feremans
BRUNFAUT’S PROGRESSIVE ARCHITECTURE
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N°

General information

37

38

39

40

41

42

Documentatiecentrum M&L (op naam)Architecture La Maison La maison moderneLes nouvelles du patrimoineBâtir M&L

Literature

Eventueel interessante boeken:
L.-J. Baucher, J.-P. Blondel, O. 
Philippone : 3 architectes 
modernistes / Irène Amanti Lund 
p.101-102

Geen hits

Geen hits

n85, p.255-257
Eventueel interessante boeken:
Brunfaut's progressive Architecture 
/ J-M Basyn 

Les Brunfaut. Une architecture 
engagée = De Brunfauts. Sociaal 

(n139, p.40-41
n.103, p.8-11
n105, p.30-31)

(jaargang 23, 
n.1 /2004)
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126  ANNEX 2: BIOGRAPHIES, OEUVRE LISTS AND SUPPLEMENTARY INVESTIGATION FICHES  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

127 
Robert Puttemans  

Biography 

 

 

Robert Puttemans was the grandson of the architect Alphonse Vloors. This latter had worked on the 

rail network and had also realized several houses in the region of Ukkel (among others in the 

Vronerode quarter). Antoine Puttemans, the father of Robert, managed an art gallery and initiated 

his son to painting. Thanks to this artistic background, Robert Puttemans was a step ahead of some 

of his fellow students at the Brussels Academy. He was taught by Emile Lambot (1869-1940), who is 

known for his houses in art nouveau style and by Joseph Van Neck (1880-1959), a representative of 

the monumental architecture in Belgium.209 Robert Puttemans graduated in 1922 and, after a three-

year army service in Aix-la-Chapelle, Brussels and Antwerp, he left Belgium in order to study at the 

Ecole spéciale des Travaux publics in Paris and obtain the additional title of ingénieur architecte. 

In 1928 he started his career as an architect and associated himself with engineer-architect Emile 

Poly who he probably had met during his stay in Paris. Their office was located on the number 335 

of the Brugmannlaan in Ukkel. The few houses and apartment buildings they realized in and around 

Ukkel are evidences of the experimental and innovative character of the office. It was during this 

period that Puttemans constructed his personal residence in the Camille Lemonnierstraat. Poly’s 

participation in this design was nevertheless limited. Because of the crisis of the 1930s the office fell 

apart in 1935. 

In the same year the Brussels International Exhibition took place. Van Neck had, as designated chief 

architect for the exhibition, already employed Robert Puttemans in 1931 to participate in the design 

of the general exhibition plan. On this occasion Robert Puttemans ran into Charles Malcause (1903-

1976) with whom he collaborated from 1938 to 1958. Immediately after the exposition of 1935 he 

was hired as a collaborator by Fernand Petit (1885-1955) where he was commissioned to study the 

Belgian pavilion at the Paris Exhibition of 1937. Hence he joined a team led by Henry van de Velde 

(1863-1957). 

A short time before the outbreak of the war he started a collaboration with Malcause. Their office 

was located on the ground floor of a residential building in the Fernand Neuraystraat 72 in Ixelles. 

During their twenty-year collaboration they participated to various projects such as the expansion 

of the church of Saint-Christophe in Charleroi, the pavilion of Antiquity in the Cinquantenaire 

museums and the Palaces VII and XI for Expo 58. Their projects were impregnated with neo-

classicism. However, the project of Expo 58 marked the end of their collaboration. This would 

probably have to do with the ever increasing modernist approach of Robert Puttemans. A 

modernism that was rather austere at its beginning and that became more complex with time, a 

transition that Malcause had difficulties to understand. As most architects of the 1900s he 

experienced an architectural crisis resulting in a rapid succession of architectural styles, which can 

                                                                 

209 Monumental architecture is an architectural style that originated after the first world war in Belgium and developed 
further in the 50s. This style was mainly represented in public architecture and business architecture.  

 

22/07/1902, Brussels – 24/10/1978, Sauvagemont (Lasne) 

 

Figure 41: Robert Puttemans 
(n.d.). Source: Les cahiers de 
La Cambre 2, 2019. 



 

128 explain his switch from a modernist architecture to a new neo-classicism to finally return to 

modernism. 

In a later stage of his career he collaborated for several projects with his son, Pierre Puttemans 

(1933-2013), who was an architect and urban planner. They designed the extension of the campus 

of the Université Libre de Bruxelles (ULB, Ixelles, 1967-1969) where Robert Puttemans taught 

architecture (1948-1972), and the traumatology centre of the Brugmann hospital (Brussels, 1964-

1976).  

Robert Puttemans was not only a teacher at ULB, he also gave design studio courses and courses in 

architectural history at la Cambre. He became a member of the S.B.U.A.M. (Société Belge des 

Urbanistes et Architectes Modernistes) in 1929 and of the S.C.A.B. (Société Centrale d’Architecture 

de Belgique) in 1928 of which he was chairman (1957-1959). He additionally joined the Brabant 

Council of the Order of Architects and founded the magazine ‘Architecture’. 
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Oeuvre list 

 

Before WWII 

1925  Residence Giroux in Grez-Doiceau (Walloon Brabant) 

1928  Residence Jorez, Mignot Delstanchestraat 40, Elsene  

Corner building, Vanderkinderestraat 272, Ukkel 

Apartment building for Mr. Rothchild, Molièrelaan 412, Ukkel (original address) 

Garage, De Merodestraat, Vorst/Sint-Gillis 

1929  Personal house, Camille Lemonnierstraat 112, Ukkel  

Primary school (1st phase), Messidorlaan 161, Ukkel (in collaboration with 

Alphonse Derwael) 

Villa project Het Zoute, Emile Verhaerenlaan 8, Knokke-Heist 

1930  Apartment building, Molièrelaan 503, Ixelles  

1934  Residence, Nestor Plissartlaan, Etterbeek 

1935  Brussels International Exposition : the general plan for the Brussels International 

Exposition (in collaboration with Van Neck), the arc structure of Palace V (in 

collaboration with engineer Baes), several pavilions (for example the Pavilion 

Targa-Florio) 

Queen Astrid Children’s Park (disappeared) 

Residence, Nestor Plissartlaan 88, Woluwe-Saint-Pierre 

1936  Yield house, Roelandtsstraat 33-35, Schaerbeek  

1939  Van Rymenant building in Avenue Louise, Brussels 

 

  

During WWII 

 

1941-1944 Transformation of the Castle of Feluy 

1945  Interior transformations for Van Luchêne M., Riddershofstedelaan 51, Ukkel 

  Residence, Legrandlaan 60, Elsene 

 

 

After WWII 

 

1948  Two townhouses, Schoon Uitzichtlaan 37 & 39, Ukkel 

1949  Wismeyer-Chevrolet garage, Vanderkinderestraat 467 & Joseph Hazardstraat 15-

17, Ukkel 

  Extension and transformation of the primary school (2nd phase), Messidorlaan 

161, Ukkel 

1950  Residence Loicq, Middenhutlaan, Sint-Genesius-Rode 

  Residence, Schoon Uitzichtlaan 43, Ukkel 

1952  Extension of the Saint-Christophe church in Charleroi (in collaboration with Joseph 

André) 

1953  Villa Prins van Oranjelaan (?), Ukkel 

1956  Pavilion of Antiquity in the Cinquantenaire Museum 

1957  Personal house, Langeveldstraat 46, Ukkel  

  Residence, Anemoonstraat 124, Ukkel 

1958  Palaces VII and XI at Expo 58 (in collaboration with Prudent Laenen) 

1959-1963 Extension and transformation of the primary school (3rd phase), Messidorlaan 

161, Ukkel 

1964-1976 The traumatology centre of the Brugmann hospital  

1967-1969 Extension of the ULB campus (in collaboration with Pierre Puttemans) : 



 

130 The sports complex (the composition of this is such that expansion is possible), the 

restaurant and the student residence of the ULB 

1968  Residence for Mr. Lion, Hagedoornlaan 57, Sint-Genesius-Rode 

1969  Personal residence, rue du Grand Chemin, Lasne 
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Second personal house, Ukkel 

Building Identity 

 

 

 

Architect:    Robert Puttemans 

Building permit:     1957 

Construction year:   1958 

Lifetime spent in the building:  20 years 

Typology:    Detached house 

Architectural style:   Modernism 

New/renovated construction:  New 

Listed:     No 

 

Presence of architecture office:   Yes 

 Type of office:   Drawing office + clients’ office 

Ambition of the architect:   Experimenting with modernism 

 

 

 

 

 

 

 

Current address: Langeveldstraat 46, 1180 

Ukkel 

Original address: Langeveldstraat 46, 1180 

Ukkel 

 Figure 42: Langeveldstraat 
46 (1957). Image: Marylise 
Parein,  2019. 
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Figure 43: Ground Floor Plan 
(1957). Source: municipal 
archives. 

Figure 44: Front façade (1958). 
Source: La Cambre Horta 
(2019). 

Figure 45: Entrance hall 
(1958). Source: La Cambre 
Horta (2019). 
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Third personal house (weekend house), Lasne 

Building Identity 

 

 

 

Architect:    Robert Puttemans 

Building permit:     1969 

Construction year:   ? 

Lifetime spent in the building:  / 

Typology:    Detached house 

Architectural style:   Modernism 

New/renovated construction:  New 

Listed:     No 

 

Presence of architecture office:   No 

 Type of office:   / 

Ambition of the architect:   Looking up the rural tranquillity 

 

 

 

 

 

 

 

 

 

 

Current address:  

Rue du Grand Chemin, 1380 

Lasne (Chapelle-St-Lambert) 

 

Original address: 

Rue du Grand Chemin, 1380 

Lasne-Chapelle-St-Lambert 

 

Figure 46: Rue du Grand 
Chemin (n.d). Source: La 
Cambre Horta, 2019. 
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Figure 47: Plan (1969). Source: 
La Cambre Horta, 2019. 

Figure 48: Elevation north and 
elevation east (1969). Source: 
La Cambre Horta, 2019. 
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Josse Franssen 

Biography 

 
 

 
 

 

After his architecture studies at the Académie de Bruxelles, where he had been taught by Victor 

Horta, Josse Franssen started his professional career in 1928. The residence in Vorst (1928, 

Stadionstraat 7) that he designed immediately received a second mention in the Van de Ven 

Architecture Prize. His other realizations during the interwar period concern principally country 

houses located both in and around Brussels. Once the Second World War over, he became member 

of the CIAM. The design of apartment buildings was his new specialty. Besides, he realized one for 

himself in Ukkel (1955, Coghenlaan 244). In these project he tried to involve artists, especially 

sculptors, for the design of the façades. This was the case for the Brugmann residence (1950s, 

Brugmannlaan 217) and Coghenlaan building.  

In 1957, as a tribute to Le Corbusier, Franssen realized the complex Les Nations 

(Terhulpensesteenweg 55), which was, at the time, one of the most famous apartment buildings in 

Belgium. A year later, he was responsible for presenting the ‘Belgian architecture’ department at 

Expo 58. 

During his career he joined various organizations, among which the Société belge des Urbanistes et 

Architectes (SBUAM) and the Société centrale d’Architecture de Belgique (SCAB). He was chairman 

of both in 1954 and 1960, respectively. Additionally, he was active in the direction committee of the 

Royal Federation of Architectural Societies of Belgium between 1961 and 1968. In the late 1960s, 

he was the Belgian representative at the Internationale Unie van Architecten (UIA). 

Josse Franssen is today considered as an important representative of modernism in Belgium, as his 

oeuvres refer to the concept of machine à habiter by Le Corbusier, as well as the ‘box’ concept by 

De Koninck. 

 

 

 

 

 

 

 

03/12/1906, Brussels – 09/12/1990, Vorst 

 

Figure 49: Josse Franssen (-). 
Source: Musée des Archives 
d’architecture Moderne. 



 

136 Oeuvre list 

 

Interwar 

1928  House, Stadionstraat 7, Vorst 

1929  House, Messidorlaan 9, Ukkel 

1931  Personal residence, Coghen Square 11, Ukkel  

  Residence, Segherslaan, Koekelberg 

1932  Villa Fauville, Vandenbemptlaan 58, Heverlee 

1933  Villa Van Overbergh, Boulvard de Malines, Leuven 

1934  Villa for M.L., Coghen Square 9, Ukkel 

1936  House, Messidorlaan 50, Ukkel 

1937  House, Zwartebeekstraat 7, Ukkel 

 

 

Post-war 

 

Ca. 1950  Residence Brugmann, apartment building, Brugmannlaan 217, Elsene 

1955  Personal apartment, Coghenlaan 244, Ukkel 

1957  Complex ‘Les Nations’, Terhulpsesteenweg 55, Overijse 

1958  Apartment building Wahis, Leopold III-laan, Schaerbeek 

1968  Apartment building Montjoie, Montjoielaan ,Ukkel 
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First personal house, Ukkel 

Building Identity 

 

 

 

Architect:    Josse Franssen 

Building permit:     1929 

Construction year:   1930 

Lifetime spent in the building:  Ca. 27 years 

Typology:    Detached house 

Architectural style:   Modernism 

New/renovated construction:  New 

Listed:     No 

 

Presence of architecture office:   Yes 

 Type of office:   unknown 

Ambition of the architect:   Experimentation: Modernism 

 

 

 

 

 

 

 

 

Current address:  

Coghen Square 11, 1180 Ukkel 

Original address: 

 Coghen Square 11, 1180 Ukkel 

 

Figure 50: Coghen Square 11 
(1929). Image: Marylise 
Parein, 2018.  
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Figure 51: Original main façade 
(before 1968). Source: AAM, 
2019.  

Figure 52: Original entrance 
(before 1968). Source: AAM, 
2019.  
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Pierre Humblet 

Biography 

 

 

Pierre Humblet graduated in architecture in 1942 at the Ecole nationale supérieure d’Architecture 

et des Arts décoratifs (E.N.S.A.A.D.) of La Cambre210 where he took part in De Ligne’s (1890-1985) 

atelier courses. He pursued his studies at La Cambre in order to obtain the degree of urbanist in 

1946. In the following year he worked with the engineer Trenteseaux.  

The cooperation with Trenteseaux only lasted for a short period of time as Pierre Humblet travelled 

in 1950 to Congo as a result to the industrialization of the country. It was a real opportunity for him 

as he immediately became the head of the Office des cités africaines of Stanleyville, the city known 

today as Kisangani. During his first five years in Congo he was director of this office (1950-1955) 

after which he became general inspector of the African housing estate (1955-1959) at Léopoldville, 

known today as Kinshasa. Here he participated to an international competition for a Cultural Centre 

for Belgian Congo and became laureate. The centre was never realized but he maintained during 

several years the contact with Richard Neutra (1892-1970) which was a member of the jury. Neutra 

is probably also the person who put him in touch with Louis Herman De Koninck (1896-1984). 

In the meanwhile he undertook in 1957 a study trip to the U.S.A.211 The growing influence of 

American architecture in Europe intrigued him and was the reason for this project. He felt the need 

to inquire about the industrialization, and more specifically, how the people welcomed this. He was 

invited to the offices of many famous architects like Ludwig Mies van der Rohe (1886-1969), Marcel 

Breuer (1902-1981), Alvar Aalto (1898-1976), etc.  

Following the independence of Congo in 1960 Pierre Humblet was forced to return to Belgium. He 

first worked for a year with the Flemish architect Zoutleeuw and later on set up his own architectural 

and urban planning office, P.C. Humblet architecte E.M.S.A. He worked with a dozen architects to 

realize mainly houses and apartment buildings in Brussels. Most of these projects were realized on 

the request of friends or family. Some years later he directed larger scale projects, mainly academic 

buildings. His principal realisations are the Nuclear Physics Building (1970) and the science 

amphitheatre (1967) for the campus Sart Tilman in Liège. He contributed additionally to the 

construction of the Université catholique de Louvain in the seventies. At the end of his career he 

shared office space with Jean-Pierre Blondel and Odette Filippone. During this period of one to two 

years he was mainly performing renovations on Parisian apartments. He was also active in the 

institutional setting as member of several graduation juries at the Ecole Nationale Supérieure 

d’Architecture of La Cambre where he came close to the architect Jean Van Coppenolle (1924-…). In 

                                                                 

210 The school of La Cambre has known several names since its beginning (1908), including the E.N.S.A.A.D. It carries the name 
of the Ecole Nationale Supérieure des Arts Visuels (E.N.S.A.V.) since 1981. 

211 The trip was organized in association with the Belgian American Foundation. 

 

08/09/1918, Mouscron – 27/05/1987, Brussels 

 

Figure 53: Pierre Humblet 
(n.d.). Source: La Cambre a 60 
ans, 2019. 



 

140 addition he was welcomed in 1981 as guest-lecturer at the Institut Supérieur d’Architecture de Saint-

Luc of Tournai.  

Between 1971 and 1986, he undertook several trips to Africa, to Senegal this time, between 1971 

and 1986 where he undertook renovation projects and designs for hospitals.  
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Oeuvre list 

 

1950-1959 : Realisations In/from Congo 

 

1955  Personal residence in Stanleyville 

1955-1959         A series of urbanistic and architectural interventions:  

 Apartment buildings, municipality Kintambo, Kinshasa 

 School, Cité Matete, Kinshasa 

Youth training center Y.M.C.A. (Youth Men Christian Association), Kasa-Vubu, 

Kinshasa 

 Housing, Kisangani 

 Church, Kisangani 

1956  Villa for F. Colsoulle, Terlindenweg 92, Asse (BE) 

1957  Housing and medical office for Dr. Max Humblet, Courtrai (BE) 

 

 

1960-1987: Realisations In Belgium 

 

1960  Villa for M. Vandercam, Keerbergen and Ohain 

1961-1962 Personal residence, de Foestraetslaan 63, Ukkel 

1962  Villa for H. Colsoulle, rue Grootesttraat 142, Alsenberg 

1962-1968 Building, Evere 

1965  Hospital, Roeselare (in association with architect Soetewey) 

  Building for Research in Physical Sciences, campus Sart Tilman, Liège  

1967                 Science amphitheatre, campus Sart Tilman, Liège  

1968  Laboratories, campus Sart Tilman, Liège 

  Villa for Ph. Close, Linkebeek 

1969  Building Le Genève, Louizalaan 159, Brussel 

1970  Nuclear Physics Building, campus Sart Tilman in Liège 

1971  Building of Applied Mechanics, Université catholique de Louvain, Louvain-la-

Neuve 

1973  Apartment building (transformation of rear façade) for Mr. Slabbinck, rue Roberts 

Jones 48a, Ukkel 

  Student housing, Université catholique de Louvain, Louvain-la-Neuve 

1979  Building for the Faculty of Law, Université catholique de Louvain, Louvain-la-

Neuve 

1979-1981 Group of three villas, de Foestraetslaan 61, Ukkel 

1982-1983 Corner building (for (former) European insurance company), Jozef II-straat and     

Tweekerkernstraat, Brussels 

1983  Villa for M. Weersing, Tervuren 

 

 

1960-1987: Realisations In Africa 

 

1967  Health study of the area of Senegal River  

1971-1975 Realization of the St-Louis, Ourossogui and N’Djoum hospitals, Senegal 

1978-1986 Renovation and enlargement of the St-Louis hospital, Senegal (unfinished) 

 

 

 

 



 

142 First personal house, Stanleyville 

Building Identity 

 

 

 

 

Architect:    Pierre C. Humblet 

Building permit:     / 

Construction year:   1952-1953 

Lifetime spent in the building:  1 year 

Typology:    Semi-detached house 

Architectural style:   Modernism with African influence 

New/renovated construction:  New 

Listed:     No 

 

Presence of architecture office:   No 

 Type of office:    /  

Ambition of the architect: / 

 

 

 

 

 

 

 

Current address:  

 ? 

Original address:   

Rue Van Eetveld, Stanleyville 

 

Figure 54: rue Van Eetveld 
(1953). Source: Personal 
archives of Pierre Humblet, 
2019. 
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Figure 55: Plan of Pierre 
Humblet's personal house on 
the left and a resale property 
on the right (n.d). Source: 
Personal archives of Pierre 
Humblet, 2019. 

Figure 56: Interior view on the 
back garden and garden shed 
(1953). Source: Personal 
archives of Pierre Humblet, 
2019. 
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Figure 57: Rear façade (1953). 
Source: Personal archives of 
Pierre Humblet, 2019. 
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Simone Guillissen-Hoa 

Biography 

- 

 

Simone Hoa, daughter of a Chinese engineer and a Polish linguist, moved to Brussels to complete 

her secondary studies. During her architecture studies at La Cambre she took the atelier courses of 

Jean-Jules Eggerickx (1894-1963), Jean De Ligne (1890-1985) and Charles Van Nueten (1899-1989). 

After graduating in 1938, she did an internship at Van Nueten’s office for a year, after which she 

joined, as intern, Alfred Roth’s (1890-1966) office in Zürich until 1940.  

During the Second World War Guillissen-Hoa’s career came to a standstill as she was deported. Her 

husband, Jean Guillissen, whose last name she had taken over, was shot in a fight.  

From 1947 she participated to various competitions in the context of the reconstruction of Belgium. 

During these years she also obtained the title of advisor-architect of the Minister of Health and 

constructed a first residential building in Ukkel. From 1952 she was a collaborator of Jacques Dupuis 

(1914-1984). This latter was part of the third generation of modernist architects who argued for a 

more vernacular architecture that would have to abandon all stiffness and rectangular shapes. The 

collaboration only lasted four years but influenced Guillissen-Hoa’s architectural style. Besides, she 

rarely performed public assignments and rather played an important role in the development of 

residential buildings. One of her most important public realizations was the sports centre in Jambes 

(1954). 

Simone Guillissen-Hoa was one of the first female architects in Belgium and was from 1970 to 1979 

a member of the executive committee of the Société Centrale d’Architecture de Belgique. 

 

 

 

 

 

 

 

 

 

 

07/03/1916, Peking –, 30/05/1996, Brussels 

 

Figure 58: Simone Guillissen-
Hoa (n.d.). Source: Jacques 
Dupuis. Biographie.. 



 

146 Oeuvre list 

 

1947  Villa for Mr./Mrs. Faniel, Lancasterlaan 92, Ukkel 

  Sports Centre for the municipality of Jambes 

1949  Double villa for Mr./Mrs. Hou-Carael, Schoon Uitzichtlaan 22, Ukkel 

1950  Apartment building for Mr./Mrs. Hou-Carael, Schoon Uitzichtlaan 6, Ukkel 

  House for Mr./Mrs. Jeunehomme, Eikenlaan 77, Ukkel 

  House for Mr./Mrs. Gobbe/Coelembier, Alphonse XIII laan 57, Ukkel 

1952  Transformation of a farmhouse, Tangissart 

Transformation of a house with a sculpture atelier, Kamerdellelaan 70, Ukkel 

Weekend house, avenue des Genêts 29, Sint-Genesius-Rode (demolished 1992) 

(in association with J. Dupuis) 

Workers’ holding estate, Rue Edmond Leburton, Quaregnon (in association with J. 

Dupuis) 

1953  Jewellery De Greef, Boterstraat 24-26, Brussels (in association with J. Dupuis) 

House for Mr./Mrs. Steenhout, Napoléonlaan 57, Ukkel (in association with J. 

Dupuis) 

  Kindergarten, Calmette Square, Frameries (in association with J. Dupuis) 

Institut provincial pour aveugles et amblyopes Part I, route de Mons 115, Ghlin (in 

association with J. Dupuis) 

1954  Belgian pavilion (in association with J. Dupuis) (demolished) 

Pavillon du prestige, Heizel, (in association with J. Dupuis, realization 

L.Bertot)(demolished) 

Institut provincial pour aveugles et amblyopes Part II, route de Mons 115, Ghlin (in 

association with J. Dupuis) 

House for P. Durieu, Frisheidstraat 26, Molenbeek (in association with J. Dupuis) 

Transformation  

Villa for Mr./Mrs. Vindal, Mechelsesteenweg 282, Wezenbeek 

  Municipal sports centre, Jambes 

1955  House for Mr./Mrs. Tenzer, Generaal Lotzstraat 69, Ukkel 

  Villa for Mr./Mrs. Smissaert, Papaverlaan 13, Kraainem 

  Apartment building for Mr./Mrs. Becquevort, Legrandlaan 88, Ukkel 

  House for Mr./Mrs. Watelet, Tombergstraat 95, Sint-Lambrechts-Woluwe 

1956  Transformation of a villa ‘Le Pelican’, Terhulpensesteenweg, Brussels 

1957  Transformation of a villa, Alphonse Renardstraat 55, Elsene 

  Residence, Laurierlaan 35, Sint-Pieters-Woluwe 

1958  Various pavilions for Expo 58 (not executed) 

1959  Transformation of a villa, Schoon Uitzichtslaan 36, Ukkel 

  Transformation of a villa, Perwez 

1960  House for Mr./Mrs. Spedener, Marie Depagestraat 7, Ukkel 

  Villa La Quinta, Rue du Cerisier 91, La Roche-Tangissart 

  Group of two houses, Goevernementsweg 120, Kraainem  

1961  Villa for Mr./Mrs. Penasse, Drève des Fauvettes 82, Linkebeek 

1962  Apartment building with personal apartment, Langeveldstraat 21, Ukkel 

1963  Transformation of a country house for Mr./Mrs. Fuss, Rue du Roussart 162, 

Waterloo 

  Mountain chalet for Mr./Mrs. Heiber, Mont Revard, France 

1967  Interior design of the Château De Val Duchesse, Auderghem 

1968  Villa for Mr./Mrs. Janlet, De Haan 

  House for Mr./Mrs. Spilliaert, Beloeillaan 20, Ukkel  

1969  Stands for the international exhibition of Brno (Czech Republic) (demolished) 

1971  Student housing (two buildings) for the Université Catholique de Louvain, Louvain-

la-Neuve 
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1971-1980 Cultural Centre, Doornik (in association with the office Ginion, Pirson, Winance) 

1976  Mountain chalet, Ovronnaz, Swiss 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 



 

148 Iconographic list Annex 2 

Figure 41 

Van de Velde, Henry. Ces architectes qui ont fait la cambre. Les cahiers de la cambre 
architecture 2. Bruxelles = Brussel: isae-la cambre, 1985. 

Figure 42 

 Own picture, taken resp. on 21/10/2018 

Figure 43 

“Puttemans R. Langeveld 46 habitation particulière,” n.d. 16-19692-1957. Urbanism ukkel. 
Accessed August 13, 2018. 

Figures 44  

Puttemans, pierre. Robert Puttemans architecte ou la passion de la mesure. Carnets 
d’architecture contemporaine. Bruxelles: civa: cfc-editions, 2012. 

Figure 45 

Aucquier, yves. “Maison rue Langeveld,” in collection Robert Puttemans. Archives 
d’architecture de la Faculté la Cambre Horta. Accessed March 23, 2019. 

Figure 46 

Puttemans, Pierre. Robert Puttemans architecte ou la passion de la mesure. Carnets 
d’architecture contemporaine. Bruxelles: civa: cfc-editions, 2012. 

Figures 47 & 48 

“Habitation Lasne” in collection Robert Puttemans. Archives d’architecture de la Faculté La 
Cambre Horta. Accessed March 15, 2019. 

Figure 49 

Culot, Maurice, Anne Van Loo, Eric Hennaut, Liliane Liesens, and Victor G. Martiny. Musée 
Des Archives d’architecture Moderne: Fondation Robert-L. Delevoy: Collections. Bruxelles = 
Brussel: Archives d’architecture moderne, 1986, 220. 

Figure 50 

 Own picture, taken resp. on 08/10/2018 

Figures 51 & 52 

‘Villa de M. J.F., Square Coghen 11’ in library case ‘Josse Franssen’. , Archives d’Architecture 
de la Faculté La Cambre Horta. Accessed March 23, 2019. 

Figure 53 

Vincent, paul-emile, patrick burniat, and institut supérieur d’architecture de la 
communauté française - la cambre. La cambre a 60 ans. Cahiers de la cambre. Architecture 
4. Bruxelles: isae-la cambre, 1987. 

Figures 54, 55 56 & 57 

‘Maison Stanleyville’ in personal archives of Pierre Humblet, Accessed March 2, 2019. 

Figure 58 

Dartevelle, André. “Jacques Dupuis. Biographie.” Accessed August 8, 2019. 
http://www.jacquesdupuis.be/pg/biographie.html. 

 

http://www.jacquesdupuis.be/pg/biographie.html
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